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tFFORT 

Taking stoek of ehe achievement in the past is a normal exercise 
espeeially at the beginning of a millennium. As we looked at 
what women have done and what they had achieved in the last 
eentury it seemed as if the eentury belonged to women. Many 
women had shaped the eentury and its history with their 
questions, eoneerns and struggles Ieaving an indelible mark on 
every aspeet of soeial life. And we felt that it would be a rewarding 
effort to doeument their presenee and their achievements in 
various Belds. This meant searehing out sourees and making 
ehoiees about who to inelude and why. Discovering details about 
their lives, eolleeting photographs and putring it all together was 
a far more difficult and far more enriehing experience than we 
had expected it to be. 

We had to give up the idea of interviews sinee women 
who are dead Sgured prominently on our list. Instead we wrote 
brief prohles of these women to aeeompany the portraits. The 
deeision to use photographs was one whieh eomplieated the 
proeess and added to the time and resourees involved. It is our 
pride that it has also added to the riehness and texture of the 
book. If this reeord is for Riture generations ehen we felt it was 
important to put a face to the name. So that the faces of the 
women whose deeds stamped the history of the last eentury would 
also people the imagination of the youth of tomorrow. Yet another 
eomplieation was the eonsidered deeision to make it bilingual. 
We felt it was important to reaeh out. 

The last eentur)'' belonged to women... women who 
learned to read and write, women who as widows dared to 
remarry, Rghting for the right to edueation, entering moyements, 
Aoeking to jails, stepping for the first time into the world of 
radio, einema and stage, beeoming the first doetors, seientists, 
musieians, daneers, artists, students. Their eourage writ large 
aeross the eentury fills us with a sense of awe. This book is a 
eelebration of the past and a hymn to the future. 

Bringing all these women together under one roof and 
seeing how that aet of putting them together, however arbitrary, 
set in motion a dynamie that threw up a new story was an 
intelieetual feast. Instead of blind wives who were cxpected to 
also serve by standing and waiting we found that women had 
strained against the boundaries that held them rushing rapidly 
into reform, revolution and radieal ehange. Instead of an 
oeeasional heroine to write or sing about we found a veritable 
torrent of women thronging these pages. 


There were many diflficulties in the deeisions that had 
to be taken. Did Andhra mean the present Andhra Pradesh? 
Would it inelude Telangana? Did we mean the Deeean Plateau? 
Goastal Andhra? The Madras Presideney? 'Wbmen who spoke 
Telugu? What was the geopolitieal boundary of the history we 
were going to map? We wanted to put in a hundred women 
and then it went up to hundred and eighteen. For the hundred 
who are part of this book, we are sure there are a hundred reasons 
that make them the wrong ehoiees. AJ1 we ean say in defence is 
that this is our ehoiee. And that all ehoiees have personal, 
politieal and soeial dimensions. We have approaehed the story 
of eaeh of the women we have profiled with humility and respeet. 
Aiiter wondering how to organise the histories and what order 
to use we deeided that a ehronologieal order would be best for 
our purpose. We have tried our best to present them in their 
own context. The exercise has deepened our understanding of 
their praxis. 

There were important deeisions we had to make about 
the introduetions. We felt that it was neeessary to state our 
positions explicitly guiding the reader through our analysis in 
Telugu step by step. This work being the first of its kind we 
needed to be sure that our purpose was not lost. With the English 
introduetion however we have taken for granted an acquaintance 
with prineiples of feminist seholarship and the fact that we are 
addressing a diAPerent readership. 

An effort like this eannot earry on without a network of 
support. Daughters of Maharashtra edited by Vidya Bal was 
the initial stimulus in this efiFort. Many people willingly gave us 
their time and proeured details for us. Many Ariends sent us 
photographs and proliles. We ehose Bharat Bhushan to shoot 
the photographs. His eagerness, familiarity with the subjects and 
eommitment despite ill health added to our pleasure and 
difficulty in working as a team. Erom the day we started on this 
project there were several people who eonstantly questioned our 
ehoiees and ehallenged our deeision, making eritieisms and 
suggestions forcing us to think time and again about our ehoiees. 
One was S. R. Sankaran, the other Akkineni Kutumba Rao. 
Nagarjuna worked on the glossary and eompared the texts. 
For helping us with the design of the book, thinking creatively 
about it day and night, insisting on perfection and bringing 
a new excitement to the project we are deeply indebted to 
Raj Mohan Tella. 

In Asmita whieh has proteeted and guarded this project, 
Neena Jadhav and Kaneha Rama eoneentrated on seeuring 
biographie notes and travelling with Bharat Bhushan for 
photographs. Padmini, Subbalakshmi and Sujatha eontinuously 
typed in the English manuseripts. Einally it was Beena’s taking 
over the day to day activity of Asmita for almost a year releasing 
us to eoneentrate on this work that helped us to eomplete it. 
Without the support of all these people and many more we eould 
not have eompleted this task. 

Volga 

Vasanth Kannabiran 

Kalpana Kannabiran 
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No history of women ean begin without an understanding of the context within whieh it takes shape. While the context 
undoubtedly shapes women’s history, we know by now through thoroughgoing researeh worldwide that women have 
imbued soeieties aeross epoehs with form and eharaeter, an understanding of whieh is neeessary for any project in soeial 
history. It is also well doeumented by now, that the time when the most tumultuous ehanges were taking plaee in the lives 
of women, ehanges that radieally transformed the eharaeter of Indian soeiety, was the early nineteenth eentury. While 
British eolonialism did aet as a eatalyst to soeial ehange, this ehange did not begin with eolonialism, but preeeded it. 

Soeial and intelleetual developments in preeolonial India in the eighteenth eentury, before the eoming of the 
British, were eharaeterised by dissent, resistanee and reform. Panikkar argues that one of the most signiheant ehanges of 
this era oeeurred with reference to religion and the ehanges in the strueture and organization of easte.^ The idolatry, 
polytheism, easte distinetions and superstition, whieh dogged Hindu soeiety, was already being ehallenged by the several 
heterodox seets in different parts of the eountry. Of these, the Yirabhramas in Andhra Pradesh were one. The easte system 
was undergoing radieal ehanges, with several of the lower eastes making elaims to higher easte status by adopting eustoms 
and wearing the saered thread, and brahmins in some parts of the eountry partieipating in cultivation in larger numbers 
than in priestly work.^ 

In literature, and this is partieularly true of Urdu and Telugu literature, one witnesses a deeided shift towards popular 
writing. The Bhakti movements that spread throughout the eountry from the twelfth eentury AD, right through the skteenth 
eentury artieulated resistanee against the domination by upper eastes and the praetiee of vedic Hinduism that was essentially 
a Brahmin preserve. While Tyagaraja and Syama Sastri popularised musie and gave new meaning to eultural experience, 
Molla, Muddupalani and Tarigonda Yenkamamba effected a major resistanee within a resistanee during and before the 
eighteenth eentury, to carve out a spaee in whieh women would stand along with men on equal terms. 

The devadasi system, a praetiee that was subjected to the most eoneerted attaek by reformers of the nineteenth and 
twentieth eentury, had eeased to exist in several areas of Madras Presideney by the early nineteenth eentury.^ Where it did 
exist, the devadasi system was subjected to several eontesting interpretations, not all of whieh saw it as entirely evil and 
derogatory of women. In fact, women from within the eommuniry, like Bangalore Nagarathnamma, entered into serious 
ideologieal debates with reformers advocating abolition, and ehallenged readings of the devadasi as prostitute. Alongside 
this, Nagarathnamma was responsible for putting in plaee the annual Tyagaraja festival in Tiruvayyaru, and resurreeting 
radieal texts like Muddupalani’s Radhika Santwanam. Jetti Thayamma (1863-1947) was a seholar of danee and a performer 
of repute. She introdueed Chnrnika in danee for the hrst time.'^ A eourt daneer in the Mysore Samsthanam sinee the age 
of fifteen, Thayamma eaused the post of eourt daneer to be retained despite its abolition, as the only way of ensuring the 
preservation of her art. 

Despite these eontestations and the resistanee offered by devadasis opposing abolition, women like Saride 
Manikyamma found themselves eompletely dispossessed by reform, whieh not only divested them of material rights in 
land and ineome, but also of rights to perform, propagate or praetiee their art. This was also a denial of the right to 
worship in temples, with devotion and sublimation expressed through danee now being redefmed as immoral. And yet, 
both as the dispossession was taking plaee, and with the rediscovery of a tradition that was forced into oblivion, women 
like Manikyamma did not lose faith in themselves and by extension in God. The persistenee of faith in the face of 
adversity and deniai has been an important form of resistanee, partieularly for women aeross eenturies. 
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While some took their plaee in the Bhakti tradition and others in reinseribing their plaee in Hinduism through the 
defense of the devadasi system, yet others like Muthulakshmi Reddy sought to return Hinduism to its glorious past by 
ridding it of the malaise that seems to have afflicted it so badly. For Saraswathi Gora on the other hand, religion, partieularly 
Hinduism was oppressive for women and was ridden with superstition and blind faith. She along with Gora set up the 
Nastika Kendra, the Atheist Gentre, and eampaigned on issues of survival and redistribution of endowment lands among 
the poor. But for women who had no reeourse to any of these avenues and who did not have the edueation to transeend 
their soeial disability, conversion to Ghristianity was a form of religious resistanee. Among the first persons in Andhra to 
convert to Ghristianity was a widow from Punganooru in Ghittoor distriet, who along with her four ehildren embraeed 
Ghristianity in 1701.^ 

Two eenturies later, in Kandukuri Yeeresalingam’s time, conversion was no longer the only reeourse for widowed 
women. Women had begun to assert the right to remarry. The first widow remarriage was performed in Rajahmundry on 
\ 2 Deeember 1881.*^ Veeresalingam speaks of a brahmin woman who had been reeently widowed who told her brother 
that she had enough elothes to wear and that he should give the white saris he brought for her to his wife, as she intended 
to remarry. Aher stiff opposition, she was allowed to have a relationship with the person she wanted to marry, without 
marrying him.^ Yet another ehild widow from Kakinada eloped with a Sudra boy earrying away some of her jewels. She 
and her lover were then jailed on eharges of theft. ^ Seetamma, a widow from Yasika village in Ganjam, eame all the way 
to Rajamahendravaram, where Yeeresalingam lived, travelling by bulloek eart part of the distanee and walking the rest, 
after learning from newspapers that widow remarriages were performed there. 

While womens resistanee to forced widowhood, domestieity and religious preseriptions took various forms, the 
eontinuity in resistanee and in the fashioning of a radieal intelleetual and soeial life is something that we would like to 
underseore at this point. It is true that eolonialism presents a eritieal moment in the history of soeial life and struggles in 
the sub-eontinent. However, it presents a moment that does not eontain the totality of the radieal traditions that women 
have ereated. It is this overflow and turbulenee of womens resistanee then that makes it impossible to slot women into 
elearly dehnable positions during the nationalist era. The same is the ease with women who were active in soeial reform, 
partieularly wives of noted reformers like Yeeresalingam. Their radiealism and indefatigability is inevitably subsumed 
under emerging eonstruetions of conjugality, with the ideal wife being one who is enlightened and supportive of her 
husband in his soeial mission. Kandukuri Rajyalakshmi worked tirelessly for widow remarriage braving soeial boyeott. 
For a woman to espouse the eause of widow remarriage meant that when brahmins rehised to eook at marriages that were 
so arranged, she would eook, earrying water from the Godavari7« When widows arrived pregnant, she would assist in 
ehildbirth and in many eases eare for these ehildren if the mother deeided to remarry. All eommitments that Yeeresalmgam 
was not even expected to make, but that Rajyalaksmi made spontaneously and willingly. The ways in whieh the sexual 
division of labour travels between conjugality and the home to work is only one more expression of our earlier argument 
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Kolakalliri Swai"llpa Rani was bom in GovadaviIkge 
in Guntur Distriet. Her motlier Inturi Mariamma was a good 
singer with training in elassieal musie. Her father Nadakurthi 
Yenkataratna Kavi has written several plays and poems and has 
published more than fi.fty books. Swaruparani finished her 
sehooling at Bandlamudi Hanumayammas Hindu Sehool in 
Guntur. She joined Unnava Lakshmi Bayammas Sarada Niketan 
and did her Bhasha Praveen. Interrupting this to take a teaehers 
training she then settled down to a teaeher’s profession. 

Growing up in an environment that was full of musie, 
literature and poetry as daily activity Swaruparani developed a 
taste for literature. Even at the sehool she had written a poem 
on Seouts and Guides, whieh was published by the Seouts 
Magazine. She eontinued to write poetry, stories, essays and 
literary eritieism. 

Her “Gangavatharana Sivatandavam” is written in 
eouplets. “Ghandragrahanam” is a poem with a modern eontent 
while Sampenga Manusu” is satirieal verse. In 
ehandragrahanam” eontrary to Indian tradition she refers to 
the moon as female and makes Rahu her husband. The poem 
uses the eelipse as a metaphor for marriage with the husband 
eelipsing his wifes individuality and deraonstrating his 
patriarehal eharaeter. She has an anthology of songs ealled 
Prabodham. 

Her poetry ereates interest beeause of its novelty and the 
way she uses modern imagery to convey her soeial eoneerns. To 
illustrate this, having deseribed the sunset using traditional 
imagery, she likens the setting sun to a bridegroom leaving his 
wedding seat beeause he hasn’t received his dowry. 

She was awarded the title of “Kavaitri Tilaka” by the 
Hindupur Evangelical Missionary Soeiety. The Chief Minister 
felicitated her in 1986 on the Andhra Pradesh State Eormation 
Day. 
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Susie Tliaril» Gurrently a Professor at the Gentral Institute 
of English and Eoreign Languages, SusieTharu was born in Jinja, 
Uganda and studied at King’s Gollege, Budo and Makerere 
University Gollege, Uganda. Involved with the Ugandan 
independenee Movement, she worked for a national daily and 
was an active member of a Universiry drama trotipe that staged 
the first produetions of Breeht, Ngugi Wa Thiongo and 'Wole 
Soyinka. She was at Somerville Gollege, Oxford in the late 1960s. 

Sinee 1973 Susie has been teaehing at the Gentral Institute 
of English and Poreign languages, Hyderabad. Her book The 
Sense of Performance: Studying the Post Artaud Theatre 
analyses the language of performance in Beekett, Breeht and 
Genet. 

Her politieal activity around women’s issues brought her 
into Stree Shakti Sanghatana. A founding member of Stree Shakti 
Sanghatana, the group’s eampaigns and programmes in the 
seventies and eighties provided her with roots in Andhra Pradesh 
and made her part of the politieal life of the state. Susie’s 
eontribution to an inereased understanding of soeialist feminist 
perspectives in Hyderabad during this period has been signiheant. 
A eo-author of We Were Making History, she has eo-edited a 
eolleetion ofwomen’s literature in two volumes, Women Writing 
in India: 600 B.C. to the Early Twentieth Gentury, a work 
aeelaimed as making visible for the first time the eontours of a 
veritable subeontinent of women writing and a major 
eontribution to feminist researeh. 

A founder member o^Ameshi Researeh Centrefor Womens 
Studies, her eurrent researeh is broadly in the area of eultural 
theory and takes into aeeount struggles around women’s 
edueation, the medicalization of their bodies, the reeonstruetion 
of motherhood and looks at the ways in whieh gender has been 
artieulated and institutionalized in this eountry over the last 
eentury. Susie’s researeh interests, have grown out of her earlier 
work on women’s literature and history. She is a seholar of 
international repute whose presenee in the women’s movement 
in Andhra lends it strength. 
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Saraeia» Bom “Saraswati” inTenali, in Guntur Distriet, Sarada 
joined the Paruehuri Rajaram Drama Troupe and began to aet ai 
the age of thirteen. She gained reeognition as a stage aetress witli 
her lead role in Raktaleanniru, whieh ran all over Andhra foi 
seyeral thousand performances. 

Deeiding to enter films, she trained as an aetress. She 
had a ehild’s role in the film Kanyasulkam. Although she had t 
good part in Annapurna Pilms’ Iddaru Mithrulu it was a whik 
before she won true reeognition. When she was still eonhned te 
humorous and supporting roles, her break eame with a heroine’e 
role in Inpravagal a Malayalam film along with Satyan and Preir 
Nazir. 

Sarada shot into fame as a good aetress in Malayalarr 
Ginema. Her brilliant performance in Tulabharam, whieh earnee 
her her first “Urvashi Award”, and brought her nationa. 
reeognition, was produeed in several languages with Sarada a; 
the heroine eaeh time. She won the “Urvashi Award” for hei 
performance in two more films, Swayamvaram in Malayalair 
and Nimajjanam inTelugu, maldng her the only aetress to hav£ 
won the “Urvashi Award”, a national award for excellence ir 
aeting three times. 

She aeted the part of a dishgured woman in Urvashi 
moving her audienee to tears. Her performance in films lik( 
Kalam Marmdi, Jeevitham, Amayakuralu, Balipeetham ane 
Swati earned a perraanent plaee in the hearts of Telugu hlmgoers 
Her performances as a lawyer, doetor, sarpaneh, judge ane 
eolleetor not only earned her a reputation but also provided rok 
models for women in the audienee. She was partieularly good ir 
her depietion of people in authority. She later ehose a politiea 
eareer and was eleeted from the Tenali Gonstitueney te 
Parliament. Diverting some of her time from films she is nov 
active in polities. She has been honoured by several institutions 
The Potti SriramuluTelugu University awarded her an honorar) 
doetorate. 






SSo-uPa 

a6^ej. ad^£2 £po§°od 3°exP5°6^a s°^D es^ (tpuOoS® 

s3a^oi3°db. i)d£> sS^a^eSii §0630000. Sd^eo 3 s3°sS°o SooupS ^^s5oo° 6S® 
eeSAoa. -^adaa §aoj°Qa^ soaS'&53°ao. asie) esdaa i^s°'iS3°o§® 
aao^§oa o°£slc353°eoso^ esSoSa ■ao§b§o?3^£5o. §aop^asa ^cpo®°eoo, €3 
ii°6 SoaSoaeSoeoao 63:S§§® rtuoasoo® esan°S3°a looao&so^So. 

as3°sS°§od5o°^§ ^o'&6o§o a^6n° ^£^£°af)°ao5® S^o6o 3° es in°ao 
(SsaeoS® ^sS°?oo 80 oc?°eo? 6 o ■ao£ 5 o§o? 3 ^ 6 o. es (rPuOoiS^, ao 6 x a§g. (n°s 53 °eod® 
^eoo 6^0 sSaoSo^eoo 3 S^§®a 63 °ai, esasoS^a SoeoS5®eoo ^ 0 ^ 63 °^! ad^eo 
a66§3 a^''|53°£5o. 

O t:J 

19676® ^£?°6Ea a^§eo SoS5od5oo6® §s5o3°^a;& S°6 (s53°6^sa) 
&iij°'ff° Soo^peoSbo (a£3°do §®Soo a<3p6oaoa. es sSoSps™ SooS^o 
S 3°d5o§oo°0n° a6^o ?)d^ij°£oon° Soa^5°£5o. ^^^^^ooeoo, ^6 so°^^6;aeoo 
|oeo1o 6o6§ e9©°^£3°a°a§ a^S6§on°, ad^eo, Si^6 ^£j°s°= ?3°c55o§oeoo 
§0S) ^So^s5 5°6|(§a3°eoo ao£j°s° Soo$oo6®§ |oeoo es§)§ Soo^^S® a^od5o§o 
s°6raaodi53°^cooo. S)6^eo S3°cS5o§^^o6®a ^&°?7° SooSboo 6Se3°^£3°D°eoao 
ad5oS°^^ S3°6S) SooSood3e5 So6aoa. 

1968 ;6s5o2o 5 24^ Soo£3°a adoeo S3°coi5o§e5<:oi6®a a^o 5°'S80o6 

la oj n 

6^6 6£5oa^(a (r5°aoo6® 8o§ c$a§ $a°^c,2o Sooa§o §®R) S£5o£5)8P6ooa 
(^£5oC)oOoa. 63 e5cp^e5 688d;5 aogpsp ;5o$peo aep^eaoeS® esSo 
S)aod^s5od5p^£5o. 43 66 £ 3 S 5 s5o&°s” Soo$peoo ^£oS5o So^p^^eoo, aa^AoS^eoo, 
S) 6 ^a (^ae^aeoo, 8o£i°£5o£5 ;5^eoo, SoSo^eoo 3ooas;5 s°6^(§s5peoi5® S°i^^ep 
3e5;5^ SoS^a. 6(^0 s°aao§® a^od® ^d°£5o. 

$a°;d°^aooeo 1 o, s5i| 5 P^^ 6 ;^eo 1 o cpd5oeoo ;^d5o6oo, sp 8 is;^eoo ^^6i6o 
^Soo§®a 6 oo, (^2056 a® 6 oo e 5 d 5 eo 33 & 6 oo, ( 583 ° §ao65eoo, ( 583 ° §®<&eoo 
6£^6-t56oo 5o6S 55oa§® 5£5^eo ^s°&i4 68 s 3 ( 5 ®a^s 5 oo 6 ® aa6d5oD°a 
^d55od5p^d5o. 

19695 5o5^6o ^ ^SeoiS® a 6 ^eo s$6 5o£pa ^^5op8a ^l)5Deoo 

^oto-pdSo. ©a K)6^eo§o e56g§®^5 381) §°S5°eoo ©S^55oeo5oo6 

d5pd5odP, 55 p5Ri§ es.s°o3§® d5fi£r°d5o. 63 e5d5aspe5 ^6 §®6§, §5 

S35D°§®55eo§® i5ae)a8fe e5sao(&eo 646 580, ePSSo a^spd5o§oD°Sn° 

55^d5o6oo 3ooaeoo '°o6Pd5o. 5d'§(e5o 5£5p^eosp 5°8 ^(§s5pS^ lid^elo ^is°£5o. 

63 (^oe5oi5® ^^5ooeo§p, 56 sp^5°6;^eo§p 5otPa 56^eo 5oSp5^S^on° 

6o^a. es3o ■^^^o aodS^ ^d5o5i5^(^sp£5o. so^ §°a 3eoeo6®^ 633o5o 

o 

^l)Sooeoo 56g§os3^£5o. Sbo33iD°5 5°£S(rt5°, 6so§S5o^, 5£55^S, 5°s3°oeo§®5°6oo 
eu6 a®6o 5(5^§b;^ 5d5^eo5o ui®l)5oeoo 56g§o5 5 °o5o€p£5o. 69 ^S® 83 = 
6o53p63di5p §°oaeod®§ ^5o§§^ 5°e^ 5o5°£5o. esSi65§ 633o 5d5)Soo 22 
5o5e5)a°eoo. siSidSl 63 (ft°oe5 (^eseoo 633o5o I)855e5n° Issop esSo §^eo5o 
a8ooe5)o6p£5o. 


Paneiiaeii Nirinalao The name that instantly springs te 
mind when you think of the Srikaleulam struggle is Panehadi 
Nirmala. Born in Kavali a village in Palkonda taluk ol 
Srikakulam, Nirmala married Panehadi Krishnamurti who used 
to work in the Communist Party. Eneouraged by her husband, 
she began to take an interest in polities. Keenly observing 
Gommunist philosophy and its praetiee, Nirmalas politiea) 
eonseiousness grew steadily. 

After marriage she moved to Boddapadu near Sompeta 
and began to establish friendly relations with the village 
eommunity. The women from that village and the surrounding 
villages began to eome to Nirmala to diseuss their problems and 
seek her advice. 

In 1967 the Gommunist Party (Marxist) direeted the 
mahila sanghas to take up eleetioneering work. Nirmala worked 
eeaselessly taking leadership of the mahila sanghas. The fact that 
Nirmala and other women leaders raised the issue of sexua] 
exploitation by landlords and moneylenders brought large 
numbers of women into the movement. Nirmalas leadership 
provided the mahila sangham the impetus to confront atroeities 
rhey faced and end them. 

On the 24 November 1968 the dalam led by Panehadi 
Nirmala harvested a field belonging to a rieh landlord in 
Garudabhadra, a village near Kasibugga. This was the beginning 
of the revolt. After this Nirmala was eompletely involved in 
organising tribal women. The tribal womens sanghas were 
instrumental in raising politieal awareness to the extent oi 
bringing women together in meetings, protest marehes, 
conferences and strikes. As the movement entered a more aeute 
phase Nirmala joined a guerilla dalam. She beeame an 
inseparable part of the Srikakulam tribal movement from this 
moment raiding the houses of landlords and moneylenders, 
destroying promissory notes, setting up people’s eommittees and 
people’s eourts. 

In May 1969, Nirmala’s husband Panehadi Krishnamurti 
was killed by the poliee. This was a severe blow to Nirmala and 
she withdrew from all politieal activity, her peaee of mind 
shattered. In a short while she eame to terms with herself and 
in response to the party’s request she left her two ehildren with 
her parents and piunged into the struggle leading a dalam. She 
intensified the party programme of annihilation of the elass 
enemy. The landlords and moneylenders of the area trembled 
at the mention of Nirmala. In a few months the poliee eaught 
her when she was asleep along with Subbarao Panigrahi, 
Ankamma, Saraswati and Sahu. They tortured her and the same 
day shot her dead in the Rangamotiya hills. She was twenty- 
two years old then. To this day the people of that region 
remember her heroism and tell her story. 
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dioudary Sampumanillia is one of the leaders 
responsible for bringing tribal women in the plains together in 
the struggle during the Srikakulam Girijan Movement in the 
plains. Her husband Ghoudary Tejeshwar Rao was one of the 
leading flgures in the movement. Sampurnamma took the 
responsibility of organising the Mahila Sanghas in Kothuru and 
Boddepadu. As the struggle intensihed, the party asked her to 
move to the ageney area. Leaving her ehildren in the eare of her 
parents she ehose the path of armed revolution. She organised 
tribals against landlords and moneylenders and led raids against 
them. 

The difficulties of a guerilla life are many and 
Sampurnamma experienced them all. In addition to guerilla 
warfare she worked with the tribals edueating them on health, 
eleanliness and eare of the surrounding environment. She was 
so disturbed by the hardships the girijans suffered that she grew 
inereasingly convinced of the need to liberate the tribal areas 
through a poliey of annihilation of the elass enemy. 

As the state repression on the movement grew and death 
of activists in eneounters inereased Sampurnamma was arrested. 
The others arrested with her were all men. The poliee tortured 
all of them and named Sampurnamma an aeeused in the 
Paiwathipuram Gonspiraey Gase. She was in Yisakhapatnam 
Gentral Jail for eight years where she was treated not as a politieal 
prisoner but as an ordinary eriminal. While in jail she fought 
over several issues. Aiter her release from jail she resigned from 
the Marxist-Leninist Party and is eurrently an activist of 
Gommunist Party (Mandst) and the Distriet Seeretary of its 
Wbmens Wing. 
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Lanka Aimapuriia Devi was bom in Yentrapragada 
in Krishna Distriet. She began to learn elassieal danee from the 
age of six and began to perform from the age of seven. Equally 
proheient in musie and danee, she was the first to sing and danee 
in pure Kuehipudi style. She gave over a hundred performances 
in Andhra Pradesh and other states winning aeelaim. She was 
also engaged in researeh on Kuehipudi at the Siddhendra 
Kalakshetram. At a very young age she beeame a teaeher and 
then Prineipal of Siddhendra Kala Kshetram, receiving the “Best 
Teaeher Award” from the Andhra Pradesh Government. 

A seholar in literature and musie she organised eulturai 
programmes for the Armed Eorees through the Ministry of 
Defence. During the Indo Pak War, Annapurna Devi performed 
for the jawans for months on end in Ladakh and the North East 
Erontier Areas the at the invitation of the Defence Ministry. She 
gave performances with Korada Narasimha Rao all over the 
eountry eolleeting around eleven lakhs for the Defence Fund. 

Galamity struek Annapurna in 1973 when she was in 
her prime. She lost a leg in a train aeeident. But with a eourage 
that defies deseription Annapurna, in her determination to danee 
again went through a series of surgeries before she eould danee 
with an artiheial limb. She spent enormous energy, time and 
money experimenting with different materials to see whieh was 
best suited to daneing. As a result of her experiments the range 
of designs in artiheial limbs inereased helping many others who 
needed them. The medieal profession honoured her for her 
determination. 

Aiter losing her leg she enrolled for a eourse in teaehing 
danee with the help of Yempati Ghinna Satyam and acquired a 
eertiheate from the Glassieal Musie Teehnieal Board and a 
diploma from the Andhra University. She gave about a thousand 
performances between 1974 and 1982. Annapurna was the first 
Indian woman to eontinue daneing with an artilieial limb. She 
was an A Grade artiste in Akashavani and has daneed on television 
both before and after the aeeident. 

She is an examiner for the Kuehipudi Danee examinations 
and a member of the Danee Department Syllabus Gommittee 
for Andhra University and Nagarjuna University. Gurrently she 
works as the danee teaeher in Ghantasala Yenkateshwar Rao 
Musie and Danee Gollege. She has won several awards and titles 
in reeognition of her merit. Sarvepalli Radhakrishnan, when he 
was President, conferred the title of “Natya Mayuri” on her. The 
Gentral Sangeet Natak Aeademy honoured her with the title “Kala 
Saraswati” and the State Sangeet Aeademy awarded her 
“Natya^idhushimani”. 

Annapurna Devi has knowledge of Ayurvedic medieine. 
She also likes to eook and experiment with new reeipes. Deeply 
spiritual, she is eommitted to religious rites. When her father 
died she lit the pyre herself and performed all the Hindu orthodox 
eeremonies in plaee of a son, facing a lot of eritieism for that aet 
of dehanee. Her greatest desire is to find a pupil who will inherit 
and preserve her Kuehipudi style and knowledge for future 
generations. 
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I. Rosa.lllllia led the women of Doobagunta yillage in 
Nellore Distriet during the Anti Arraek Movement in 1992. 
Aleoholism was in the village was in the village brought with it 
with severe problems. 

As part of the “Aksharajyoti” programme, the women of 
that village read the story “Siripuram Sitamma” whieh tells of a 
woman who brought the village women together and stopped 
arraek entering the village. Around this time a meeting held in 
Doobagunta was disrupted by drunken men in the village. 
Rosamma angered by this disturbanee began to diseuss ways of 
dealing with this nuisanee in the literaey elass, in the fields and 
at plaees where women gathered to work. The women deeided 
that they would not allow toddy or arraek to enter the village. 
They warned the men at home of severe consequences if they 


eontinued to drink. They guarded the village night and day for 
months on end not allowing arraek earriers to enter the village. 
This news hit the press and officials and other dignitaries began 
to eome to the village to eongratulate Rosamma and her friends. 
This eneouragement convinced the women that they were doing 
the right thing. Rosamma, along with the women in her village, 
partieipated in the protest against the arraek auetions in Nellore 
and sueeeeded in stopping the auetion of liquor eontraets. 
About the struggle Rosamma says, 

^‘’Itfelt good. Like otir trouble loas gone. Like the light had 
eome afier darkness. All ofus joined together and brought it to an 
end. All the little streams flowed together tojoin the large stream. It 
was not like this before. I want to do more. Itfills me with joy . 

When the movement spread all over Andhra Pradesh, 


Rosamma travelled to eaeh region speaking at meetings exhorting 
women to join the struggle. She partieipated in protests at 
Hyderabad. 

This struggle by the women of Andhra Pradesh put the 
Government in a fix. The Gongress government lost the eleetions 
and the Telugu Desam Party eame to power on a promise of 
prohibition. Rosamma was honoured all over Andhra Pradesh. 
When rhe Telugu Desam Government lifted prohibition, 
Rosamma worked on the Total Prohibition Conimittee, 
organising severai appeals and demands to impose prohibition. 
In 1999 she eontested the general eleetions to the Legislative 
Assembly from Guntur and lost. She has now gone baek to 
working on her land at Doobagunta. 
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Sliantlia Sinliao A hundred thousand ehildren from 500 
yillages in Telangana have been withdrawn from work and 
enrolled into sehools. Nearly 168 villages in Ranga Reddy Distriet 
have beeome free from ehild labour and nearly 18,000 ehild 
labourers have been put through “bridge eamps” to equip them 
for the regular sehools. This is the work of the Mamidipudi 
Yenkatarangayya Poundation, whieh Shanta as Trustee and 
Seeretary has conceived and taken forward with her team. 

Gurrently a Professor of Politieal Seienee in the University 
of Hyderabad, Shantha was born in Nellore in a large joint family. 
Shanthas grandfather, M. Yenkatarangayya, was an eminent 
historian and edueationist. Her grandmother set up a hostel in 
Nellore for Seheduled Gaste girls. Graduating from Osmania 
University, Shanta did her Ph.D from Jawaharlal Nehru 
University and began to teaeh in Osmania University in 1976. 

She joined the Gentral University of Hyderabad and then 
went on deputation to the Shramik Yidyapeeth. She eondueted 
a survey on ehildren in bonded labour and felt that it was not 
only poverty that eaused ehild labour. Adopting the dePmition 
that every ehild out of sehool is a ehild labourer’ the 
M.V. Poundation, whieh was set up in 1981 as a researeh 
institution on issues related to soeial ehange, is today building 
the eapaeities of rural eommunities, abolishing ehild labour and 
universalising sehool edueation. 

Shantha Sinha was awarded the “Padmasri” by the Indian 
Government in 1998 in reeognition of her service to the eause 
of ehildrens edueation and eradieation of ehild labour. She 
received the “Albert Shankar International Edueation Award” 
in 1998. 










“^^0=” 

6330 ©d5:^e^ort° 3d3ot3&)o§®, (to^&eoo 633o?5o es sr=do^o§^ i^6oS ‘^3eo° 
'3°^3oo’n° loeoo?^^ 3£3^6b. esSo^ es 'lodo 36s3fi^coooa. 

'3°^3oeo rioofcipdoE§eJ^ 6s3oD°3a6® S^dgdo. t3dbj?^&°n° 633 ocp33 
■|p?oj°gefd®^ aoOAoa. e^o(a 5J°^^d 6e^g e3d5o3§® irto 3°g3oeo dj=c° 
rboaij°do, £)eoj°do, 383SJ°a 3ooa33 asdb 3j°doe5j° 3£J^do. doodoj°do^ 
a;^53d5o esdgdb 3 o£ 5°6?° ?oo$a°'D&, eod5o^ £J°do5°eoo cpIo, e5^ 

a^^dd^o 3£j°oa 3iSo^53°db. g?s°^£j°d (3ad^3eoo. 

3°^3oeodo 3a3ioj°^^ 3d5o5oo5® (1964) 353°5S°3oooooa. 3oS^6® esedoa 
c55j°§^2odJ6® aodeSiOtbdooS®, siado loeoeoS® ■3°^aoeo eiSSo (^■3^do 
esooooa. 63 (^-^do ?oaj°d?°aon° '3°^s5oeo aa;6ao ^Sn° io^d6ot3°do. 

3ooad3^6 a^^Sbd^oS®3. 3od45'^do°^ at^dS^o^ ‘5°on°ado’ 
£3°dodo^ 3d3o^ f3°d3§ ■3°^3oej§o 3a‘fj°S^. 63;3°do§o5® aS3o3(Sri° 
3 o3ho3oS £i°oaa -s^^aoeo 63 Sd°^S SooSo 6od5o^eo sod5o3oaeo^& 
aS3oae3n° eosS'osSoS S°oc3°£5o. esSo 6053 ;ci°a§o “3i°3eJ°”. ©S^dS^O'S 
^3eJ° ■3°^3oeo e3ooo3 esSoS^ ^ 53°a§o sod5o3oaeo (3a£^3eoo S^S^Iooa. 
63 3°(S5o (to^§oeo3ooa 3^^3 esddra €33 j°S3°^o. (po^doeo aooS 553^ 
aoSo'osSoSoeoo 3^3. esSo 30^ 3o^3ES)eo§o 55^aS® 53®eooe5° 3j°£5o3j°7^a. 
^dSa-^oS^a esS^D°|^eo6® es S3°a5°S^ (3a^oi3°£5o. 63 S£5o53°S '3°^3oeo 
‘§°d5o§o S^dpeo’, ‘Sod ^3o 306oa’, ‘3oo-t5oS°55o^eJo’, ‘45ci5oo’ ‘3D°^3o5igo’ 
3od3 33^ f3°do5°eoi6® 3iSo£3°£5o. 

‘3°3eJ°’ 5j°d3§o esSo §oS to£5o s5o6® 53°a§o 

‘£53d°83^o’. -ds f3°d05°3^ aod^db (3a^O£j°£5o. ^(S6® ^0§n° l)3o 
5°3ao, 3a3i5® ^(©30^2^^ t?°c35oeoo ^3 53°33§S3o ^a^oddoo, 53°a§o5® 
esSodb (5o^^§ d^oSoS^ao S^^lodpooo. (3§a3S® 

33o 5°I)3 f3°do§£5odoi5® esSodo ^d3^£5o. a?^3p(e5 380353° es ^(S§o a,^ 
d5o6o5a a^ej° ^edodeo '3°^3oeo§boa. -3830 £53ooo(S §J°C3°. 53°S§eoo 
a°e°£5o. ?3o^5b,e3eoo esS^SdS^dSo esSbos^rp ®0 a^^deodtoo -daao (3^^§S. 
e3eo5bS83°d5oS;® 20 ^Sbieo K3°do§ ^dSeoo 33863?^£5o ■3°^3oeo§o 5°^8§5' 

636?^n° aSTO^oS 36^oa. 3o^^raeoo 30^ S£5o§ (3^^§ a55'Q3oSoeoo 
3x3^000. 19743 3o3S)£5od® D°833oo(a eo0S§??° 363&^ ‘s5o5j63d3 
§53^oa 6953°£^’ 69o£5o§of3^£5o. £5oodoj°£5o §s^ 363^ 3°£5 o “§??°^^e|^” 
a)£5oa^ rf£5aot3°£5o. f3°£5g£53 53°8 3°e3o6®0 s°§ic55o §s™ 383^ 
53°£5 o )3°^3a?6o “S'S^3^” 6S53°£&S® 19913 3o3e5)£5od® ff£5Sot3°£5o. 

€^3)60 ‘3oa®D°’, ‘I)3e3o£5o’ 3oo3S3 Io03j°eo6® §J°C3° 3^oi3°£5o. 
^3e5o oO055a°eod®, d3.3. a(e3°eo6® §j°cp 3d3353^£5o. 


Pavala Syamalao Bom in Amaravati in Guntur distriet, 
Neti Syamala Binished her sehooling there. Her father being in 
trade, she kept moving with him through Guntur, Eluru, 
Bezwada and other towns. When she was in Guntur she used 
to write plays for Womens Organisations and Lions’ Glubs 
direeting and aeting herself These were produets of youthful 
enthusiasm. She was married in 1964 and just two years later 
her husband died in an aeeident leaving her to fend for herself 
and her two ehildren. It was for a livelihood that Syamala had 
to take to aeting as a profession. 

She first aeted in Dongatanam direeted by 
K. Yenkateshwar Rao when she was seventeen years old. She won 
the “Best Aetress Prize” for her performance and went on to win 
a total of rwo thousand five hundred “Best Aetress Awards”. 

Her next play was Pavala in whieh she appeared in five 
hundred performances. The ovations she received were 
unpreeedented and the audienee showered gifts on her. The 
applause she drew for her dialogues was thunderous and the 
play was performed all over the eountiy. Nethi Syamalas exquisite 
performance in the play Pavala earned her the sobriquet “Pavala 
Syamala”. 

Syamala then aeted in several plays like Koduku Puttala, 
Oka Deepam Veligindi, andManehu Bommalu. After Pavala, 
the play that brought her fame was Rasarajyam, whieh ran to a 
hundred performances. 

Syamalas aeting was distinguished by the way she merged 
with her eharaeters, her realism, integrity of peiTormanee and 
her elear delivery ofdialogues. Her eontrolled and finely nuaneed 
portrayals are unparalleled on the stage today. Syamala eould 
bring aeeolades even to the smallest part. 

A writer, she has written plays and ean eompose and string 
dialogues together on the spot. She won the “Best Gharaeter 
Aetress Prize” in a eompetition ofplays in twenty languages held 
in Allahabad. She has won prizes for her delivery of dialogues. 
She was awarded the “Mahanati Kannamba Award” by the 
Rajamundry Lalita Kala Parishad in 1974. The Guntur Kala 
Parishad conferred the title of “Kala Jyotsna” on her. The 
Kakatiya Kala Parishad in Nagabhairavipalem gave her the 
‘Vishishta Vyakti” Award in 1991. Syamala has aeted in films 
like Dandora and Ghimala Daudu. Gurrently she aets in £ilms 
and television serials. 
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Kameshwari JailclliyaIao Bom in a weakhy Brahmin 
family in Rajahmunclry, Kameshwari Janclhyalas ehildhood 
passed plaeidly without a ripple or disturbanee. Returning from 
the United States after her studies, she joined the University 
of Hyderabad as a teaeher and beeame part of Stree Shakti 
Sanghatana. 

With her involvement in Stree Shakti and her life in the 
University, she began to think seriously about the soeial eonditions 
in India and about poverty. Kameshwari feels that Stree Shakti 
Sanghatana was a strong inAuenee on her, teaehing her her first 
lessons on working on soeial issues. Partieipating in the street 
plays of Stree Shakti Sanghatana was a delight. “Tk^ assoeiation 
with Stree Shakti has been a eardinal influence. My ftrst lessons in 
engaging with soeial issues were with Stree Shakti. I enjoyed the 
streetplays. Ifelt I had a flairfor them .” 

Kameshwari then deeided to move from teaehing at the 
Hyderabad University to join the Mahila Samakhya and work 
for womehs edueation. She was the State Programme Direetor 
of the Andhra Pradesh Mahila Samakhya from 1992-1996 
establishing the programme in Andhra Pradesh. 

She is now a eonsultant of Mahila Samakhya, a 
government programme for womehs development and edueation 
from 1996. Kameshwaris responsibility ineludes planning the 
Mahila Samakhya programmes for the states of Karnataka, 
Andhra Pradesh, Uttar Pradesh, Gujarat, Madhya Pradesh, Assam 
and Kerala. She monitors the programmes, evolves strategies, 
provides training, evaluates the programmes looks at the long 
term objectives and assists the National Project Direetor providing 
resouree support. She was a part of planning the Mahila 
Samakhya eomponent for the Ninth Plan, eo-ordinated the 
programme of the Indo Duteh Team that evaluated Mahila 
Samakhya and prepared the eountry paper on girls edueation in 
1998. Doeumenting the Mahila Samakhya programmes and 
planning the national workshop with 1400 sangha members are 
part of Kameshwari’s task. 

She is involved in many soeial development programmes 
and has published widely in several journals. 
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Jasbeer Kaur was bom in a middle elass family in 
Hyderabad. Her mother loved musie and eneouraged her to sing 
from an early age. Her hrst guru was Krishna Reddy and she 
sang in All India Radio Ghildrens programmes on Sundays. 
S. Vittal Rao of Hyderabad was her next guru. 

Jasbeer always stood first in all her sehool and eollege 
musie eompetitions. She won the first prize for Hindustani light 
elassieal solo by the Fine Arts Aeademy when she was just eight. 
She has been the only partieipant seleeted from the South for a 
Ghazal eontest held in Galeutta. 

Graduating from Osmania Uniyersity, Jasbeer ean read, 
write and sing in eight languages ineluding Marwari, Marathi 
and Sanskrit. She married Sardar Naiehal Singh in 1973 and 
resumed singing afrer a gap of eighteen years whieh she devoted 
to the eare of family and ehildren. 

Jasbeer sings geets, bhajans and gurbani but prefers to 
ghazals. She feels the ghazal gives her the maximum spaee 
to elaborate and explore meaning and melody. She has sung 
ghazais duringthe Golden Jubilee Gelebrations of independenee 
organised by Prasar Bharati and All India Radio. A designated 
artiste for All India Radio and Doordarshan, Jasbeer is a popular 
singer who draws all elasses of people to her through her musie. 
In an era when the eonnoisseurs of old have disappeared artists 
like Jasbeer ereate a new elass of listeners. 

She won the “Maharani Jhansi Award” in 1997 and 
“Mahavir Vishwa Sadbhavana Puraskar” in 1998. Even when 
she sings light musie she brings a elassieal toueh to it. Pollowing 
her gurus advice, Jasbeers silver voice pours out her heart 
entraneing her listeners. 
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K» Laiita. Bom in Khammam, Lalita grew up in a politieal 
environment, with her father active in the Preedom Struggle. 
Drawn to a study of Marxism by her teaeher Rama Melkote, 
she joined the student movement inspired by Naxalbari when 
she was at the Osmania University. The murder of George Reddy 
intensified the student movement and Lalita along with other 
women in the movement fornied the Progresswe Organisation of 
Women. With Lalita as the first President and a eommitted 
student membership the POW grew rapidly taking up several 
programmes in the twin eities. Gampaigns and protests against 
family violence and injustice faced by worldng elass women were 
taken up. These struggles were linked to the Marxist struggles 
all over the eountry. 

In 1975 with the deelaration of Emergeney many 
students were arrested and several Idlled. Lalita was arrested, 
tortured in illegal poliee eustody for several weelts and then finally 
sent to jail. After a few months in jail when she was released 011 
parole, she jumped parole and lived underground in North India 
for about a year. 

Aher the Emergeney was lifted she worked brieAy in the 
Administrative Staff Gollege of India on a researeh project with 
Maria Mies on the laee workers of Narsapur. The book The 
Laee Makers of Narsapur, published by the ILO, was one of 
the earliest and most signiheant studies on the sexual division of 
labour, a book whieh marked the emergenee ofwomens studies 
as a diseipline in India. 

Lalita as a founding member of Stree Shakti Sanghatana 
worked on several issues and was part of the team that reeorded 
the oral histories of women in the Telangana Peasant Struggle, 
We Were Making History. The first of its kind in Andhra 
Pradesh the work is a milestone in feminist historiography. Lalita 
also put her energies into the issue of health and worked elosely 
with Veena Shatrugna and others on the health book, Savalaksha 
Sandehalu, another Stree Shakti Sanghatana project. 

A founding member of Anveshi Researeh Oentre for 
Womens Studies in the mid-eighties, Lalita along with SusieTharu 
edited two volumes of Women Writing in India 600 BC to 
The Early Twentieth Gentury. Now Lalita has time to enjoy 
the small joys of life and leads a relaxed life. 
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Gitil Raiiini51SWaHiy<. No publie meeting or gathering in 
Andhra Pradesh is eomplete without a eluster of people 
surrounding the stall of the Hyderabad Book Trust and busily 
snapping up the books on display. Pounded in 1980 with Gita 
as the driving force behind it, Hyderabad Book Trust aimed to 
disseminate information to improve thinking, reAeetion and 
politieal aetion in Andhra Pradesh. 

In its early days Gita travelled to remote towns in the 
state lugging eartons of books for sale at improvised bookstalls 
in the town eentre. HyderabadBook Trust is today an established 
publisher with a hundred and sixty books and booklets in areas 
that mainstream publishers would not toueh. Poeussing on areas 
like Soeial Seienees, easte and gender, health, epie translations 
and fiction, HyderabadBook Trust primarily provides a spaee for 
marginalised movements and groups. With the Karamehedu 
earnage, Hyderabad Book Trust was elosely assoeiated with the 
Dalit movement and published Nalupu a fortnightly on Dalit 
issues. 

Born at Sholapur in a traditional brahmin family of five 
daughters, Gita grew up eoping with the anxiety of parents who 
were torn between edueating the girls to make them self sufificient 
and marrying them off as early as possible. Stifled by the 
orthodoxy of her family Gita found that seienee gave her a rational 
way of looking at the world and the eonhdenee to map her own 
hiture. She entered Marxist Leninist polities as a student in 1972 
and found it possible to address both her rational eoneerns and 
the indignity she sufifered, being born a woman. She beeame a 
full-fledged member of the Party by the Emergeney in 1975 but 
left soon after, beeause of growing differences with the parry on 
issues of organisational strueture and demoeratie hmetioning. 

After establishing Hyderabad Book Trust, Gita moved on 
to fulfil an old dream of working with the poor. She felt the 
need to attempt working with the poor prioritising their issues 
and needs, without imposing her thinking on them. Deeiding 
to work within the Gonstitutional hamework she began to work 
with the Ibrahimpatnam Agrieultural Labourers Tederation on 
bonded labour, untouehability and land issues. Yiolenee was 
always present and Gita found it more natural as a woman to 
mobilise whole eommunities rather than sporadie group aetions. 
Bringing this work to a point where pattas were issued to the 
people and their names reeorded in the mandal ofifice, Gita moved 
to work with other groups in the state on land reforms. 

Motherhood in 1993 put a stop to activism and brought 
her baekto AitHyderabadBook Trustvth.cxt she puts her energies. 
Gita is a rare woman with the eourage of conviction and indieates 
what women ean and will achieve breaking out of the eonhnes 
of tradition and family both orthodox and marxist. 
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Uiilia De¥i. Many women enter the field of soeial work 
seeking personal fulfillment outside the confines of marriage and 
family. Some start institutions to support and help women in 
need, building shelters, sehools or ashrams. Others lend their 
time and energy willingly to soeial service. Uma Devi is one sueh 
person. Tensions in the family ean drive women to despair, suieide 
and vengeance but Uma Devi turned a difficult situation into a 
positive one that would broaden her horizons and brighten her 
future. She seized the opportunity to ehannel her energy to 
something larger than her family. 

Born in Maehilipatnam, Uma Devi did her Pre-University 
Gourse and passed the Rashtrabhasha in Hindi. Till 1986 her 
life was spent routinely on employment, marriage, motherhood 
and family. From 1987 she began to spend her time serving the 
old and the siek. She would pay the fees for poor ehildren, buy 
their books, and eolleet old elothes from door to door distributing 
them to poor ehildren and the old. 

In 1993 she joined the Maharshi Sambamurthy Ashram 
and Sehool for Handieapped Girls as a volunteer. From that day 
the ehildren at the sehool beeame her ehildren. She was 
eompletely involved in planning creative programmes for the 
ehildren and rending to rheir various needs. Uma Devi 
introdueed a new perspective to those who felt that these were 
poor ehildren, with illiterate parents and that a little edueation 
would solve their problems. She argued that onee some lessons 
were taught, a residential sehool eould add on a lot of crafi:s and 
learning. She wanted to help those who eouldnt walk to start 
walking. She took pains to see that the ehildren who had been 
hardened by negleet and eontempt were reassured with love and 
seeurity. 

The sehool head mistress Kanakadurga, Warden 
Vijayalakshrai and Uma Devi worked together for the 
development of these ehildren. They taught the ehildren to 
exercise and work in the garden. They taught them eralts, growing 
nurseries, musie, embroidery, toy making, laee making, bloek 
printing, pottery and a host of skills. Ghildren who finish their 
tenth elass and leave the Ashram piek up enough skills to earn a 
livelihood. The ehildren are also taught eyeling and Karate. They 
do their own work and take an active part in running the hostel 
and arrange meetings and diseussions. 

Uma Devi believes the ehildren will learn anything and 
learn mueh faster than others. The eommitment, soeial 
responsibility and earing that women like Uma Devi provide 
infinitely enhanees the potential of ehildren with disability. 
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“Editing has beeome seeond nature to me. My hand reaehes for a 
pen automatieally whateuer Ihi reading. Ieant reada badly edited 
pieee or book. Eor twenty two years my vocation and auoeation has 
been editing somethingl' 

One ean eount the 

number of women in the field of journalism who have reaehed 
the position of news editor or editor in eharge. In Andhra Pradesh 
Yemana Yasanthalakshmi is the solitary example. Born in 
Yuyyuru in Krishna distriet, Yasanthalakshmi grew up in Nellore. 
She studied at Madras Ghildren’s Garden Sehool and Queen 
Mary’s Gollege. She did her Masters in Politieal Seienee, and 
joined the Andhra Prabha, Bangalore edition as a journalist in 
1978. She worked in Andhra Prabha in Bangalore and 
Vijayawada for six years and then joined the newly set up daily 
Udayam as Chief Sub-editor. Then she took over as Editor in 
eharge of Udayam, in Vijayawada. 

The first woman journalist to work on night shifts, the 
first woman to work as Chief Sub-editor of a News Desk, the 
first woman to be a News Editor and Editor-in-Charge, 
Vasanthalakshmi started the 'Women’s Page “Manavi” in Udayam 
and was President of the Journalists Assoeiation for over two 
years. The struggle of journalists under the leadership of 
Vasanthalakshmi resulted in the Baehawat Award being 
implemented in Udayam in 1989, the first paper to take this 
measure. 

Vasanthalakshmi has also worked with eleetronie media 
with brief stints in Eenadu Television and Gemini Television. 
Presently she edits the Telugu edition of nihar online dot.com. 
Being the first editor of the first portal in Teiugu is yet another 
first to her eredit. Vasanthalakshmi feels that in her whole eareer 
as a journalist her work at Patrika Prapaneham for Gemini TV 
gave her the most satisfaction. 

She translates from English to Telugu, and has published 
Nandita Haksar’s Demystiheation of Law for Women in Telugu, 
Dussasanalu. She started a publishing house ealled Manavi and 
pubiished Dussasanalu, Prayogam, Rekkalu and several other 
books. She took up the responsibility for eomposing and printing 
the first ten books of Sri Sri’s Gomplete Works published by 
Virasam. 

While journalism is her profession, and publishing her 
field of interest, Vasanthalakshmi’s eommitment is to the human 
rights movement. She joined the Civil Liberties movement in 
1983 and took part in fact hnding eommittees, prepared reports 
and edited Sveccha the journaI of the A P Civil Liberties 
Committee. She and Vindhya were the two women primarily 
responsible for introdueing women’s issues and rights into the 
Civil Liberties movement in Andhra. 

The pamphlet that Masanthalakshmi prepared on Violence 
against Women for the APCLC State Conference on Violence 
against Women raised questions that had not till that point 
entered civil liberties diseourse in Andhra. It pointed out that 
dowry deaths were greater in number than eneounter deaths, 
that the number of women dying exceeded the number of 
revolutionaries dying and that husbands were killing on a larger 
seale than the poliee. She then ealled for a struggle to end family 
violence along with the struggle against state violence. In 1998 
Vasanthalakshmi left the APCLC to join the Human Rights 
Eorum. 





that it is impossible to eontain women within boundaries, beeause the boundaries are eonstantly shifting baek and forth 
with the women. Consequently women’s engagement with reform is substantively different from that of men. 

In this context it would be fruitful to dwell for a moment on the produetion of an intelleetual history of reform. As 
Panikkar argues, intelleetual history is not merely ideas artieulated by intelleetuals of a partieular era, but eonsists essentially 
of the “moods, beliefs, values and thoughts of members of all soeial strata.”^^ The ereators, reprodueers and propagators 
of these ideas however, by virtue of their hegemonie role in the produetion of ideology and by virtue of their soeio- 
politieal hmetion, are in a position to provide a methodologieal advance and a more nuaneed understanding of historieal 
proeesses. They therefore oeeupy an important position in intelleetual history. intelleetuals, aeeording to Panikkar, were 
those people who had an interest in and eommitment to progress and advancement, essentially non-conformists who 
were eritieal of the existing soeial order and propagated ideas of ehange and soeial transformation. 

By this dePinition then, women like Rajyalaksmi partieipated in the ereation of a new soeial order through propagation 
and active intervention, demonstrating in the proeess a eomraitment that was of a eompletely different order from the 
eommitment of those who traditionally oeeupy hegemonie positions in intelleetual history. Add to this the eountless 
women from different strata, widows, mothers of widows, who eame forward to make the agenda of reform real. The 
anonymous women in Yeeresalingam’s autobiography who eame forward to remarry or offer support to women from 
their families who wished to remarry in the face of stiff opposition from the orthodoxy and faced possible ostraeism, were 
women without whom there would be no intelleetual history of reform. Unlike peasants and workers, who in Panikkar’s 
view eould hinetion as “objects of investigation” without providing a “methodologieal advance or hiller understanding of 
the historieal proeess”,^^ women “subjects” of rehorm, partieularly widows had to display an active ageney in order to 
enable the ideology of rehorm to take shape and acquire meaning. While it is true that the debates on widow remarriage 
as hindamental to women’s emaneipation oeeupied a position of universality on the reform agenda aeross regions, the 
radiealism of widow remarriage unequivocaliy rests in the aet of the widow in remarrying, an aet that in itself eonstitutes 
the produetion of intelleetual history, and represents the ultimate methodologieal advance in the ereation of that history. 
intelleetuals like Rajyalakshmi then, in a sense reproduee the ageney and radiealism of the women-widows through their 
prasis, whieh ineludes but transeends debate. 

Deprwed ofall edueation, eonptied within the four walls ofthe house, seeing little ofthe world and knowing little of it, 
immersed in superstition and opposed by eustoms, our wo?nen - to ourshame be itsaid- are no hetter than slaves”^^ 

In 1805, for the first time we hear of a sehool for girls set up by the London Missionary Soeiety in Visakhapatnam. The 
Ghureh Missionary Soeiety followed in 1841 with a eentre and a sehool for girls in Maehilipatnam followed by a girls’ 
sehool in Guntur and a hospital in 1842.^^ This was the time when Indian intelleetuals were engaged in serious debate on 




the premises and purpose of edueation, speeiheally distinguishing an ‘organie” edueation from a eolonial one. Needless 
to say, Indian intelleetuals were eoneerned about the fact that eolonial edueation was rooted in eultural realities that were 
eompletely different from and often in eontradietion with Indian imperatives. Purther, given the fact of 
eolonial hegemonies, there was a reeognition that sueh edueation was bound to have a denationalising potential that 
would prove adverse to ideas of national progress and emerging nationalist ideologies.’’' 

In Andhra however, both with Yeeresalingams predeeessors and with Yeeresalingam himself, English edueation 
was seen as an intrinsie part of the mission of progress and emaneipation, the vernacular being an effeccive vehicle for 
mass edueation. However, while Yeeresalingam began with a firm belief in ehe civilising inhuenee of weseern edueation, 
ver}" soon he grew disenehanted with formal edueation as a vehicle for reform.’“ Yennelakanti Subba Rao (1784-1839), 
Samineni Muthoonarasimmah Naidoo, Jiyyar Suri, G. Yedanthaehary and others argued for the inelusion of seienee and 
English Edueation in the existing edueational system.'' In 1867, Goday Janakiamma started a sehool for girls in 
Yisakhapatnam, whieh her daughter Ratnamma took over after her. Soon after, the Rajas of Pithapuram and Vijayanagaram 
set up sehools for rajput and brahmin girls. A teaeher’s training institute was set up in Madras in 1870 at the initiative of 
Mary Garpenter. Yeeresalingam set up a girls’ sehool in Dowaleswaram in 1874. Begum Sugra Humayun Mirza opened 
two sehools for girls in Hyderabad in 1919 and wrote about Hindu Muslim unity and Swadeshi. Begum Tayeba Bilgrami 
set up seven sehools for poor ehildren in Hyderabad. 

The first thing that women did when they eame into the reform movement was to set up sehools for girls, 
reeognising the politieal import of edueation, partieularly as an enabling force in spreading the ideology of reform. If the 
development and enriehment of the vernacular tradition represents a strengthening of the national-eultural perspective 
that is by dehnition anti-eolonial, and one that makes a eonseious departure from eolonial edueation that privileged 
English, this shift from English edueation to Telugu/Urdu, a shift that was intrinsieally politieal, was effected by women 
who were beeoming inereasingly active in the field of edueation.'® 

Women set up mahila sanghams all over Andhra and organised conferences at the town, distriet and state ievels 
right from 1897. Covering a substantial part of the Deeean Plateau the Nizam’s prineely state of Hyderabad eonsisted of 
a majority Hindu population speakingTelugu, Marathi and Kannada.The oPlieial language was Urdu. Gharaeterised by 
repression and a denial of linguistie and eultural rights to the majority, the State of Hyderabad was a feudal baekwater. 
The events in this state and those in the rest of the eountiy^ were in tandem. The Indian National Gongress was formed in 
1885 but the first Gongress Gommittee in Hyderabad was set up only in 1918. Gultural assertions and revival had 
however begun at the end of the nineteenth eentury with the establishment of the Arya Samaj in 1892, the pubhe 
eelebration of the Ganesh Festival in 1895, and the launehing of the library movement with the establishment of the Sri 
Krishnadevaraya Andhra Basha Nilayam in 1901. The Andhrajana Sangham established in 1901 was an assertion of the 
rights of the Telugu people. Books, newspapers and journals in Telugu began to appear along with sehools for girls. 

This was the point of emergenee of womens organisations. Begum Tayeba Bilgrami founded the Anjuman-e- 
Qawateen, a national level women’s organisation, of whieh Begum Sugra was the Seeretaiyt The All Andhra Womens 

Conference in Guntur in 1910 was presided over by 
Pulugurthi Lakshminarasamamba and drew women from 
all over Andhra. It was at this conference that the women 
demanded vocationai training sinee they felt that the 
ordinary edueation available to them was no use in seeuring 
aiivelihood. Bandaru Aehamamba [1874-1905] w^as akey 
figure in women’s edueation and writing, having written 
the first histoty' of women of Andhra, the Abalasaeharitra 
Ratnamala. Margaret Gousins who w^as working in 
Madanapalle founded the Women’s Indian Assoeiation 
around this time and began to edit Stri Dbarma a journal 
for women. Vinjamuri Venkataratnamma, a seholar and 
writer started a journal, Anastiya in 1916, thae she ran for 
elose to four deeades. The prolihe writing of the women 
of this period is very significant. Edueation took women direedy into joumalism and popular litetature as yehieles for the 
dissemination of ideas, While Bhandaru Aehamamba, Pulugurti Lakshminatsamamba and K. Seethamma were well 
known wtiters at this time, thete were eoundess othets who eontributed eolumns and traets to the butgeoning journ3ls in 
towns and distriets aeross Andhra. 

On another traek, women had begun around this time to enter the professions, theatre, teaehing, journalism and 
medieine being partieularly noteworthy. Dasari Kotiratnam was the first aetress to set up a theatre group while Venkubai 
and Kamala of the Surabhi Gompany were well known stage artists. Dasari Kotiratnam later beeame the first woman to 
produee films. Teaehing had, through the reform movement gained a fair degree of aeeeptability, with women being 
generally seen as more suited to teaehing women. Yet, women like Gonstanee Gibbs approaehed their profession with 
missionary zeal. A founder and arehiteet of the Osmania University Women’s Gollege, she dedieated herself to the eause 




of women’s edueation, visiting homes to persuade women out of purdah. The role of a teaeher was not merely to teaeh 
but to fmd the pupils to teaeh and to convince the reluetant of the neeessity of edueation. 

In medieine, the rigour of training and medieal praetiee and the impossibility of a elear eut separation of men and 
women in the publie hospitals, made the struggle of the first women in the medieal profession more poignant. This at a time 
when Western Medieine had only reeently entered India, and was still eontending for legitimaey with indigenous systems. 
Without going into the merits of the various eontending systems of medieine, it ean be stated quite simply that for women 
to opt for a eareer in western medieine and praetiee it with skill, humility and in the face of adversity both for being women 
and for praetising an alien craft was eommendable. The memoirs of Dr. Haimabati Sen of Bengal (1866-1933) a ehild 
widow who went on to beeome a doetor speak of her experiences as a ehild bride of an ageing debaueh husband and as a ehild 
widow who remarries an ineffectual and irresponsible man, ofher struggle to study medieine and malee ends meet, spinning 
between birthing, mothering (her own and adoptive ehildren) and doetoring.'^ In Hyderabad, Dr. Prema Masilamani 
Naidu, Dr. Shanthabai Kirloskar and Dr. Mareeline Lima bore the reponsibility of expanding the meaning of health eare for 
women when mortality in general was high, partieularly higher for women and ehildren, when epidemies like the Plague 
deeimated entire popuiations between 1924 and 1936. Dr. P.M. Naidu, a legend in her own lifetime, singlehandedly 
reorganised and updated the Government Maternity 
Hospital in Hyderabad, a direet intervention that 
transformed the meaning of health eare for women and 
ehildren in the region. Dr. Mareeline Lima, was perhaps the 
only woman doetor to have worked with Plague victims. 

Reeognising the need for edueation and the fact of people’s 
laek of aeeess to edueation, Dr. Lima supported severai 
ehildren who wanted an edueation and eould not afford it. 

Dr. Ranganayakamma, a Gandhian, doetor, fteedom hghter 
and soeial activist, worked primarily in Bezawada, praetising 
medieine, setting up a shelter for widowed and destitute 
women and training these women as nurses so they eould 
support themselves. 

With edueation and the active propagation of reform, 
women moved into the nationalist struggle. When Margaret Gousins and Sarojini Naidu led the delegation to Montagu 
in 1917 to demand suffrage for women, they were in fact taking the first step in the assertion ofwomen’s politieal rights. 

This was a signiPieant period in the history of women’s mobilisation in Andhra as well. Many women from Andhra 
attended the Galeutta Gongress in 1917. Women provided shelter to terrorists facing state repression. When Annie 
Besant was arrested in 1917 in Ootaeamund, protest meetings in Guntur, Vijayawada, Kakinada, Maehilipatnam, 
Madanapalli, Bellary, Guddappah, Ghandragiri, Eluru and Tenali were attended by a large number of women. 

In response to the Nagpur resolution of the Gongress, the Andhra Provincial Gongress Gommittee met at Vijayawada 
in January 1921 and deeided to step up the boyeott and the constructive programme. A multitude of propaganda devices 
was used to popularise the non-eooperation movement. The Ghirala Perala Movement and the Pullari Satyagraha in 
Palnadu in 1921 were an important part of the Civil Disobedienee Movement. Ghirala and Perala are two neighbouring 
villages in BapatlaTaluk of Guntur Distriet with a population of 15,000. Prom 1915, there were plans to eonstitute them 
into a munieipality. Por the inhabitants, largely poor people - petty ryots, weavers and labourers - this would mean an 
inerease in loeal taxation from Rs. 4,000 that they were eurrently paying as a Panehayat Union to Rs. 40,000, without 
eorresponding benePits. Despite large-seale protests to this proposal, the munieipality was forced on them in 1919, 
leading to protests, memorials to the government and a no tax eampaign by the people. In Mareh 1921, twelve of those 
who rehised to pay taxes were arrested. Among them was an elderly lady, Ravuri Alivelu Mangathayaramma, who was 
perhaps one of the first women to be sent to prison for a politieal offence.^° She appeared before the Magistrate’s Gourt 
in Bapatla and was senteneed to seven days in jail. 

On Gandhi’s suggestion that a mass exodus from the town would automatieally result in the disappearanee of the 
munieipality, the people of Ghirala moved to temporary makeshift shelters in Ramanagar under the leadership of Duggirala 
Gopalakrishnayya in April 1921 and lived there for eleven months. They experimented with the idea of a parallel 
government, establishing Panehayat representatives of all eommunities, passing neeessary legislative enaetments and issuing 
administrative orders.^^ There is however, no reeord of the ehange in women’s lives during this period. When Gandhi 
ealled off the Civil Disobedienee Movement after Chauri Chaura in 1922, they returned to their homes in Chirala and 
reeoneiled themselves to the eontinuanee of the munieipality. 

The people of Palnad were required to pay prohibitiveiy high fees for grazing their eatde, for eutting wood for hiel 
and for gathering leaf manure. They were also perseeuted eonstandy by the subordinate staff of the Eorest administration. 
Conditions were partieulady bad in 1921 owing to an unfavourable season, shortage of food and water and rigorous 
enforcement of forest rules. When the eoneessions they demanded were delayed, the people deeided to organise a soeial 
boyeott of both the forest and revenue departments. The boyeott had its eentre at Maeherla and the villages in its 





neighbourhood, and resulted in a eomplete suspension of essential services to all government officials. Unnava 
Lakshminarayana and Madabhushi Yedantam Narasimhaehari who eame to lead a peaeehil protest in Palnad were arrested 
in Maeherla. Led by Unnava Laleshmibai there was a massive protest in Guntur and a no tax eampaign in Palnad. 
Reporting this ineident, ih.c Andhra Patrika of 17 August 1921 says: “Mdten Unnava’s wife hailed her husband on his 
arrest in Guntur, hundreds of women steered the ehariot of Swaraj with their gentle hands... In this you ean see the 
outpouring of peoples’ power.” The situation preeipitated in Pebruar}^ 1922, with Swaraj being proeiaimed in several 
villages. On 26* Pebruary, on the outskirts of Minehalapadu, a poliee posse that had seized Pihy^ goats and a hundred and 
rwenty buffaloes sent to graze in dePianee of forest rules was attaeked by a erowd of two to three hundred men and 
women. The Piring that followed killed one of the leaders of the Palnad struggle, Kannuganti Hanumanthu. Among 
those arrested subsequently were 28 men and 9 women.-- 

It was in this environment that the Kakinada Gongress Mahasabha was held in 1923. Women eame from all over 
Andhra. Hundreds worked as volunteers. Pilteen year old Durgabai reeruited many women as volunteers but eould not 
work herself beeause she was too young. For women, the experience of leaving their homes, their villages and their 
families was enormously liberating. This was a period when Duwuri Subbamma, Ponaka Kanakamma and Unnava 
Lakshmibayamma “excelled the men propagandists in their ability to sway large masses of people.”-^ The Ladies’ Gongress 
Gommittee was formed in January 1922 and was reported to have done remarkable work in the organisation of use and 
produetion of Khaddar. Subbamma, the organizer of the Ladies’ Gongress Gommittee was “the first lady patriot to be 
ealled upon to furnish seeurity for good behaviour and to be senteneed to one year’s rigorous imprisonment.”-'* 

In 1925 the Andhra Sadhavi Sangham was set up by Nadimpalli Sundaramma, Goteti Manikyamba and 
T. Yaralakshmamma. In May 1925, speaking at the Godavari Ladies’ Conference, Goteti Manikyamba said that inereasing 
differences of opinion among politieal leaders were delaying Swaraj, there was a rise in orthodoxy and conservatism and 
women had as yet no eeonomie and politieal rights on par with men. She plaeed the responsibility of imparting a national 
edueation, fulfilling the constructive programme and produeing khaddar squarely on women. Duwuri Subbamma, 
speaking at the same meeting eondemned the praetiee of untouehability. Along with the Andhra Mahasabhas, Andhra 
Mahila Sabhas were also being held. Nadimpalli Sundaramma presided over one sueh conference. A forum was established 
to train women for the nationalist movement. 

While there were organisations set up at the national level during this period the single most induential organisation 

in the early twentieth eentury was the AU IndiaWomens 
Conference initiated by Margaret Gousins in 1927, 
ineorporating the Women’s Indian Assoeiation whieh was 
startedin 1917 byGousins, Dorothyjinarajadasaand Annie 
Besant, all British women. Aehanta Rukmini, an assoeiate 
of Margaret Gousins was the first seeretary of the AU India 
Women’s Conference. Although edueation was primary 
on the agenda of the ATWe during its formative years, 
very soon members reeognised the indivisibility of issues 
and drew the link between edueation, womehs suErage, 
soeial problems-dowry, purdah, ehild marriage and widow 
remartiage - and eolonisation. The setting up of the All 
India Womehs Conference eoineided with the appointment 
of the Simon Gommission to expiore the possibility of 
establishing responsible government in India. This marked a turning point in the nationalist stmggle with nationalist leaders 
stepping up their demand for eomplete independenee and Gandhi launehing the civil disobedienee movemenc in 1930. 

When Gandhi and Kasturba eame to Hyderabad in 1929, there was a speeial conference arranged for women. The 
eall for Swadeshi and boyeott of foreign goods appealed to women and a eommittee was set up under ehe leadership of 
Padmaia Naidu to implement its programme. Although Gandhi was reluetant to let women partieipate in the Salt 
Satyagraha. Sarojini Naidu took part in the Dandi Mareh in 1930, After Gandhi’s arrest. she assumed leadershtp as 
Dietator of the Mareh to the Goyetnment Salt Depot in Dhatasana. On May 21. a erowd of about 2500 persons 
assembled and Sarojini Naidu addtessed them: “You will be beaten. but you wiU not resist; you muse not even raise a hand 
to ward off the blows.”“ Inspited by her, women in Andhra began to make salt m Guntur near Konda Parvathammas 
house inyiting lathi eharge and arrest. in Matipadu of Nellore distria, near Chmnapuram in Bandar, near Vadarevu in 
ehirala, Kanuparthi, Devarampadu. Matlapalem. Gholangi, Yisakhapamam, Ganjam distriet - Nepadu. and the seashore 
in Madtas. In Guntur, as the girls in Satada Niketan applied kumkum to the foreheads of Satyagrahis singmg nauonal 
songs the Satyagrahis made salt and got arrested. Two hundred people. men and women. walked B^e mUes to the eamp at 

Vadarevu made salt and returned home. 

The Satyagraha eamps in Devarampadu. Nellore, Komaravolu ashram, Angaluru ashram worked intensely during 
the Salt Satyagtaha. Women assumed leadership everywhere. Unnava Lakshmi Bai went to the Devatampadu eamp. 
The batehes of Satyagrahis who eame to the eamp would halt at eaeh Yillage they passed through holding meetings. If the 
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'oniem Conferena\ Wes't Godavari Distriet, 24-25 Deeember, 1943. Sittingon Ghairs - lefi to right: Degala Yenkataratnamma, Parakala Ahalyadein, 
Yenkayam'ma, Sanku Lakshmi Kantham, Sriinati Yallabandi, Goparayu Seetadeui, Bhoopatiraju Bangaramma, Manikonda Suryauati, not knoum, 
matulasamrna, not knoiim, Parakala Ratnanmia, Aehanta Seshamma, Alluri Annapoorna. Among those sitting on floor are : Yeinidapalli Yhnala, 
iti Suryakantham, Kommareddi Prarneela. Amorig those standing are: Nekkanti Subbayamma, Nadirnarti Syamala, Nadhnarti Ramadeui 


poliee oeeupied one eamp then another bateh of volunteers would enter the fray. The Devarampadu eamp was attaeked 
by the poliee thriee and a hundred women faced the poliee and took part in the Satyagraha boldly. More than ten women 
were arrested on the 3"^ and 4^^ April 1930 in the Nalluru Camp. Gaddapati Pieehamma led a proeession of women 
earrying national flags on 8'^ April in Repalle. When six women from the eamp were arrested the situation grew tense. 
With Piehamma leading them the women took over the eamp and set fire to foreign goods. The poliee, after arresting 
them, made them walk to Repalle sub jail. 

Near the Kommaravolu Ashram women fought Aereely to save the national flag from the poliee and took over the 
Bhatlapenumarru Library. In the early stages the poliee used to throw dirty water with ehilli powder at women without 
arresting them. They would abuse them, transport them far away from home, forcing them to walk baek long miles. The 
government hired people to harass these women emotionally and physieally, in an attempt to break their will. In the 
seeond phase arrests beeame inevitable. Katragadda Hanumayamma was senteneed to a year s imprisonment and fined 
four hundred rupees for feeding satyagrahis. Women would avoid the poliee and travel from village to village propagating 
nationalist ideas. Eleven-year old Sugunamani performed satyagraha in Angaluru disregarding advice and was arrested 
and senteneed to two years imprisonment. She was sent to the Borstal Sehool. In Siddapuram, in West Godavari, 
Tallapragada Yishwasundaramma eondueted a eamp. The Reserve Poliee wrought havoc on a eamp set up in the Gandhi 
National Sehool. Many women were arrested ineluding Duggirala Kamalamma, Dasari Krishaveni, Srugavarapu 
Lakshminarasamma, Kommuri Veera Yenkatamma and Sathiraju Shyamalamba. Many Gongress meetings were held all 
over Andhra defying prohibitory orders and Seetion 144. Women presided over these meetings. Rudraraju Bangaramma 
presided over a distriet meeting held in Palakolu in Narasapuram Distriet. Tallapragada Yishwasundaramma presided 
over a meeting in Guntur Taluk. Kambampati Manikyamba presided over the Tenali Taluk meeting. Yedantam Kamala 
Devi presided over the Andhra State Politieal Conference. 

The Andhra Patrika of 1932 lauds Durga Bai in Ghennapuri, Unnava Lakshmi Bai in Guntur, Rukmini in 
Yedaranyam and other young women for spreading the fame of Andhra with their deeds of bravery. 

Alter the Salt Satyagraha many women went to jail for individual satyagraha. After that they were jailed during the 
Quit India Movement. When Mudtivarthi Saryanarayana and Yemuri Yenkatasubbaya eseaped from the poliee, wounded 
in the Ongole Bomb ease, Ravipati Lakshmi Devi and Subbamma gave them shelter. The poliee took Subbamma into 
eustody and tortured her in the Kuriehedu poliee station in an attempt to get information. Yakasiri Chellamma, in 
Yenkatagiri, Duggempudi Yeeramma in Durgasamudram and Gunamma in Parlakamidi fought with forest oIHeials and 
won the right to graze their eattle. Sasumanu Gunamma assumed leadership over the struggle in the Mandasa estate in 
Sompeta in 1940. She was pregnant when she confronted the poliee in Rajimanipuram and died in a firing. The village 
was named Yeeragunamapuram after her. Gorla Punamma was also wounded in that Aring and sent to jail. There were 
women who were pregnant and delivered ehildren in jail, like Koneru Bharathamma and women who went to jail with 
suekling infants like Saraswathi Gora. The women used to mareh through the streets of Bezawada wearing khaki shorts 
and wielding stieks. Students and labourers were urged to go on strike. Yakils and government servants were persuaded 
to resign, and no tax eampaigns intensiPied in all parts of the state. On 15* September 1942, eleven Gongressmen led by 




Melly Zollin 2 :er yisited the houses of lawers in Bezawada 
and requested them to suspend praetieeh On 2"^^ Oetober 
1942, Melly Zollins:er was arrested when she hoisted a 
Gongress Aag, distributed leallets, shouted slogans and 
attempted to hold a meeting at Bezawada.-''^ 

In Telangana, women like Gyankumari Heda, 
Padmaja Naidu and Brijrani hoisted national flags. Vimala 
Devi Melkote, Sumitra Prasad, Sangam Lakshmi Bai 
worked to propagate ideas of the nationalist movement. 
As the Gommunist inAuenee in the Andhra Mahasabha 
was stronger than that of the Gongress moderates, the flght 
against Razakars and landlord exploitation began and the 
eonseiousness in villages grew. 

In the Telangana region both Hindu and Muslim 
women of middle elass families were bound by purdah 
and the eourage and determination they displayed to step 
out of purdah and enter the publie arena was of a high 
order. The Nav Jeevan Mandal with a membership of nearly 
two thousand Hindi-speaking women was instrumental 
in bringing women into publie life. Pull of women from 
different seetions of soeiety ranging from ranis and begums 
to the RSS, Gongress, and conservatives, the Nav Jeevan 
Mandal provided a forum for all those who felt the urge to 


work together for the eause of women and the eountry. The Mandal eontributed active members to the left movement 
like Brijrani Gour, Pramila Tai, Sarju Ben and Yashoda Ben to name a few. 

1938 was a year of new and inereased politieal eonseiousness in Hyderabad. The State Gongress began the Satyagraha 
Movement. Students and women defied the ban on the singing of Yandemataram. Many Muslim progressives opposed 
the Nizams rule and worked to spread soeialist eonseiousness among the youth. Progressive papers and literature appeared 
rapidly in the 1930’s and papers like Pdyeim and Retydt and the monthly magazine Nigar edited by Niaz Patehpuri found 
their way into the Nizam’s state inspiring people. The All Hyderabad Students Union formed in 19o9 had three women 
on its Executive Gouneil at a time when women were permitted to attend elasses only sitting behind ehilmnns. A sizeable 
number of Musiim women gave up purdah at the eost of being ealled KaPirs to take on publie work and along with 
Hindu women began to speak at publie meetings. Mallu Swarajyam, Jamalunissa Baji, Razia Begum, Kumudini Devi 
were all women who eame out of purdah into publie life. 

The Andhra Maha Sabha whieh had started initially as an assertion of the soeio-eultural rights of theTelugu people 
began to grow more politieal in its focus and gradually move from a moderate to a more radieal position. The resolutions 
in the third annual conference of the Andhra Maha Sabha on peasant issues gained the support of the rieh peasantry for 
the revolutionary struggles of the hiture years. In the face of repression and threats to ban the organisation there were 
efForts to set up the State Gongress. Peasant unrest and protests had also buiit up in areas like Bhongir. 

With the outbreak of the Seeond World War in 1939 the Communist Parry was banned but eontinued to work withm 
the Andhra Maha Sabha until the riit between the moderates and the militants resulted in a split during the Bhongir Conference 
in 1944. The eontrol of land being eritieal to the suivival of a people land to the tiller and the abolition of zamindari were 
the main planks of the nationalist demands for land reform. Komuram Bhim, the legendary leader of the Gonds was kiUed by 
the Nizams poliee in 1940 over a struggle to retain tribal rights to forest land in Adilabad. Komuram Som Bais fight with an 
infant strapped to her waist in the pitehed battle with the poliee when her husband was kiUed is a littie known fact. ^ 

Ghityala Ailammas struggle to establish her right to cultivate her own land marks in a sense the beginning of the 
Telangana Peasant Struggle. Women who poured into theTelangana Peasant Struggle in an unending stream, strengthening 
it were in fact the baek bone of the movement. They used pounding pestles and ehilli powder, earried stones and slings, 
proYided food and shelter, ran guns, eolleeted funds, distributed literature tended the wounded and provided cover for 
Aeeing eomrades by loudly mourning a faked death or eelebrating a birthing or eoming of age. Rurai women were 
direetly affected by the levies and land issues, whieh eome first. ^ Pesaru Sattemma says, “The struggle was for land. 

Why should the poor be without land? Why should it lie barren? . 

In 1945 when the Andhra Maha Sabha gave a eall for the overthrow of the Nizam’s regime and the struggles in the 
eountryside against the feudal jagirdari system intensified. During the reign of terror unleashed on the eountryside by a 
poliee armed with stenguns, eountless women were assaulted and raped in Aknoor and Maehireddipalli. The terror was 
so great that Padmaja Naidu, was asked by Gandhiji to enquire into the mass rapes and submit a report. Women in 
Akkirajupalli were forced to strip and danee before the Razakars and often fled to the forest, leavmg babies m their 
eradles. They threw ehilli powder at them and ran away sometimes. Suffering untold destruetion, violence and the death 



of their ehildren these women survived and still gave away searee food to eomrades who were hiding in the forest and 
asked for food. Women were gagged, raped, beaten and sometimes burnt together yet unwavering in their support of the 
Party. Several women made the difficult ehoiee between motherhood and the movement, deserting babies and undergoing 
abortions in trying eonditions. Kamalamma and Gomrade Padma were just two of the many women asked to give away 
a ehild, Koteswaramma went through an abortion whieh affected her health seriously. 

Meanwhile dalams were being trained and prepared with men and women in Vijayawada. The Andhra Gommumst Party 
supported the struggle through training, medieal help, fund raismg and eultural activity. Dr. Aeehamamba, KondapaUi Koteswaramma, 
Moturi Udayam were among the many women from the Andhra Communist Party who provided this support. As the guerilla 
stmggle spread overTelangana, many landlords were defeated. Warangal, Karimnagar, Nalgonda, Khammam, Medak and Adilabad 
were in the thiek of the movement. The Nizams administration ground to a halt in nearly four thousand villages, Gram Rajyas were 
established, land distributed, vetti abolished, debts eaneelled, and tenants and toddy tappers regained their rights. 



In this politieally vibrant environment women seized arms to drive baek marauding Razakars. In Penukonda, two 
hundred women got together and drove the poliee out using any weapon they eould lay hands on. In Appajipet, the 
women of the village surrounded a poliee van and reseued three Andhra Maha Sabha workers using wooden pestles and 
ehilli powder. Women of Tullapallem village were arrested for supporting the peasants against the Rajah of Ghallapalli. 
While this struggle was at its most intense in Telangana the Andhra Mahila Sangham was protesting against Seetion 144 
demanding their right to hinetion as a demoeratie organisation in Andhra. 

Events took a new turn as the Indian Government deeided to send in its Army when the Nizam proelaimed 
independenee and rehrsed to merge with the Indian Union. The Poliee Aetion in 1948 resulted in disbanding the Razakars 
but turned on the Gommunist Party, Repression inereased, the struggle intensihed, old allies in the rieh peasantry 
had vanished with the old enemy, the Nizam, thousands were killed and the dalams forced to retreat into the forests. In 
1951 the Telangana Peasant Struggle was tinally ealled off. The rural ethos of Telangana however had radieally ehanged. 
Women had eome out of purdah, vetti was abolished, lands were distributed and levy was gone. 'Wbmen by their 
presenee in the struggle had put issues of their rights on the agenda and domestie violence, sexual harrassment and rape 
were reeognised and dealt with as erimes. The presenee of women had shaped the eoneept of a Nava Samajam where men 
and women would be equal and where domestie responsibility would be shared.^^ 

In 1941 the All IndiaWomens Conference was held in Kakinada with the support of the Gongress. Vijayalakshmi 
Pandit and Kamala Devi ehattopadhaya were among those present. By then the Gommunist Party had also eneouraged 
the formation of womens sanghas aeross the state. Manikonda Suryavathi and Vavilala Ahalya Devi and Gokaraju Sita 
Devi, all members of the Gommunist Party, attended these conferences and demanded, without sueeess that the membership 
fee should be redueed from three rupees to four annas so that the rural poor eould beeome members. Manikonda 
Suryavathi was admitted as a member of the AIWC. Suryavathi petitioned the Government in 1942 on behalf of the 
Rythu Sangham and then led a huge rally demanding the Krishna Jilla Ganal. When the Government failed to respond 
she and Kondapalli Koteswaramma and many other women built the Krishna Zilla Ganal digging and earrying baskets of 
earth on their heads along with hundreds of volunteers. Udayam tells of how the Party had to just issue an order and she 
would execute it no matter how difficult it seemed. Many women felt that the movement gave them the power to aet. As 
eommunists they felt they eould do anything. 



The women in the Communist Parry rook keen interest in promoting women’s sanghas. They eondueted a politieal 
trainmg eamp in Bezawada in 194o to raise the awareness of women on issues like the history' of India, the politieal world, 
health, seienee, ehildbirth, ehild eare, status ot women, women’s issues, women and iaws, aim of the women’s movement 
aims, seif defence, first aid, reading newspapers, and publie diseourse. Dr. Kommaraju Aeehamamba, Pueehalapaili 
Sundarayya, Ghandra Rajeshwar Rao, Maddukur Ghandrasekhara Rao, Kambambati Satyanarayana and Ghaiasani 
Yasundara Rao were some of the teaehers at this eourse. Gokaraju Sita Devi talks about how these politieal elasses opened 
up a world of information and knowledge they had no aeeess to before. This was almost immediately after the Japanese 
bombing of Kakmada and Yisakhapatnam in 1942, and the sudden realisation by the people that the British government 
was ineapable of proteeting their interests. The widespread protest and sabotage by^ the people under the leadership of the 
Gongress led to violent repression by the poliee. One aeeount mentions that ‘dhe yy4fe of a proelaimed offender was 
stripped naked and was raped by 10 polieemen and yvas also alloyved to be raped by another 10 persons... 

By the time of the conference in Bezayvada, Krishna Distriet, in April 1945 these inAuenees yvere ver)'' strong in 
Andhra. Hajra Begum, a leader of the All India Women’s Gonterenee, inaugurated the conference. And Melly Zollinger 
hoisted the dag. Aeehamamba presided over the conference and a danee ballet on the Bengal Pamine yvas presented by 
Dasari Paripurna. Almost two thousand women eame to this conference, some yvalking, others travelling by bulloek earts. 
By the time the first Andhra State Womens Conference yvas held in Ghilukaluru in Guntur there yvere mahila sanghas in 
a hundred villages in seven distriets already working actively. Nearly six thousand woraen attended the publie meeting 
and ten thousand women eame to the eultural programmes. 

The government banned the State Women’s Conference held in May 1948. A thousand women marehed in a 
proeession delying the ban. Dr. Aeehamamba, Melly Zollinger, Manikonda Suryavathi, Moturi Udayam and Kondapalli 
Koteshwaramma were arrested. Dr. Aeehamamba and Manikonda Suryavathi were sent to Yellore jail. 

The Burrakatha told by Tapi Rajamma, Radha and V.Sarojini who were part of the yvomen’s eulturai squad of 
Krishna Distriet spoke about rights, seientihe knoyvledge, soeial reform, and syvaraj. Theatre, literature, the performing 
arts and einema played a eritieal role in this period, as vehicles for the transmission of nationalist ideas. The Praja Natya 
Mandali worked to promote a progressive eonseiousness among the people, and generate publie opinion against eolonialism 
and exploitation. These provided the platform on whieh the emerging intelleetual eommunity eould eonsolidate itselE 
Women, we hnd, have been erueial to the ereation of the platform as yvell as to its eonsoiidation. 

Women have been writing in Telugu sinee the fifteenth eentury. Bhandaru Aehamamba, Pulugurti 
Lakshminarsamamba, Vinjamuri Venkataratnam, Kotikalapudi Sitamma, Balantrapu Seshamma and Kanuparti 
Varalakshmamma and Zeenat Sajida wrote within the context of reform, and yvere the first yvomen yvriters of modern 
Andhra. Dasari Ramatilakam, Surabhi Kiamalabai, Rushendramani, Sriranjani, Gangaratnam, Abburi Kamala Devi, Gaduri 
Savitri and Kommuri Padmavati Devi opened up the stage to women at a time yvhen purdah yvas still a norm in many 
eommunities, a time when the stage was identiPied with publie/immoral yvomen. Anasuya Devi and Seeta Devi, both 
daughters of Vinjamuri Venkataratnam took to singing folk songs, demonstrating that onee women had stepped out to 
take their plaee in the publie sphere, they fanned out disregarding existing boundaries and redehning notions of women’s 
spaees. Within the broad realm of popular publie eulture, yvomen straddled different forms yvith ease and moved from 
one to another with amazing proPieieney. Anjali Devi, Sarada, Bhanumati and Suryakantham used einema to ereate role 
models in soeiety and had an unparalleled foothold in the industry right through their active eareers. 

For two deeades ahter independenee, women Aooded the literary and eultural helds. Malathi Ghandur, Latha, 
Sridevi, Vasireddy Seeta Devi and Ranganayakamma expanded the readership of novels in general, and through their 
work, ereated spaee for hundreds of women to write and publish their work. Zeenat Sajida and Jeelani Bano put their 
energies into seeuring reeognition for Deeeani Urdu. Literary erities and seholars like Yashoda Reddy and Nayani Krishna 
Kumari brought reeognition and aeademie legitimaey to theTelangana dialeet and folk literatures. In the performing arts, 
Shoba Naidu, Yamini Kirishnamurti, Uma Rama Rao and Sumathi Kiaushal made their mark as performers and teaehers 
of Kuehipudi, a danee form that was, till their entry, an exclusively male preserve. The initiatives of women in the sixties 
extended to their entry into professions like law, seienee (as distinet from medieine), animal husbandry and government 
service, K. Amareswari, Vinodini Reddy, Mahtab Bamji, Snehalatha Bhoopal and Daphne de Rebello having played the 
eritieal role of opening out new traeks for the inereasing number of women in Independent India who were now opting 
for higher edueation and entrepreneurship. 

However, the elose of the sixties, despite extremely signiheant gains made by women for women, marked a gradual 
elosure of publie spaees to women. There was a transformation of the meaning of these publie spaees, and the fading out 
of the Nava Samajam that women of the earlier era had tried to build so assiduously, evident in the sharp deeline in 
theatre, the sharp ehanges in the eharaeter of einema, and a fading of the energetie and sonorous voices of resistanee. 

Two deeades after the formation of Andhra Pradesh, the benefits of independenee and deveiopment had stili not 
reaehed the people. 

The skties was a deeade of unrest and struggle all over India and all over the world. Student revolts and struggles 
aeross the world grew sharply. This was reflected in Andhra, in the large number of students who took part in the 
Visakhapatnam Steel Paetory struggle in the mid skties. The Srikakulam Girijan Struggle under the leadership of the 



Communist Party of India (Marxist-Leninist) raised several signiPieant questions. Landlords, moneylenders and forest 
officials exploited the Girijans and deprived them of their right to podu cultivation and forest produee. High rates of 
interest, low wages and low priees for their produee worsened their eondition and affected the Girijan women’s eondition 
adversely. By 1967 the Girijana Sangham had won many victories. The wages had gone up and the tiller had won the right 
to two-thirds of the harvest. Five thousand aeres of wasteland had been distributed to the peasants. Huge debts had been 
written off. The landlords and moneylenders in eollusion with the government tried to break the struggle. Two girijans 
Koranna and Manganna were shot dead. With that the Girijan Movement turned into an armed struggle. Among the 
women who eame into leadership during the final stages of the struggle were Panehadi Nirmala, Ghoudhary Sampoornamma, 
Puli Ramanamma, Medavarapu Ramasita, Tamadu Ghandramma from the plains. There were several girijan women as 
well in the struggle. Working with the dalams and providing food and water to them, the women played a eritieal role in 
the struggle. They proteeted the seeret hideouts of the dalams. Hundreds of women were arrested in the eourse of the 
struggle and faced torture and violence in poliee eamps. Of the seventeen women killed in poliee eneounters, thirteen 
were girijan women. The deaths of women in poliee eneounters demonstrated yet again that women’s involvement in 
struggles, far from being passive or nominal, put them in positions of risk and vulnerability on par with men. 

ReAeeting this politieal turbulenee and in response to it, literature during the late sixties and seventies was marked 
by the rise of revolutionary writing, with a few women playing an active part in the Revolutionary Writers’ Assoeiation 
(YIRASAM). 

By this time the uneven development and exploitation of the Telangana region eaused widespread diseontent and 
unrest in the region. Students were a part of the Separate Telangana Movement and women like T. N. Sadalakshmi and 
Eshwari Bai were leaders of the movement between 1969 and 1973. The proelamation of Emergeney in 1975 and the 
ensuing repression of all demoeratie forces aeross the eountry resulted in a demoeratie upsurge by the people under the 
leadership of Jayaprakash Narayan. The mood and eharaeter of this moment was reminiseent of the Ereedom Struggle at its 
peak. Andhra Pradesh oeeupied a vital plaee in this upsurge, through its resistanee struggles and movement for civil liberties. 

The infringement of the rights of politieal assoeiation and the right to life and personal liberty of politieal activists 
from the late sixties in Andhra ereated the eonditions for the emergenee of the civil liberties movement, under the 
leadership of Sri Sri. The Andhra Pradesh Civii Liberties Gommittee artieulated an understanding of human rights, due 
proeess and rule of law within and outside eourts, forcing state aeeountability on the eritieal question of the Rmdamental 
right to life and personal liberty. Investigating eustodial deaths of politieal activists, the APCLC in the late seventies 
forged a national and international solidarity for peoples’ struggles in the region, and provided an example for similar 
work in other parts of the eountry. 

The infringement of the right to life and personal liberty earried an added dimension and an altogether different 
meaning for women. Aithough the Eundamental Rights resolution of the Indian National Gongress postulated freedom, 
justice, dignity and equality for women as essential to nation building, women in Independent India were far from free. 
There was a sharp rise in violence against women in the family, dowry deaths, female infanticide, female feticide, sexual 
violence, female malnutrition, forced marriages, traf¥icking and rape. There was a higher drop out rate among girls of 
sehool-going age when eompared to boys, and infant mortality rates among girls was higher. But there was no spaee to 
artieulate these questions. Movements and struggles had only dealt with publie/state violence. 

One of the Eirst women’s groups in the eountry, the Progressive Organisation ofWomen (POW), started as a response 
to this generally deteriorating situation. The POW took up a series of eampaigns on women’s issues partieularly sexual 
harassment, dowry, and obseenity with a high degree of militaney and popular approval drawing a large publie following. 

Several women’s groups were 
formed in different parts of the 
state through the late seventies 
and eighties, artieulating a 
eonseiousness of womens rights 
and eampaigning in extremely 
creative and innovative ways 
against diserimination and 
violence against women, 
partieularly domestie violence, 
rape, easte based violence and 
unequal wages. Stree Shakti 
Sanghatana, Eeminist Study 
Girele and Dowry Death 
Investigation Gommittee were 
partieularly active in Hyderabad. 




One demand that eame up in the eourse of this srruggie bv womens groups over issues of violence against women, 
partieularly rape and dowr}-' deaths, was the demand for women poiiee officers, as women felt this would mitigate their 
suffering while in eustody and make for more sympathetie investigation in the inereasing eases of violence against them. 
Aruna Bahuguna’s entry into the poliee force in 1979 marks this moment. 

The eighties was appropriately, a deeade of feminist writing particularlv in Teiugu, with poetr}’’, novels, short stories 
and feminist literary eritieism moving eentre-stage in the literar)^ arena. Writers like Volga, Jayaprabha, Kondepudi Nirmala, 
Patibandla Rajani and P.Satyavati introdueed subjectivity into writing, while Ashraf Rafi, Katyayani Vidmahe, Qamar 
Jamaali and C. Mrinalini brought feminist perspectives into literaty^ eritieism. 

From the mid eighties, violence against Dalits reaehed a peak in Andhra, Padirikuppam, Karamehedu, Neerukonda 
and Tsundur beeoming synonymous with upper easte violence. The Dalit Mahasabha was formed immediately after the 
attaek on Dalits at Karamehedu in 1985. Suvartha’s initiative in Dalit mobilisation at this stage is important, partieularly 
beeause this marked the re-emergenee and eonsolidation of Dalit identity^ in a rapidly ehanging politieal milieu. The anti- 
reservation movements to protest against the implementation of the reeommendations of the Mandal Gommission in 
1990 and the demolition of Babri Masjid in 1992, signalled the rise of upper easte assertions, eommunalism and religious 
fundamentalism, and the rapid and alarming erosion of the soeio-politieal fabric. 

In these troubled times, the strengthening of the Dalit Movement in Andhra Pradesh, and the building of eoalitions 
against eommunalism aeross the board are reAeeted in literature, the sign of the times. Challapalli Swaroopa Rani, Darisi 
Sasinirmala and Vinodini brought Dalit feminist eonseiousness into Telugu literature, while Jameela Nishat and Shahjehana 
spoke about the meaning of being Muslim in India today. 

The Anti Arraek Movement in 1992 marked the eulmination of struggles for women’s rights in Independent India, 
absorbing the perspectives and understanding of women’s rights and struggles for demoerae}’" of the past three deeades on 
a seale that matehed women’s partieipation in the Preedom Struggle and the Telangana Armed Struggle of the first half of 
the eentury. Thousands of women — predominantly Dalit and working elass — poured into the streets demanding an end 
to domestie violence and exploitative revenue polieies of the state. Doobagunta Rosamma and Sandhya led the struggle 
in dififerent parts of the state. The government in power was brought down and the party that adopted the women’s 
agenda voted in. And this victory, for the first time, belonged to the women of Andhra. 

There has, in this past deeade, been a parallel proeess at work in the mainstream politieal arena with the eonsolidation 
ofwomen’s wings in politieal parties and the widespread building of allianees. The Pourth World Conference on Women 
at Beijing in 1995 provided an opportunity for this eoming together. Women who have been active in the post Emergene}'’ 
period in Andhra, have drawn inspiration from the life and work of the foremothers, several have returned to projects 
begun in that early period, be it by starting a women’s journal, writing histories of w'omen and struggles, w'riting stories 
and poetry, eampaigning for politieal rights (now politieal representation for women), makmg a difFerence in edueation 
or entering new professions. WTiat was a passion with our foremothers, games and sport, something they saw as neeessaty’’ 
and liberating, has now beeome a profession, with young women like Purnima Rau, Karnam Malleswari and Koneru 
Humpy, earwing out a spaee for eoming generations of women. 

This book presents profiles ofwomen who have actively engaged in the produetion of ideologies and knowdedge in 
the past eentury and a half in Andhra Pradesh, a proeess that has been shaped by women aeross elass, easte, eommunit} 
and ealling. It attempts to put in plaee the milestones of an intelleetual histoty' of the region. 
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" Undoubtedly the first 

woman in Andhra Pradesh to plunge into the work of soeial 
reform—women’s edueation, widow remarriage and other 
revolutionary ehanges originated in Rajyalakshmi’s house. 
Kandukuri Rajyalakshmi was born in a \aliage ealled Katheru 
near Rajahmundrvc In an age when the ver\" mention ofwomen’s 
edueation raised seorn, Rajyalakshmi went to sehool aiid studied, 
eneouraged b\' her unele Yenneti Venkataratnam. Married to 
Kandukuri \'eeresaliiigam at the age of eighr, she was a woman 
of eourage and sufFered abuse, aeeusations, troubles and loss as a 
result of her eommitment to soeial relorm. 

Rajyalakshmi was a souree of tremendous support and 
eourage ro the young widows who Aoeked from far and wide to 
the shelter for ehild widow'S that she ran in her home. She taught 
unedueated widows and would drop her work to attend to the 
needs of any ehild widow who had just arrived without hesitation. 

The first widow remarriage in Andhra Pradesh took plaee 
in Rajyalakshmi s house. Everywvido\v marriage performed was a 
yeritable yagna. Quarrels, ehaos, threats, attaeks, attempts to stop 
the marriage at any eost were routine. Rajyalakshmi was 
undeterred even when her house was attaeked. When servants, 
angry with the widow remarriages refused to work for her, she 
would earry water home from the Godavari and eook herselh 

Not only did she help widows who wanted to remarr)';, 
she set up a reseue home for the ones who were eheated, pregnant 
and east out by family and eommunit}' She looked to eaeh of 
their needs personally, striving to bring some comfort and order 
into their lives. She managed to get three young women married. 
Tw'o women gave birth under her eare and then left. MTien a girl 
she had sent to the Ghristian Missionary Hospitai wanted to 
leave her ehild behind, Rajyalakshmi brought the ehild home, 
ealled her Premavathi and eared for her till her death. Her servanrs 
refused to wash the baby s dothes and she washed them herselh 
A hard worker, she was impatient wnth laziness. 

Raiyalakshmi did not believe in idol worship and was a 
follower of the Brahmo Samaj. She see up a Prarthana Samaj for 
women, held prayers there and wrote kirtans whieh she taught 
thera. She arranged interdining for ail eastes and eommunities 
in her house. Onee when a Mala boy fell uneonseious in front of 
her house Rajyalakshmi brought him into the house, and nursed 
him. She moved freely with people of all eastes and was deeply 
eoneerned about improving the lives of women in prostitution. 
She set up the Sri Yietoria Girls Sehooi in her house. 

Rajyaiakshmi loved to wear Aowers in her hair everyday, 
eneouraged the ehild widows in her house to wear Aowers and 
taughe them musie, violating orthodox norms. She donated her 
wealth gladiy to the Hitakarini Samaj. A signiheant Pigure of her 
time, respeeted for her resistanee, hundreds of people of every 
easte and eommunity Aoeked to grieve at her hineral. 
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“/ am a Telangana woman. I belong to Andhra Pradesh”. 

SaJ“o|llli Naidll believed that the true Telangana was the 
larger part of the Nizam’s dominions. The rest of the Telugus 
had eome from the Madras Presideney and so were not born on 
Andhra soil. The history of the Andhras, who had achieved fame 
belonged to Telangana and the seulptures at Warangal eould 
testify to their glory. 

Sarojini Naidu’s parents were Bengalis settled in 
Hyderabad. Her mother Yarada Sundari was a poet and her 
father Aghorenath Ghattopadhyay was one of the founders of 
Nizam Gollege and taught there all his life. Sarojini Naidu studied 
at King s Gollege and Cambridge and went to Switzerland beeause 
of ill health. She had already started writing poetry and her output 
inereased in Switzerland, and was later published in four 
eolleetions. Sarojini’s marriage with Dr. Govindarajulu Naidu 
was an intereaste marriage solemnised by Kandukuri 
Yeeresalingam. In 1905 she entered the Nationalist Struggle 
and from that moment, regardless of her eonstant ill health, was 
part of the struggle. She soon moved to Madras and from that 
point onwards her personal story Aowed along the eourse of the 
Nationalist Struggle. 

She toured the eountry and mobilised popular opinion 
around the demand for Swaraj. She was eleeted President of the 
Gongress Mahasabha held in Kanpur in 1925, the first woman 
to preside over the Gongress in eolonial India. Although 
personally opposed to the idea, she toured the eountry working 
for the Gongress for the eleetions in 1937. 

She set out with Gandhi on the Dandi Mareh during the 
Salt Satyagraha. AJter Gandhi and Nehru were arrested, Sarojini 
led the Satyagraha towards the salt pans. Unable to stop the 
erowds the poliee arrested Sarojini Naidu. She was arrested again 
during the Quit India movement. 

To reaeh her position as one of the chief leaders in the 
Preedom Struggle among the stalwarts present, was no ordinary 
feat. Sarojinis intelligenee, eloquence and sharpness made her 
more than equal to the task. She played a signilieant role 
negotiating and settling matters of internal governance within 
the Gongress. A vibrant personality, her sparkling humour, and 
her persuasiyeness eould lighten and dissolve difFicult eonAiets. 
No one, not even Gandhi, eseaped her incisive wit and sharply 
satirieal humour. After independenee she was first Governor of 
Uttar Pradesh. 
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“ Women confined at home by men who are elose to them are not 
proteeted. It is those womeri who ean proteet themselves who are 
seeure'. 

Bhaildaril Aeetiamaillba has the diseinetion of being 
the first stor)" writer in Telugu and the first women’s historian in 
Telugu. Born in Nandigama in Krishna Distrier, her parents were 
Gangamamba and Komarraju Venkatappa)ya. Aeehamamba 
studied Sanskrit poetr)'-, the shastras and the vedapuranas on her 
own. She also learnt Marathi and English. 

Keenly interested in promoting women’s edueation and 
progress, mueh ofherwriting was to hrrther women’s edueation. 
She travelled all over Andhra giving speeehes, writing in several 
journals and set up mahila sanghams. She established the first 
mahila sangham in Bandar in 1902 and ealled it Brindanana 
Stree Samajam. Aeehamamba was one of the Eirst wnmen to 
prepare the ground for a women’s movement in Andhra. Her 
history of women ealled Abala Saeharitra Ratnamala tells us 
the story of difFerent wnmen who achieved distinetion in various 
periods of histor)' 

Till reeently Gurajadaw'as eonsidered the first stor)'wniter 
in Telugu. When feminisc seholars pointed out thae 
Aeehamamba’s storv' was w'ritten earlier, erities eontended thae 
Aeehamamba’s style was arehaie, whereas Gurajada wrote in 
spoken language. In fact it is Aeehamamba’s language whieh, far 
from being ornate and dilTieult to grasp, is simple, smooth and 
easily aeeessible to the ordinar)^ reader. The subject matter of 
Aeehamamba’s story also makes it modern. 

While both Gura|ada and Aeehamamba ehose to w'rite 
about women’s edueadon, Aeehamamba's narraeion displays 
eonsiderable skill w'hieh unfolds the seene of a w'ife who has just 
learnt to write, wridng a letter to her husband and his response 
on reading it. Her writing displays her skill at depiedng the gende 
aspeets of daily life. Aeehamamba was the first to use literature 
for a soeial purpose and womens edueadon was her priorit)’'. Her 
Beeda Kutumbam written in 1904 is a realisde portrayal of the 
soeial eonditions of her rime. 

She tended students strieken by the Plague during ihe 
Bombay Gongress and fell ill as a resule, Sbe died in Bilaspur in 
Madhya Pradesh. 
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Bailgalore Naga.ratliarilll. The Annual Tiruvayyaru 
Festival eelebrating the life ofTyagaraja and paying homage to 
the saint-eomposer is an event that no devotee of musie would 
miss. The eonstruetion of the Tyagaraja Samadhi on the banks 
of the Cauvery and the annual Tyagaraja Aradhana owe their 
existence to the determination of Bangalore Nagaratnamma. 

Nagaratnamma, a gifted singer, daneer, writer and seholar 
was born in Mysore to Putrulakshmi and Vakil Subba Rao. Ffer 
mother struggled alone to train her daughter in the arts and 
make a seholar of her. Nagaratnamma learned musie and Sanskrit 
for a short while as a ehild from GiripattaThimayya. She learnt 
to play the violin from Munuswami Appa, Bharatanatyam from 
Bangalore Kittanna and abhinaya from Thiruvenkatachariar. 
After her first eoneert at the age of fifteen in Yeena Seshannas 
house, she soon grew famous in India and Srilanka. She sang at 
one thousand two hundred and thirty five eoneerts between 1905 
and 1934 , her powerful voice sending her audienee into 
raptures. 

Nagaratnamma spent her life in the worship of Tyagaraja. 
She poured her wealth and energy into building his Samadhi 
and establishing the festival. The foundation stone was laid on 
1 Oetober 1921 and the eonseeration was performed on 
7 Januar}'-1925. She willed her entire property to the Samadhi, 
for the propagation of his musie and set up a gurukul in 
Tiruvayyaru. Nagaratnamma instituted the tradition of a grand 
Tyagaraja Aradhana and spent her last years teaehing at the 
gurukul. Her last wish to rest near Tyagaraja was fulfilled. 

She wrote Madyapanam in Telugu, Sri Tyagaraja 
Ashtothra Namavali in Sanskrit and Panehi Karana Baudhika 
in Tamil. Her great eontribution to Telugu literature was the 
publishing of Radhika Santwanam, a poem written by 
Muddupalani in the seventeenth eentury. Dissatisfied with the 
text available she traeed the manuseript and prepared a fresh 
text, whieh was published by Vavilala Ramaswami Sastrulu and 
sons. 

In the introduetion to the volume she eritieises the 
patriarehal assumptions of Kandukuri Veeresalingam who 
dismissed the work and the sringara rasa as obseene beeause 
Muddupalani was a eourtesan. Further she argues with dignity 
and passion that to understand the true nature of their profession 
whieh is as old as ereation one should study Vatsayana’s 
Kamasutra. The British banned Radkika Santwanam published 
in 1910 and the ban was lifted in 1947. 

The President of India conferred on her the title 
“Tyagasevasakta” in 1949. The Puranam SuryanarayanamTirtha 
gave her the title “Vidyasundari”. Kaviraj Krishnamurthi Sastri 
gave her the title of “Gana Kala Visharad”. For Nagaratnarama 
who lived and breathed musie, the living tribute to her memory 
is the annual Tyagaraja Aradhana at Tiruvayyaru. 
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Margaret eousins. Bom in Ireland, Margaret Gousins 
spent a major part of her life in South India and Andhra. She 
was part of the Preedom Struggle, and was instrumental in giving 
an initial momentum to the women’s movement. Studying at 
the Royal Irish Aeademy of Musie, she graduated in musie from 
the Royal University. In 1906 she organised the Irish Woinen's 
Pranehise League, struggled for seven years for women’s right to 
vote and was jailed in England and Ireland. In 1915 she eame 
with her husband James H. Gousins to India. She worked with 
Annie Besant in the TheosophiealSoeiety at Madras. From 1916- 
21 she worked at the Theosophieal Gollege at Aladanapalle. It 
was during this time that she started the Womens Indian 
Assoeiation and edited the journal Stri Dharma. 

One of the founder members of the All India Womens 
Conference, Margaret Gousins plunged into the Nationalist 
Movement and organised pieketing of shops selling foreign eloth. 
The British Governmenfs eensorship of newspapers and speeehes 
at publie meetings and denial of freedom of expression was at its 
peak during the Civil Disobedienee Movement. Margaret 
Gousins protested on these issues and eourted arrest. She spent a 
year in Madras and Nellore jails and was responsible for raising 
issues of w'omen’s equality' and sufifrage during the Preedom 
Struggle. 

After independenee, Margaret Gousins focussed on 
programmes of development for women and ehildren. She w'rote 
Awakening of Asian Womanhood and Indian Wbmanhood 
Today. A elose friend of Sarojini Naidu, Mar^ret Gousins has 
written about her. She died at Madras in 1954. 
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DllWUri Sllbtiaillllia» Marriage at ten and widowhood 
soon after followed by an anonymous existence of grinding 
household labour was a routine life for most Brahmin women 
in the nineteenth eentury. “Desabandhavi” Duwuri Subbamma, 
born in Daksharamam in Godavari Distriet, was a woman who 
was able to transform her life from this pitiable eondition into 
one of signiBeanee. While everyone around her mourned the 
fact that her husband was dead and she had no ehildren or family 
life she turned this to an advantage in dedieating her energy to a 
politieal life and donating all her property to the movement. 

A widely respeeted hreedom highter, she spoke powerhilly 
on total freedom as early as 1921, at the Politieal Conference in 
Kakinada. As soon as she raised her voice in song her listeners 
were transformed. She used to sing with a passion that thrilled 
her audienee. Her knowledge of literature eombined with her 
seholarship made her a powerful speaker. 

A leader of the Civil Disobedienee Movement and the 
Quit India Movement, who propagated ideas of freedom and 
self-rule with intensity and eommitment, she was arrested and 
jailed in Rajamundry for a year and later at Rayavellore Jail for a 
year for her part in the Salt Satyagraha. Arrests and jail sentenees 
beeame an integral part of her life. She and her eompanions 
confronted and reprimanded the poliee who eame with lathis, 
so severely that they were afraid of her. She agitated in jail for 
amenities and forced the authorities to prQvide them. 

Goming out of jail she poured her energy into the Khadi 
Movement. An organiser of the Ladies’ Gongress Gommittee 
formed in 1922, she direeted the energies of the Gommittee to 
the organisation of the use and produetion of khaddar. She 
went from village to village with a bundle of khaddar on her 
head. She started a Nationalist Sehool for girls in Rajahmundry. 

For Duwuri Subbamma the struggle was her life. 
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leeture on literature, poetry and musie, a woman sprang up atter 
the talk, outraged and roared, “ Why is it tbere is not a single 
li’oman yoii have mentionedi Are there no poets, pandits andartists 
amorw Teluou wornent In the lobole of Andbra bistory did you not 
fmd a single woman worth mentioningT And she stormed out ot 
the meeting elaiming that to ignore their eoneribution was an 
insult to women who eonstitute pereent of the population. 
This was Lakshmibayamma, an early feminist of Andhra. 

Born in Aminabad, a village in Sattenapalli Taluk of 
Guntur Distriet, Lakshmi Bai was married to Unnava 
Lakshminarayana, one of the leading flgures of the Soeial Reform 
Movement in Andhra at the age of ten. When Unnava 
Lakshminarayana was excommunicated by his village for 
performing rhe first widow remarriage in Guntur diseriet, 
Lakshmibayamma also sufifered ill treatment at her parent s home 
and left to join the Soeial Reform R'lovement. Alany ehild widows 
eame to their home. Lakshmibayamma supported them, eared 
for them and attempted to get them married. 

Gradually the Nationalist Movement drew this eouple 
into its fold. They worked actively in the Non-Gooperation 
movement, Khadi movement and Boyeott of Poreign Goods. 
When Lakshminarayana was arrested during the No Tax 
Gampaign of Palnadu in 1921, Lakshmibayamma said, “The 
white man has punished only half this body. The oeher half is 
oueside and I will eariy^ on the struggle". She then plunged into 
the Non-Gooperation Movement and leaving home travelled 
from village to village spreading news of the Gongress and the 
Nationalist Movement. She was arrested during the Salt 
Satyagraha. 

She organised women volunreers for the Gongress to sing 
nationalist songs and raise publie aw^areness. As soon as 
Lakshminarayana eame out of jail they set up Sarada Niketan a 
gurukula pathasala for girls in Guntur. One of the objecrives of 
the sehool was to wean the publie away from western inAuenee, 
language and blind imitation that years of eolonial rule had 
brought among the people. They taught Telugu, Sanskrit, Hindi 
and English. They also taught musie, art, sewing, knitring, zari 
erabroidery, spinning yarn, weaving eloth and tapes for eots, and 
basket making among other crafts. Mthough there was no 
governraent stipport, publie support helped Sarada Niketetn to 
grow' rapidly. 

Lakshmibayamma was eompletely oeeupied in the work 
of the sehool She monitored the ehildrens edueation, eonduet 
and skills elosely and was always surrounded by girls. She drew 
women who were in disgraee, grief or pain elose to her. She 
worked steadily and without tespite in the area of widow marriage, 
edueation, shelter of orphans. Lakshmibayamma was 
independent by nature and firmly believed thar women should 
be able to stand alone without depending on anyone. 

When she was awarded the “Grihalakshmi 
Swarnakankanam”, she aeeepeed the honour but rellised to weax 
the ornament as she had given up wearing gold during the 
Ereedom Struggle. Although she was ill during the Silver ]ubilee 
of Sarada Niketan she worked to make it a sueeess, meeting for 
the last time all the women who had passed through its doors. 
Her end eame soon after. 




Humayun Mirza 
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Onl’y the lehid ivill raise its dust wben 1 ani gone 
No one kneiv tny leorth while I was aliue; 

No one will shed tears for one ivben 1 ayn gone. 

Tbe regret rernains that rny people ignored riie, 

But a i’oiee wili rise in protestfivm my grave, when Iam gone. 

, 1 . ' \T*.. A giheei poee and wrieer 

Begum Sugra Humayun i\lirza, born in Hyderabad, devoted her 
whole life eo the eause of the edueation of Muslim women and 
their euitural progress. Her farher was a Sufi follo\ver and aTurk 
who ser\^ed as a doetor in the Nizam’s army. Sugra learnt Persian 
and Urdu at home as a ehild and was inspired by nationalist 
ideals from the age of twelve. She was married at eighteen to 
Syed Humat’iin Mirza. 

The first woman activist in Hyderabad, she stood firm in 
her resolve to work for women’s rights, dignip' and self respeet 
in spite of strong opposition. She was seeretap' of the Anju7nan- 
e-Khawateen, an All India Organisation of Muslim Women 
established by Ta^yeba Begum and established the Anjuman-e- 
Khawateen-e-Deeean, an organisation that invited diseussion on 
soeial evils. Begum Sugra started similar organisations in Madras, 
Delhi and Aurangabad, whieh ran vocational training eourses 
for women. She also opened two sehools for girls in 1919. At 
this time Begum Sugra was the only non-Hindu member of the 
Hindu Wot/iett's Assoeiation. 

Sugra Humayun AIirza used her creative writing to 
propagate her vie\vs on soeiai reform. Experiences of her travels 
abroad are published in a series of six books. She has 
written five novels and edited magazines like Musheer-e-Niswan, 
Al Nisa, and Zaib-uii-Nisa. She wrote under the pen name, 
“Haya”. Writing about Hindu Muslim unip^, using swadeshi 
goods, eampaigning against purdah, setting up national 
universities and demanding edueation in the mother tongue, 
Begum Sugras achievements set her apart as a trendsetter in her 
time. The leading intelleetuals of Hyderabad honoured her for 
her eontribution to iiterature. 

An honorar)' member of the text book eommittee and a 
member of the Royal Asiatie Soeiety, she eolleeted funds to 
establish the Aligarh Muslim Universicy. She donated a large part 
of her property to the Madrassa-e-Safdariya, whieh she established. 
This is now an Urdu sehool mn by the governmenc w'ith around 
fourteen hundred poor students. 

Her relief work after the Musi River flood and help for 
the flood afflicted was exemplary, 

A woman with a tremendous reputation, Begum Sugra 
was invited to the Royal Garden Party when she visited the Queen 
in London. She visited Switzerland as guesr of the deposed 
Turkish Callf Sultan Abdul Majeed ihe Seeond. Sarojini Naidu 
and Rabindranath Tagore were her frequent yisitors and she went 
to the Aga Khahs palaee lo meet Gandhiji and Kasturba. 

Begum Sugra Humayun Mizra was a woman who 
widened her horizons, working tirelessly for womehs progress in 
the state and aeross the eountry. 
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'' ’ariii:::' /;rr:..'':a.t’iiML:nia2E:ma. Asehokr, writerand 

activisc in soeial retorm, Venkararatnamma was born in 
Piehapuram eo rhe t'amous Devulapalli Thammana Sastri, rhe 
Vldwan Mahakavi of the Pithapuram Samsthanam. She loved 
literature from a tender age and developed a eommand over 
Telugu when she was ver}’' young. In that period eompetitions 
inTelugu language and lieerature were organised for the women 
of Andhra and V'injamuri Yenkataratnamma won the first plaee 
in the jV 11 Andhra Competition. She also stood firsr in the 
eompetitions eondueted by Vignan Ghandrika in 1913. Pull of 
enthusiasm, she was eager eo propagate new ideas and reforms 
for women. Reeognising the need for a vehicle to propagate rhese 
ideas, she started the magazine ^Anasuya in 1916 and eontinued 
to edit it till the forties. 

Kanuparthi Varalakshmi’s work was first published in 
Anasuya. Alany leading poets and writers in those days eonsidered 
it imporrant and an honour to publish their work first in 
Anasuya. Yenkataratnamma while publishing her own work in 
Anasuya aiso sent it to other magazines like Savithri, Hdndu 
Sundari and Grihalakshmi. A prolific writer, she wanted to 
disseminate her ideas for ehange as widely as possible through 
her essays, stories and poems. Vinjamuri Yenkatratnamma was 
the sole woman member of the Naiya Sahiti Samiti, whieh 
worked for the progress and propagation of Telugu literature in 
the twenties and thirties. She used her magazine to publieise the 
programme of the Samiti. 

A soeially eommitted writer, she was active in the Soeial 
Reform Movement. She would speak at conferences, women’s 
meetings and partieipate in the protests and movements organised 
for soeial reform. Inspired by the Nationalist Movement, she 
worked for Boyeott of Poreign Goods and the Khadi Movement 
with zeai. While many w^omen took part in the Nationalist 
Movement the women who straddled the literary’' and nationalist 
movements were few and Yenkataratnamma was one of them. 

She had a significant role to play in bringing respeetability 
to folk musie. She made her daughters Anasuya and Seeta sing 
folk songs in eoneerts, arguing with orchodox erities that ehe 
eontent and emotion of folk songs were identieal with those 
expressed in Sanskrit poetiy’ or ekssieoai musie. Thus using her 
sehokrship to bring reeognition and respeetability ro folk musie, 
Yenkataratnamma opened up yee another facet ofTelugu eulture. 
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x'-X_SiL);S.L':_ was a rare woman, freeciom fighter, 

politieian, and administrator, who took a keen interest in the 
progress of the nation. She rejected the attempts of her parents 
Ugella ehudammaand Srinivasa Rao to marr}' her offat an early 
age and joined the Egmore Presidene^’ Training Institute. She 
learnt to play the Veena from the famous Vidwan Veena 
Dhanammal. Complecing her matrieulation, she married 
Dr. Aehanta Lakshmipathi deUing family opposition. 

As Seeretary of the Madras braneh of Bhamtiya Mahila 
Mandali in 1911 she took up many programmes to raise the 
awareness of its members. Apart from meetings and protests she 
opened a Swadeshi shop on behalf of the Mahila Mandali 
providing an impeeus for the Swadeshi movement. 

She was arrested for taking part in the Salt Satyagraha 
and spent a year in Yellore Jail. She was released during the Gandhi 
Irwin talks. She spent another year in Vellore ]ail for taking part 
in the Civil Disobedienee Movement. Starting with the Salt 
Sap^agraha and going on to the Quit India Movement she had 
one foot in prison and one at home. 

She was President of the Madras Provincial Congress, 
Member of the Composite Madras Legislative Gouneil and 
Deputy Speaker of the Madras Legislative Assembly. 

Rukmini was also active in the Indian Women’s 
Movement working elosely with Margaret Cousins and 
Muthulakshmi Reddy. She was the first Seeretaty of the A// India 
Womens Co}iference 3.nd President of the first Womens Conference 
in Lahore. She seeured a degree while she was still active in the 
movement and attended the Seventh Conference of the 
International Suftfage Allianee Congress in Paris as the Indian 
representative. 

Rukmini soon began to demonstrate her ability in 
administration and governance along with her eommitment to 
the Nationalist Movement. She was a member of the 
ehingalpattu Zilla Board, member of the University of Madras 
Senate, the Egmore Division representarive in the Madras 
Gorporation and President of the Works Commirtee, all positions 
whieh gave her valuable experience in administration. 

She was Health Minister inTanguturi Prakasam’s eabinet 
in 1946. Keenly interested in improving medieal edueation in 
the eountty, Rukmini w^as determined to set up a Medieal Gollege 
at Guntur and was responsible for upgrading the Indian Medieal 
Sehool at Madras. 

Her involvement in movements and polities and her busy 
sehedule did not reduee her interest in musie. She eontinued to 
play the Veena, performing on her foreign trips and introdueing 
Indian musie to her listeners. 
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Kaiiiipaiti Yaralaleslimaiiiiiia. Aurhor of Sarada 
Lekhalu the first polirieal eolumn writren by a woman in Telugu, 
Yaralakshmamma’s writings ineired women to aerion and 
rebellion in the early parr of rhe twentierh eenruryr 

Yaralakshmamma was married to Kanuparti 
Hanumantha Rao when she was ten and studied up ro rhe fifth 
elass but eontinued her edueation through journals and books. 
She beeame a seholar of language and literature, through her 
regular use of the librar}'. Veeresalingam’s writings inspired her 
and she was eneouraged by Kotikalapudi Sitamma to read and 
relleet on ideas of reform. Kanuparti Varalakshmamma used to 
attend Ghoragudi Sitammas sehool for girls in Bapatla in the 
afternoons. 

Gradually she began to write and sent her stories and 
essays to Auasuya and Grihalakshmi, both widely read 
women’s journals of that time. She won the “Grihalakshmi 
Swarnakankanam” for her Sarada Lekhalu, whieh diseussed 
eurrent soeial and politieal issues. Blind faith, superstitions and 
orthodoK)’, she said, were obstaeles to the progress of women. 
She wrote about the unfortunate consequences of ehild marriages. 
She was an uneompromising eritie of male domination and the 
injustice men inflicted on women. She was one of the few writers 
whose sn’le was eonsidered as elevating and bringing a new dignin’- 
to Telugu prose. She wrote a modern stor}'-, Otula Puranamu. 

’Writing about the boyeott of foreign goods, wearing 
swadeshi eloth and spinning khaddar, she attraeted seores of 
women to the Nationalist Movement. Every eourageous aet of 
Satyagraha, or the news of a w'oman delivering a ehild in jaii 
would immediately bring forth a “Sarada Lekha”. Women readers, 
immediately fired by revolutionaiy’^ zeal, would pour into the 
Ereedom Movement and fill the jails. 

Varalakshmamma established the Stree Hitaishini Mandali 
in 1931 and presided over the Andhra State Women s Conference 
in Bhadraehalam. She worked for the Gongress Parry and its 
programmes during the Nationalist Movement, popularising 
Hindi and working wieh women. 

The first woman to partieipate in Akashawani’s diseussion 
programmes, she was the first to speak on yyayaw'adas first 
Akashayani broadeast. Gontributing a eolumn “Maehettu needa 
mueehatlu ’ in an Andhra weekly raagazine, Yaraiakshmamma is 
also the first woman eolumnist in Telugu. 



^i)^e30 S5to 3 s5^;6d iSpIdoSsp, 
£§ 3 s'o& £u^ oggS)^£i6^6-t5D&S), C3°a^ ^ 0 o^o£i)& sS5|eiiS^ 

S)o83&^ ^e» £ 66 (eSS® i)oC55® 6f3^do. ©epoiiS s° 6 ^ 
C 7>|5 6or;;fPdi)g5S3^ au^ 6 o. ssSd s°§sp£5iS® ^£i£5o[&exi los^disi)^, 

6 S^ex °8 ep^^SSdi)^. do?5?3=dii§^^ e3°eDS^o&;^. ^^x°exrp esooo^ 
€ 33 d ^ 3^0 aoi3a°§6§® rt&aSPSSeo^oo^. e5c3° Saf66^S3=SPo ^SSo&se^ 
esS) ^S^o ae^exrr=, l^Srp SSeaoe^a ^e&a. 5°§30C3° a; 6 ^^; 6 o 

SSdoS 6ortsPd53§6g |5S53 C3°|5 5°S3°e3^ e^^O l3&X§DS3^d3. C3°§6 5°S3°e3o55 
^oeSo aeS3^§®s3°a. e3S®25^^ es^ 60 ^ 6 . ^;6 £5e6o^§3 

SDoeiiaepeDS® aoe5 a^S^§e5 as3^ dorts3°d53§a3^ 0§^3di53^^e63. a33°c5s5 
^ 6 f 5 S 55 c 5 § 3 ° Sasspd^ e 5 as 3 =c 53 . es Sep^eS §e 3 §eJ^S® Soo^^eoDg 

Sg°^c 53 . §°oe55°e3o C3°eea30l£ '^Soo°g.^ 0 ® S5a3 SsSdgo 3o[p>S ^oOdSoS 
0®8oPi S 63 °^e 3 o 0 ® aS.aS.aeS’.^o S^ 6 ^> 3 °c 53 . ^s5 So&aaeo, i 5 e 3 on °8 §®c 53 ° 
eSS^ S5o6o^ esas°^e33 ®So 1926S s3oSe^D°a§ Se^.aSo.S S ^6 
^■3°d3. 

Sooafis63ol) 8o?5s3°d53§S3^§3 S^oe5n° [^lsSo SdSo^eo^ g® 6 § 60 ^ 6 . 
SspSS® 1 ^°!'^ Soodeoo 'S 3 &g{ 5 o n°fe a§ 0 ^Ss°e 3 o g°s 6 ^ 6 o£ 5 ^§S®d 53 °£ 53 . 
§6oS6r)50“ §°S^Se3e30 aS®^f5o aS6§3 1929S s 6 oSe^doS® Sseso^as® 
[SpISo I 31 S s5a§°oe53 s6oSe5^D°e3d°i53o C3°|c5ors°, s5oS^t3S5§oc3°SrT°, 
83°§(Sa°a^ao 5°6g§6n° §£30 i 8 § ^§ooc3° S5a^'3°db. C3°|c5on° [^lsoo 
Sooaeooloag sSooo^ ^3o§o ^e> SSaoSb^eo Soto e£ian°S3°s6 ao^a. 53°6g®s6o 
s 5 a^d 53 °D^ e5s5;6 ao^a. e 38 §on° SSooeoDSPibo S° 6 §n°^ g®s 6 o ‘S^ea 
^oSSo’ ^l30€3°C53. S 63q3°dS33° e^S) |^e33°, a^O^S^e33° 6^83 S5ooaD°a§ 
a^^S 3 °C 5 b. 53°^§b -aeboS^ a?3joa ; 66 ^oS 0 ® €§£3 s,€>^ o&goSebo^ 
€53 °&o^S3°c5o. a^oe5o|^e3on°fe, lo©^ s°§ooc3° r56^s5e5o0;6 (^eoorp^ 
6or)SJ°d5o§^^ Srtdgo a|o sj° 8 § s°Soje30 ■§'gbs 5 )oS 6 o [tosSorp 
looa?5e3ds63§3S^S3°^§o si^S3°c 53. §°oa{5o 6o?5s3°d53§a3^ aob^^ ■S36n°{5o. 

6 o?5sk^§&^ 83°§Sd°C^^o0® n°o ^6 §s:TOe5°e3S63 e3S53S68o&p{5o. 
C3°|{5on° S8§^§3 oc 3° aa^Sbso^ ae3°f5® Seoo^S^sgoa D°bp ej£i53°{5o. 
83bo§3 5°s3e3fbs6 S63°e33 ^&§ S^eoo io3oot63§ois3°{53. esaogo 36^0 

elS^ ao 6 ® ©^ieSol), ©S 6 l ieSo. S^raeo 83°d5s6o e5s6 aeog^oS^S®, toS5§® 
e5b&aid33bo0^ ©ao§3 ©{ 6060 . & toas® 3[p'o8 i§ ©So ©5®rgo 
S°a0300a. ©53°5®?^0§® 83°{^S5{536 o° go^eP 3£^0 aa°S6ic53. ©o^l^aoao 
eSigg^ia ©Sb ■^660 ( 3 °'^e 5 on° 3[p>osa # 6 oa. asS 66 ®si>' a 6 § 3 ° ae^o 
is&^i 6S3^P°3 o. aeoo, eia^ §{$ 0 ®, a^a°e30® ‘5°033^’ ©fe, ‘c3°§{5on°6’^ 
[a^aoaaa cp|5 6o6s3°<3S3§5o^i. 


Railgaiiayakailllliaa History is full ofwomen who firmly 
confront the diserimination they eneounter and reaeh the goal 
they have set themselves sealing eaeh hurdle with ease. 
Dr. Ranganayakamma is one sueh woman. Born in Kaldnada to 
Sitayamma and Uppaluru Ramaseshayya, Ranganayakamma was 
a ehild widow. Ordinarily she would have spent her life in 
domestie labour or if she had remarried, eonhned her time to 
husband and family. But Ranganayakamma wanted to beeome 
a doetor. The Brst step to this was edueation, an idea violently 
opposed by family and kin. Stubbornly stieking to her deeision 
she studied up to the third elass in Bezwada, went to a Brahmo 
Boarding Sehool in Galeutta, studied for a few years in 
Rajahmundry High Sehool and hnally Binished her SSLG at 
Madras Ghristian Boarding Sehool. It was her determination 
baeked by Chalams support that helped her finish an LME in 
1926. ehalam’s autobiography and his letters refer to her as 
“Doetorgaru”. 

Ranganayakamma always wanted to set up her own 
praetiee. She started a elinie in Tenali, after whieh she worked 
in Karimnagar for a few months before setting up praetiee in 
Bezwada in 1929. 

For eleven years she was eompletely preoeeupied with 
her work as a doetor, a soeial worker and a freedom hghter. As 
soon as she was eeonomieally stable she established a Rakshana 
Mandiram for women. Women who were destitute and widows 
eame to the shelter. She edueated them, trained them as nurses 
and equipped them to earn a living. When unmarried women 
or widows who were pregnant eame to Ranganayakamma, she 
delivered their babies and gave the ehildren away in adoption to 
people who would bring them up with afFection. Some of the 
ehildren grew up in her own house. A Gandhian, she would 
find the time to spin enough khaddar for her saris even with her 
busy praetiee. Medieine was for her a passion and eommitment. 
Strenuous work and laek of rest took its toll on her health. Yet 
she did not give up her praetiee even when she was ill and 
eontinued to praetiee till her last day. 



ANGANAYAKAMMA 

,1898-1940) 
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.. i.C!.o'7 /1 qj lirig7r was born in a wealthy family in Zurich. 
Graduating from Zurich, she was fully involved in the srruggle 
for womehs suffrage in her student days. She joined Swiss workers 
in their struggle for an eight-hour day. She joined the workers’ 
deraonstrations in Zurich the day Lenin died. 

Melly who eame to India in 1929 soon beeame acrive in 
the Preedom Struggle here. Attending the Lahore Gongress she 
joined the protest for freedom on the banks of the Ravi. She was 
at Sabarmati for a year, performed Satyagraha for women’s rights 
and acquired the right for women to take turns to guard at night. 
She took part in the pieketing of foreign goods. It was during 
this period that she eame to know Unnava Lakshmibayamma, 
Ponaka Kanakamma, Tallapragada Vishvasundaramma and other 
w^omen leaders of the movemenr. 

In 1937 she married Uppala Lakshmana Rao an old friend 
she had known sinee 1922. Believing equality between men and 
women and equal rights to divorce to be a part of Soviet eulrure 
they got married at Moseowt She was arrested in 1938 during 
civil disobedienee and sent to Yellore Jail for nine months. On 
being released from jail she promptly joined the Satyagraha w'as 
arrested again and jailed for a year. She was sent to the Vijayawada 
Sub Jail for partidpating in the Quit India Movement. In jail 
she went on hunger strike for a week demanding proper facilities 
for women and achieved her demand. She was then sent to Vellore 
Jail for three and a half years. 

When Gandhi was assassinated she was aw'ay in 
Zurich tending her mother wTo w'as ilL There she wpote artieles 
on Gandhi and Satyagraha in Soeialist papers. She was Vice 
President of the Krishna Distriet Mahila Sangham and President 
of the Vijayawada Mahila Sangham for some time. She set up 
the Krishna Distriet Jmietiile Rehabilitation Soeiety wdth 
Dr. Aeehamamba and was its Vice President for a long time. 
She was with the Indian Communist Party for a long time and 
beeame a member in 1957. 

She lived in Srikakulam for a eouple of years studying 
the quality of fme thread, the priee regulation of thread and 
evolved a set of guidelines whieh she published as a series of 
artieles in Bharati. She improved and redesigned the existing 
model of the Gharka with rwo ball bearings and travelled ail over 
Andhra popularising it. Although she ieft the Gongress she 
eontinued to wear khaddar ali her life. 

She loved sports and mountaineering and swam rhe 
Godavari for fifteen miles ffom Rajolu to Narasapuram, a feat 
peopie remember to this day. Melly Zollinger was kilied in a 
roadaeeidentin 1965. 
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Mareeiine Lima. Bom in a middleelass famiIyof Saraswat 
Brahmins, Mareeline Lima was an only daughter, the eldesr of 
four ehildren. On eompleting her matrieulation she trained as a 
teaeher and taught in a sehool in Dharwar. It was at this time 
that she met a German woman who eneouraged her to study 
medieine instead. She promptly took her advice and eompleted 
the Lieensed Medieal Praetitioner’s Gourse in Pune. She was 
then posted as Lady Medieal Officer in the King Edward’s 
Memorial Hospital in 1925. Here she was in eharge of the 
maternity wing as weil as the female wards. 

Living in the spaeious hospital quarters she brought her 
mother and later her father and brother to live with her. She 
then edueated all her younger brothers and supported them 
through life performing their marriages and building houses for 
them. ehoosing to remain single she dedieated herself to her 
profession plaeing her patients hrst. She would actively seek out 
and treat patients suffering from the Plague during the epidemies 
that regularly ravaged Seeunderabad in the early 1930s. 

Her love for edueation was evident in the personal interest 
she took in teaehing her nephews and nieees. She edueated raany 
orphans and paid their sehool fees. A devout Gathoiie, she 
seriously praetieed tithing and put away a tenth of every rupee 
earned for eharity. She serupulously sent her donations in eash 
or kind to the Home for the Aged, Home for the Disabled and 
several orphanages. 

One of the first women doetors to praetiee in 
Seeunderabad, Dr. Lima w'as a househoid narae in the eity. 
Popuiar, respeeted and loved, Dr. Lima helped to bring many 
women of the thinies and forties generation into the world. Many 
grandmothers and great grandmothers of Seeunderabad had a 
safe birthing beeause of her professional skills. 

Retiring in 1958, she ran a private hospital till 1982. A 
founder member of the Lady Barton Ciub, Dr. Lima was a keen 
tennis player. She was honoured during the International 
Womens Year in 1975 and died in 1984. 
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eonstanee Gibbs studied in Maharani Gollege, Bangalore 
and St. Hughes, Oxford where Arnold Toynbee guided her in 
her study of eonstiturional history. 

When the Nizam’s state invited graduates from the South 
to advance the eause of women’s edueation in Hyderabad, 
Gonstanee Gibbs joined the Hyderabad Edueation Service and 
was one of the founder members and arehiteets of the Osmania 
University Gollege for Women. Retiring as the Vice Prineipal 
of Wbmen’s Gollege, she was a member of the University Senate. 

During her service she used to visit homes and famiiies 
in Hyderabad persuading people to send their girls to eollege 
instead of keeping them in purdah. Rejecting an invitation from 
Rabindranath Tagore to work in Shanti Niketan, Gonstanee 
Gibbs ehose to devote herself to the eause of women’s edueation 
in Hyderabad. 

She was Seeretary andTreasurer of the Lady Hydari Glub 
for over 40 years. She organised Ghristmas Garol singing by 
augmented ehoirs from St. George’s Ghureh and the GMS 
Hindustani Ghureh. She was an active member of the Hyderabad 
Poetry Soeiety, a distinguished aeademieian, an orator and 
administrator. A pianist affiliated to the Bangalore Musie 
Aeademy, she was a multifaceted person and a woman of rare 
skills. 

She conceived a plan to edueate the ehildren of the 
loeality persuading housewives to join in the effort. The small 
time project beeame so popular that two new buildings were 
raised in the eompound of her house complex and Karuna 
Garden Sehool eame into existence. 

She visited the homes in the loeality, diseussed the welfare 
of the ptipils, eneouraging them and was affectionately ealled 
“Mother”. Wherever she went she eondueted elasses in spoken 
English, taught and tutored several pupils, addressing herself to 
spread the love of learning and edueation. 

“Whatyou and I hear are dijferent 

You hear the sound ofclosing doors 

But I hear ofdoors that open’ 

Gonstanee Gibbs’ mission in life was to reaeh out, 
opening women’s doors to edueation and progress. 
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Paclllia|a Naidll. The illustrious daughter ofGovinclarajulu 
and Sarojini Naidu, Padmaja srudied Humanities at home. 
Growing in an emironment that was dense with the stmggle for 
independenee, Padmaja was inAueneed by Mahatma Gandhi 
early in life. 

One of the founders of the Hyderabad Braneh of the 
Indian National Gongress she eombined her politieal 
eommitment to freedom with her interest in soeial work. She 
deried the Nizam’s ban on Gandhi Jayanthi eelebrations and 
eourted arrest. She founded the Plague ReliefAssociatio ?2 in 1942 
to right the epidemie that ravaged the twin eities in the early 
part of the eentuty. 

At Gandhis speeirie request she roured the Telangana 
distriets of Hyderabad and prepared a detailed report on the 
atroeities and mass rape perpetrated on rural women by the 
Razakars in 1947 and 1948. 

She also started the Hyderabad Braneh of the Indian 
Conference of Soeial Work. She was a member of the Senate, 
Osmania University for some time and a member of the 
Provisional Parliament from 1950 to 1952. She was ehair of the 
Nehru Memorial Museum and Library, New Delhi and \^ce- 
Ghair of the Jawaharlal Nehru Memorial Pund. The Governor 
of West Bengal from 1956-1967, she was awarded the Padraa 
Yibhushan in 1962. A woman of eourage and eommitment she 
died in Delhi in 1975. 
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Siiailta Bai Kirloslear was the daughter of Kashi Bai and 
Dr. G.K. Kirloskar who inoved to Hyderabad in 1907 to set up 
a medieal praetiee. As the medium of instruetion in the 
Hyderabad State was Urdu, Shanta Bai and her rwo younger 
sisters were plaeed in Huzurpaga, a sehool for Indian girls in 
Pune. Travelling from Hyderabad to Pune eseorted by an elder 
of the family, Shanta Bai eompleted her metrie from Pune. 

While she was studying her first year Seienee in Perguson 
Gollege, Shanta Bai deeided to beeome a doetor. There was 
eonsiderable opposition from the family and pressure to get her 
married but her mother Kashi Bai was determined to see her 
five daughters and tVv'-o sons weil edueated. Shanta Bai eompleted 
her MBBS from Lady Hardinge Gollege, New Delhi, whieh was 
then affiliated to Lahore University. 

Shanta Bai worked as a medieal oiTieer in rhe Berar 
Province of Nizam State, for a eouple of years and then worked 
as a Civil Assistant Surgeon in King Edward s Alemorial Hospital, 
Seeunderabad from 1929 to 1936. In 1936 she opened a private 
maternity hospital in King Kothi Road, one of the first of its 
kind, with a trusted staff of ten people who had worked with her 
earlier at King Edward Memorial. Shanta Bai was a loved and 
highly respeeted doetor throughout her life. Her professional 
eompetenee and her eommitment to womens health made her a 
legend in her lifetime. 

She married Dr. S.D. Satwalekar in 1929 and wene to 
Dublin in 1938 for hirther studies leaving her daughters in the 
eare of her family. 

She was actively involved in several organisations - 
professional, soeial and eultural. She was assoeiated with tbe 
Indian Medieal Assoeiation, Diseharged Prisoner’s Aid Soeiety, 
Soeiety of Women and Ghild Welfare and the Maharashtra 
Mandal. 

Dr. Shanta Bai Kirloskar was a keen sportswoman and 
played tennis and swam even when she was past sixty. She was 
President of the Hyderabad Kho-Kho and Kabbadi Assoeiation. 
A mother of two sons and wo daughters, Shama Bai toved 
trayelling, enjoyed eooking and serving hot meals oeeasionally, 
when she was free from her varied professional and soeial activities. 
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Masuma Begum was born in Hyderabad. Her mother 
Tayyeba Begum Bilgrami, a eontemporary of Sugra Humayun 
Mirza, was a soeial worker, the first Muslim woman in the 
Nizam’s Dominion to graduate, and founder of the Anjuman-e- 
Khawateen. 

"With this distinguished lineage it is not surprising that 
Masuma Begum won a gold medal in Mahbubia Gollege for her 
proheieney in Urdu, a certificate from the Royal DrawingSoeiety 
in London and learnt the piano at the Trinity College ofMusic. 
She learnt Preneh, Hindi, Telugu and Persian. 

Masuma Begum was a member of several organisations 
in Hyderabad and was President of Lady Hydari Glub for many 
years. Prom 1962-64 she was President of tAt AllIndia Women’s 
Conference and attended several International Women’s 
Conferences. She was on the Osmania University Board of 
Studies for ten years. In 1952 she eontested and won the eleetions 
as the Gongress eandidate for Hyderabad a eonstitueney she 
represented for eleven years. 

She represented her eonstitueney with eommitment in 
the Assembly, partieipated in debates with politieal maturity and 
skill and was appointed Minister for Soeial Wel^are in 1960. 
She was ehairperson ofthe Gentral SoeialWel^are Board in 1966. 

She worked for many years as President and 
eorrespondent of the Anjuman-e-Khawateen, managed the 
Anjuman Primary Sehool for Girls and ensured that the sehool 
provided good edueation. Masuma was also involved in Girl 
Guides and Red Gross. She was awarded the “Padmasri” in 
reeognition of fifty years of soeial service. 

A devout Muslim, Masuma learnt religious toleranee and 
liberal beliefs from her parents. 
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Dasari Rainatilaieaill was one of those rare indiyiduals 
equally proheiene in musie and danee. Born in Bezwada she had 
a melodious voice and sang eonstantly to herself even as a ehild. 
Pieking up with ease any new songs that she heard, she made a 
plaee for herself in the field of musie. Without any formal training 
in musie under a guru, Ramatilakam was self-taught. Realising 
that it would not suffice to perform in eoneerts she turned to the 
stage where she hoped to use her talent. Her graeehil form, her 
elear enuneiation and Huid gestures eombined to win her the 
reputation of a fine aetress in a very short time. 

Her first role as “Ghintamani” in Kallakuri Narayan Rao’s 
produetion of ehintainani, made it an instant hit. Among the 
other roles she played, “Satyabhama” in Sri KrishnaTulabharani, 
“Yashoda” in Sri Krishna Leelalu and “Sakku Bai” in Sati Sakku 
Bai are partieularly well known, and made Ramatilakam a 
household name in Andhra. 

The entr}'’ of einema drew all the talented stage artistes 
into fi]ms. Ramatilakam was mueh sought afi;er by film direetors. 
Y(fiien ehintamani w'as made into a film there was no question 
of eonsidering any other aetress. In 1933, the Madan Theatres 
produetion Ghintamani, direeted by Kallakuri Sadasiva Rao, 
featured Ramatilakam as the heroine. She then played the lead 
in Savitri produeed by East India Eilms, in Draupadi 
Vastrapaharanani produeed by Saraswati Talkies, in Mohini 
Rukman^da produeed by National Movietone and Sri Krishna 
Leelalu produeed by Vale Pietures. Her exquisite rendering of 
son^ drew audienees to her perPormanees repeatedly. A favourite 
in those days was a song based on Pothana’s poem “Kalayo 
Vaishnava Mayo”. All Ramatilakams songs have been reeorded 
by HisMasters Voice, With the introduetion of playbaek singing, 
the singingaetress faded into oblivion. Ramatilakam died before 
she was fifty. 
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“ Tbe mdex ofa natmis leealtb, ehnlisation and ailture is the health, 
happiness and comfort ofits people. The health of mother and ehild 
is fiindamental to a nation’sprogress”. 

lvOr:l£li’rajll ACCiiia..Tiajniba pointed out that health was 
a politieal issue at the beginning of the eentune Her father 
Komarraju Lakshmana Rao was an eminent historian. 

Born in Guntur, Aeehamamba studied in ehe Egmore 
Presidenen'Training Institute and Queen Mar}’’s Gollege, Madras. 
Studying medieine at the Madras Medieal Gollege she was 
involved in rhe Ereedom Struggle. She assumed leadership of 
protests like the Boyeott of the Simon Gommission, Boyeott of 
Eoreign Goods, Salt Sap’agraha. She set up a hospital to take 
eare of volunteers who fell uneonseious under poliee lathis. 
Aeehamamba who was a member of the Youth League named 
her house ‘'Revolf’. She studied Gynaeeology and Obsterries in 
Dublin Medieal Gollege in 1935, acquired the RGP and LIM 
degrees there and returned to set up a praetiee in \''ijayawada. 
Her seredees as a doetor to the women of Krishna Distriet were 
noteworthy. She eondueted a eourse at the Women’s Training 
Gamp held in 1946 in Vijayawada on delivery, ehildeare, 
anatomy, heakh eare and the eondition of women in soeiep’. 
Her book on deliver}’ and ehildeare is one of the first of its kind. 

Aeehamamba beeame a member of the Gommunist Party 
in 1940 and worked hard to spread the eommunist philosophy 
in Andhra. Her marriage with her long time friend Vajhala 
Venkatarama Sastri dehying Hindu rituals was a eause for 
eonsternation in those times. 

Aeehamamba is one of the first leaders of the women’s 
movenient in Andhra. She was eleeted President in the State 
Mahik Sabha held in Chiluvuru. Alter this the Sabha demanded 
ihat women’s Property Rights and inheritanee Rights should be 
codified. It was under Aeehamamba’s ieadership thar the 
movement eolleered ten thousand signatures from Andhra 
demanding that Parliament enaet a iaw based on the Rao 
Gommittee report. 

She eontested the eleetions in 1946 from the Eluru 
Assembly eonstituene}’ and lost. In 1948 she defied ban orders 
and organised a womehs rally, w'as arrested and jailed for six 
months in Rayavellore. She then resigned fi:om the Gommunist 
party and moved aw’ay from polities for some time. Later she 
eontested from Vijayawada Parliamentary Gonstituene}’ as a 
Gongress eandidate and wmn. She w’orked hard to introduee the 
Dowry Prohibition Aet in ehe Lok Sabha. She worked as 
Seeretary ohheAllIndia Rural’WbmensAssaeiatwn, and President 
of the Vijayawada Medieal Assoeiation. She w’as Lok Sabha 
representative at the All India Institute of Medieal Seienees, 

Kom'arraju Aeehamamba remains a synonym for integriey 
and selAess service to this day. 
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Siddhartha Gnanodayam, a 

painring whieh hangs in the hhrsore Arr Galler}^ delighting its 
Yiewers is the work of Damerla Sarrayani, who loved painting 
Buddha in different seages. At sixut she produeed Siddhartha’s 
Birth with her brush. Never interested in studies, San'ayani a 
landseape painter, began to draw when she was five. Ar eleven 
she was married to Damerla Rama Rao, the well-lenown artist. 

As part of her wifely duties, she faithfully mixed and 
handed him his eolours although as an artisr she wanted to paint. 
Searehing for an easel she found that ever}- single one in the 
studio was in use covered by her husband’s unPinished sketehes. 
So she pieked up a wooden seat from the house and stuek a sheet 
of paper on it w'hen she wanted to paint. 

Sat)'avani was also the model for many of Rama Rao’s 
paintings. Rama Rao used a model ealled Nukalu for his nudes 
paying her ten rupees a month. There was an uproar in ehe 
family eireles about this and it was Sat}avani who had ro face ehe 
worst of it. 

Sat}"avani won a prize awarded by the Raja of Pithapuram 
for a painting she had done at fifteen. She used to study books 
and experiment mixing eolours, and often took Rama Rao’s 
advice. But the number of her drawings during his lifetime was 
very small. 

Her responsibilities as a housewife and the loss of a son 
born when she was ver}' young gave her little leisure to devote to 
painting. For Satyavani, to whom it was natural to smile all the 
time, wddowhood at sixteen eame as a shoek. “Rztf my nature 
would yiot let me weep. From the third day I did not alloio atiyone to 
approaeh me. My brush andpaintings were my only eompanions'. 

Satyavani then began to paint steadiiy. Sinee she did not 
need to depend on the money from the sale of her paindngs to 
survive, she used the money instead to buy paints and other 
material. Her pietures were sold at five or ten rupees eaeh. She 
rravelled with her mother in a builoek eart around Rajahmundr}= 
studying nature and sketehing her landseapes. ’'0C'Tiile she was 
busy sketehing her mother w'ould gather Aowers. 

During ehat time, she eame aeross a sehool inspeetor ealled 
Blake w'ho made her take a diploma in drawing and got her a job 
as a draw'ing teaeher. She and Varada Yenkatratnam started an 
art sehool in Rajahmundr}" where she taught from the age of 
wenty-seven tiil she retired. 

Pighting objections from her husband’s family Satyavani 
went ro eourt, seeured her rights over Rama Rao’s paintings, set 
up a trust and gave the paintings to the trust. Although she was 
advised to keep the paintings, Satyavani ehose to part with them 
with dignity. 

Almost a hundred paintings by Saty=avani have been sold, 
five of w'hieh are in the Art Gallery, and some in the Andhra 
Pradesh Lalita Kala Aeademy. She has w'on several medals and 
prizes for her paintings, and w'as honoured at the First World 
Telugu Conference. 

Satyavani who has ehosen never to have her W'ork 
photographed partly beeause of modesry and partly the eost 
involved, is one of the first women painrers of Andhra. 
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Sliral)lll Kamala Bai ofthe “Surabhi” ^amilywas literally 
born for the stage. Surabhi, a theatre group eompriseei of a few 
seleet families that had eommitted themselres entirely to the stage 
for several generations. Her mother Venku Bai was a good aetress 
and gave birrh to Kamala Bai on the stage while playing the part 
of a pregnant woman. As she was singing a song, she went into 
labour, the eurtain went down and the baby was born. The 
audienee thoughr it was all part of the performance and when 
they heard the rruth they showered money on the stage. As a 
ehild she enehanted her audienees with her performances of 
“Krishna”, “Prahlada” and “Lava”. 

At the time that Kamala Bai was performing with the 
Surabhi Drama Gompany, H.M. Reddy ehose Kamala ro play 
“Leelavathi” in the firsr Telugu talkie Bhakta Praiilada. Her next 
film was Shakuntala. These two films were hits all over Andhra. 
She played the lead role in the first three talkies. In her earlier 
films Kamala Bai sang all her songs herselE She eould play 
instruments like the harmonium, violin and sarangi and had 
learnt Hindustani musie from Parasuram Buddha, earning rhe 
praise of Bal Gandhar\'a. In the days of a single proieetor ehere 
would be an interval between reels and Kamala would danee on 
the stage keeping the audienee focussed on the stage. Affer this 
Kiamala Bai aeted in a hundred and forty films ineluding Paduka 
Pattabhishekam, Tukaram and Kjchakavadha and was rhe 
heroine of all Surabhi performances 

Her good voice, knowledge of musie, vin:uosity', and elear 
pronuneiation made her a role model for the aetresses who 
followed. When Kichakavada was being shot in Galeutta with 
Kamala Bai playing “Draupadi”, singing out her grief and anger, 
Saigal eommended her for the range of emotions she eould 
portray. This praise w'as a matter of greae pride. Kamaia Bai as 
mother in Pathala Bhairavi and as Parvathi s grandmother in 
Devadas are unforgettable. 

In 1957 at the Indian Film Festival in Madras the South 
Indian Film Artistes’ Pederation honoured Kamala Bai for her 
eontribution to films. Her last days w'ere spent in Eiuru. 



S. €Pa°s°ooS°to |feo 

S°(|IoJ 6 d &°c° ^Qj^o^5P£ii. ^^Cpfeo ?3°dj°^^ ^tiOioa^ 

53°©°^i5rao€!® ©(rt&o j^o& c° 63^ es^S^ d&oc° S®oooo6. & 

f36DcJ5ooi5® j^ d°(e5of5o |o^ d^6oci°ofe, &a°o& 5o6f5 (^oj° 
f3°do^6ortoi5®§ D°sj°o^, oe°^6 d°$os 5 f5od3s3°e5o (o0€3°6o (^6oClot3°i5o. 
es sj°S3°o# (^s^^Se^^ §°6o3°^8 s5c3°^s5S §odoooeo §d:»83°^;5j°, 
?5o(oOC3°c35po;5j° 6^^Qoa f3°do§6orto^ (^^€o€3°i3o. 

S5c3°^s5S^3 S5o(p°f5o5® 83S)^ot3°i5o. e5S6o(^06Qi Soo;5i^6S®6^s5oo 
So6 rr66o ^o£5doo§® Soc3°^^§ ^3 t5d5os5!)i®i5e)n°i5o. ssSo S)53°o5°o ^a 
rbdoS S 3 d^S§ p° 53 °aS® 6t3;5eoo ^^;5 i5ao elsSoo^dio 3o§(^s5ocS5o^§® 
336606 . t5ao (^£f 5 ° 6 o §°s5x!°^6 Soc3°^6S &06 <^o 6 . 

S3°doM6o6o®® e5§o^6 5°ao6®^ &oa;5d3n° toiSo §t5^§os3^i5o. 
‘(S5s^6’ c°do§oc5® S3c3°^s5e) C)e3°^Sn°, 8 osp8 d°^^ £Fe5Eo^§'8S36on° 
5So^so°i53. “d°^C3°Soo”, “6o(6i5oS”, “^■S^^66” 6od3 es^§ S3°6B°aQ® 
s5SSop ssSo sso^^^-^^oeP S67^S3°e5o. ^6, §0000 69^ 800p°e00 e5§30C3° 
£^3ot56o €3°e3° §So3o;5 S3 6®a3^a6®, S^as^a e5680& S3°6s°a §®Soo SoS)^d5o6o 

€J ^— 

^a Soc 3°^6S SS 5)S^ So6^e5oaS3°, Soodo^aSo® (D6o6°^S3^i5o. ssSo 
(^S^&D, ^oSd^SiI SooitSS 6so(^S'^S^ §s5)eo3, 6t5Qooe5eoo, a(e5s°i5oeo3°, 
;5dooeo3 ° s33o;5o 18;^^, 35^;5o§^Soo6D^a3o esSo ^3e5o6®§ B'^'SodPdb. 
(§s5oon° ?o 3 sS 3° (3p°3o 'SodrtdooS® Soc3°^3S Io333°o5® ;5d3ot3°i5o. ‘(^^6 
s5j°s 5 ;5o6gra’, ^e5oa)6’, ‘Soo&S’, ‘■So6&;5Dopeoo’ 6(0°ai5® is3o ;5Sot3°e5o. 
^ s53os5^a 60606) 65^^ii s5j°dPC3°i5o. 

§^, §odooo8oo, §°^p°53°eo3, 3°e5 ;5o(^C3°c35j°eo3° Sd3s5oi5^6 666 
§g° ^SeP^ (6c?°6o ^s5o§3S) ^C3°^3 ^6Ss jfca§3 s5j°cp^, gc3°^S^s5a°S3;5 
|^n° §°&ij°^Q s3c 3°^66^3 i5o&od3°i5o. 


Konimiiri Paclmavati Devi. Men traditionally 

played women eharaeters on the Telugu stage. At a time when 
there was a moyement to prevent even devadasis from daneing, 
the ehanees of ordinary women entering the stage grew even 
more remote. It was at this point aetors like Bellary Raghava 
began to insist that only women should play womehs roles, and 
further that women from all eastes should enter the stage. 
Inspired by these views, Kommuri Padmavati defied family, 
eommunity and tradition to enter theatre. Born in Madras to 
parents who believed in the Soeial Reform Movement, Padmavati 
managed to get edueated and married Yenkataramayya, Ghalams 
brother. Ghalam was an important inAuenee on her life. 

In a short time Padmavati won aeelaim as an aetress. In 
Prahlada she played “Kalavathi” opposite Bellary Raghavas 
“Hiranyakashapa”. She aeted in ‘Ramadasu’, ‘Chaudragupta’ 
and ‘Tappevaridhi’ touring all over Andhra Pradesh. In those 
times travelling all over Andhra Pradesh leaving husband and 
ehildren behind, brought its attendant difiPiculties. Poets, writers, 
artists and aetors, Paseinated by her talent and beauty, lurther 
eomplieated her life with their admiration and praise. Gradually 
with the growth of einema, Padmavati began to aet in films like 
Draupadi Mana Samrakshanam, Raithubidda Sumathi and 
Peddamanushulu. 

Pulled apart by the eonAieting elaims of art, family, 
tradition and new ideas she boldly ehose to prioritise her art. 
Kommuri Padmavati Devi stands out as an example of eourage, 
artistie eommitment and proPessional skill to fiiture generations 
oPwomen. 
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Durgabail Desllllllliello Bom in Rajahmundry and 
growing up in Kakinada, Durgabai was drawn to the Nationalist 
Movement at an early age. At twelve she opened a sehool in her 
house teaehing Telugu and Hindi as well as games to ehildren. 
When Gandhi visited Rajahmundry in 1919 Durgabai eolleeted 
hmds for him and gave away the gold bangles on her wrists. 
Setting fire to the foreign eloth in her house she took to wearing 
khaddar. She trained nearly six hundred volunteers for the 
Gongress National Conference in Kakinada in her sehool but 
eould not attend beeause she was under fifteen. In 1926 when 
Gandhi visited Kakinada she made him agree to speak for five 
minutes and personally translated his speeeh. The five-minute 
speeeh stretehed to over an hour. Women gave away all their 
ornaments to Gandhi. From that day, whenever Gandhi spoke 
in Andhra, Durgabai was his translator. 

During the Salt Satyagraha Durgabai was in Madras. She 
partieipated in the protest there, eseaped arrest and travelled 
around the surrounding areas speaking and drawing people into 
the Satyagraha. She was kept in Rayavellore Jail for ten months 
and when released she leh for the Karaehi Gongress. Later she 
was imprisoned again in Rayavellore and Madurai jails under 
very difficult eonditlons. Beeause she was in prison for 
long spells her husband married again. 

Aher the Salt Satyagraha, Durgabai’s interest turned to 
edueation. She passed the matrieulation and Intermediate 
Examinations from Benaras Hindu University, seeured an 
Honours in Politieal Seienee hom Andhra University and studied 
law at Madras. Her speeeh to the Gonstituent Assembly on the 
Hindu Gode Bill was signiheant. 

Aher independenee she took up a variety of soeial and 
politieal programmes. In 1952 Durgabai was made member of 
the Planning Gommission where she met Ghintamani Deshmukh 
the Pinanee Minister and married him in 1953. 

She worked as President of the Soeial Welfare Department 
for nearly 10 years. In 1958 she was President of the Nationd 
Womens Edueation Eederation and prepared a valuable report 
instrumental in inereasing the edueational opportunities of 
women. She was involved in development and edueational work 
in Commonwealth and United Nations Programmes. In 1965 
she partieipated in the International Gampaign to Eradieate 
llliteraey at Teheran, prepared a plan doeument for the Paris 
Conference and gave shape to the literaey movement in the 
eountry. 

She set up the Andhra Mahila Sabha in Madras, in 1987, 
a premier institution for the welfare and development of women. 
She was awarded an Honorary Doetorate by the Andhra 
University in 1963. In 1971 the Indian Government ehose her 
for the "Nehru Literary Award." In 1975 Durgabai Deshmukh 
was awarded the " Padma Yibhushan." 
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Prema Masilamani Naidii» Bom in 1909, Prema 
Masilamani Naidu deeided at the age of t\vo that she would be a 
doetor. Greatly inllueneed by her father and grandfather who 
had converted to Christianit}' she pieked up a single-minded 
devotion and sense of vocation from the Seottish women 
missionaries who taught her at boarding sehool. She graduated 
from Madras Medieal Gollege in 1932 and received a standing 
ovation during the convocation as she eolleeted sbt gold medals 
for outstanding probeieney. Her mentor and guide was 
Dr. A. Lakshmanaswami Mudaliarwho was iater Vice Ghaneellor 
ofMadras University for two deeades. 

Moving to Hyderabad in 1936 at the instanee ofMajor 
M.G. Naidu (the husband of Sarojini Naidu) she entered the 
Nizams Medieal Service, married and had a daughter. By the 
age of forty she had taken the FRCS at Edinburgh and the 
MRGOG examinations sueeesshilly. She beeame Professor, 
Obstetries and Gynaeeolog)" and Head of the \'ictoria Zenana 
Hospital. 

The Victoria Zenana was in a shoeking state then, dirt}’;, 
disorganised, overcrowded and iil equipped. Women in labour 
lay between and under the beds sharing the spaee with eats and 
their litters. Premas phenomenai energy and eapability 
transformed and updated the hospital. Mdth her vision she 
planned a Post Graduate Institute whieh w^as inaugurated by 
Indira Gandhi. The establishment of the Institute eatapulted 
young medieal graduates from the relaxed slow feudal paee of 
old Hyderabad into the work ethie of tw'entieth eenrur}^ raedieine. 
Her responsibiiit}' grew' immense and her impatienee wdth 
ineptitude and inelReieney turned her into a fire-breathing dragon 
in the eyes of her subordinates and students. 

A skilled surgeon and exceilent teaeher, she W'as Prokessor 
Emeritus of Obstetries and Gynaeeology, Osmania Uniyersity. 
A self made woman, she stood her ground and established her 
professional excellence in a feudal environment and a mans world. 
At the peak of her eareer when she was sixry she lost her vision 
due to retinal detaehment in both eyes. The famous eyes that 
Aashed with intelligeneeand authority were dulled into bloodshot 
swollen splits. But her spirit was unbowed and she travelled on a 
streteher to London for surgery She recovered partial vision in 
her left eye, whieh she had to shield with heavy lenses to narrow 
the visual field. Yet she eontinued to work for another fifteen 
years professionally and wrote her memoirs, In Love witb Iife 
at the age of 80. She died peaeeRilly in her sleep at 86. 
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Born niner}' years ago in a village 
ealled Balipadu in West Godavari Distrier Manikyamma was a 
devadasi dedieared to rhe worship of Madanagopalaswami in 
a sevenreenth eeneury remple in the village. Her mother was 
the eemple devadasi earlier but gave up her profession for a 
family life. iManikyamma was trained in the arr of daneing by 
Mahalakshmamma a devadasi from a neighbouring village. 
Daneing being her iife from the age of five, Manikyamma 
performed the Ranga puja at nine and was ready to take on ehe 
rraditional rituals of the temple. 

Manikyamma daneed in worship of Madh,ava 
Gopalaswami for forw years in a sr\'le that exquisitely blended 
the essenee of Bhararavarnam and Abhinayadarpanam. At dawn 
and dusk her feet sparkled out in ^Alarippu, Kautham, Sabdam, 
Varnam, Padam and Javali. At night she would danee ealling on 
the Ashtadikpalakas ro guard the temple. Then she elosed the 
doors. 

A good singer she sang as she daneed. She had a great 
fondness for the kirtanas of the Adyatniika Ramayanam. 
She learnt the kirtanas from Purusella Subbarayudu and 
ehoreographed them. She ehoreographed a hundred and four 
songs and performed ehem bringing the Ramayana vividly alive 
to her audienee. 

ineo this spiritual life in whieh musie and danee provided 
the living breath the State entered rudely with its Endowments 
Aet. AbolishingTemple properties meant the twenty aeres of land 
that Manikyamma had enjoyed as her traditional inheritanee 
beeame government property. With the abolition of temple 
daneing Manikyamma was deprived of vocation and avocation. 
Suddenly surrounded by poveny and despair, nor knowing who 
she eould danee or sing to, Maniky^amma took rehige in a village 
ealled Duwa and survived selling off her belongings one by one. 

Afrer many years in this eondition she went to a 
conference on Abhinaya in Rajahmundiy in 1972. Seeing 
Manikyamma perform abhinaya and hearing her sing, 
Kalaprapurna Annabathula Buli Yenkataratamma and Nataraja 
Ramakrishna were wonder struek. Nataraja Ramakrishnas 
iniriative brought Manikyamma an invitation from the Sangeet 
Natak Aeademy in 1974, to take elasses in Abhinaya ar 
Hyderabad. She taught the Adhyatmika Ramayana wrieten by 
Munipalle Subramanya hnally beeoming a guru of the art that 
was her life. 

She took the responsibility of introdueing ehe art of 
elassieal musie and danee and deyeloping it in Mahabubnagar 
through the Nrityakala Niketan in Jadcharla. She was a member 
of the State Danee Aeademy Syllabus Commirtee in 1982. From 
1984 she worked with Nataraja Ramakrishna in Perini 
Intemational to deyelop Andhra danee. She was guest faculty at 
the Sarojini Naidu Sehool of Performing Arts from 1990 teaehing 
students to perform the Adhyathmika Ramayanam. She w'as in 
Hyderabad till 1995 teaehing danee. 

The Danee Aeademy honoured Manikyamma with an 
award in 1990 and the Gentral Uniyersity and the Danee 
Aeademy have doeumented her rendering of the Adhyatmika 
Ramayanam in detail. Saride Manik}'amma has had the rare 
opportunity of straddling the traditionai and the eontemporary 
in the performing arts. Rooted in the belief that musie and danee 
is worship, she has transmitted an important part of that legaey 
to hiture generations. 
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Sangam Lakshmi Bai studied ae Sarada Niketan in 
Guntur, a time when the Salt Satyagraha was at its peak. Ser up 
by Unnava Lakshmibayamma, Sarada Niketan nurtured 
nationalist sentiment and a eommitment to freedom in its 
students. After passing her Vidwan examination, Sangam 
Lakshmi Bai entered serious soeial and poiitieal \vork, taking 
active part in the Sap^agraha along with Durgabai and eourting 
arrest. She was imprisoned in Rayaveilore jail, at that time a 
poiitieal sehool for the women who took part in the Nationalist 
Movement. Lakshmi Bai partieipated in diseussions on politieoal 
issues with the women in jail sharpening her own politieal 
eonseiousness. 

After her release, she eontinued her studies getting a 
diploma in art from Madras, Sahiti and Vldushi degrees in Hindi, 
and a degree from Karve UniYersity. She was hostei warden of 
the Girls High Sehool, Narayanguda and teaeher at the day sehool 
for some time. She then deeided to return to polities. 

She was eleeted to the Legislative Assembly in Hyderabad 
in 1950 and was appointed Minister of State for Edueation in 
Burugula Ramakrishna Raos Gabinet. While she w'as a member 
of the Legislative Assembly she ran a shelter for women and 
ehildren in her home in iMalakpet, where she provided food, 
shelter, primary edueation and yoeational trainingto help women 
to stand on their own feer. Gradually that sehool beeame the 
Ind'm Seva Sadan. Soon the Masetti Hanumantha Gupta Sem 
Sadan also eame under Lakshmi Bai s management and the two 
institutes developed together rapidly. Through its emphasis on 
Yoeational training alongside formal edueation, Indim Seva Sadan 
has provided vital support to young w'omen from poor 
baekgrounds. 
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Jaiiampalli Kuinildilli DeYl. The only daughter of 
Pingali Yenkata Rama Reddy and Pingali Chudamani, Kumudini 
Devi was born in Wadapalli in Warangal Distriet. When she 
was five her father brought her and her three brothers to 
Hyderabad so that they eould be edueated. Goming from a 
Zamindari family whieh observed striet purdah during the early 
twentieth eentury, Kumudini was fortunate to be sent to 
St. George’s Grammar Sehool where she studied up to Senior 
Cambridge. She learned to ride, fence, shoot, and drive a ear 
just like her brothers. She was married to Raja Ramdev Rao of 
Wanaparthy at seventeen and faced a lot of eritieism after 
marriage when she left purdah and moved out to do soeial work. 

Deeply religious Rani Kumudini Devi is a diseiple of 
Swami Sivananda who inspired her to take up soeial service. 
Buying fifty one aeres of land in Kukatpally she founded the 
Sivananda Rehabilitation Home in 1958 with flfty members who 
were provided food, aeeomodation and medieal treatment. 
Today it is a full-fledged institution eatering to the preventive, 
curative and rehabilitation aspeets of leprosy with six hundred 
members and a two hundred-bed referral hospital. 

Kumudini Devi is a founder member of the Seva 
Samajam Balika Nilayam set up in 1958. Starting with three 
girls the Balika Nilayam now eaters to 60 girls who are edueated, 
provided vocational training, and help to get married. She has 
set up an adoption unit for orphans and the Chudamani Yruddha 
Ashram in her mother’s memory. A founder trustee of the 
Nizamia Hyderabad Womens Aissoeiation Trust, Rani Kumudini 
Devi was actively involved in providing meaningful edueation 
to women from eeonomieally deprived seetions in the old eity. 

Kumudini Devi has been a Munieipal Gouneilor and in 
1962 was Mayor of the Munieipal Gorporation of Hyderabad. 
Hyderabad was Aooded with ineessant rains leaving families 
homeiess soon after Kumudini took over as Mayor and she 
worked round the eloek visiting the afflicted, raising hinds and 
distributing relief personally. Eleeted a Member of the Legislative 
Assembly for two terms from 1962-1972 from Wanaparthy, she 
worked for the development of her eonstitueney but did not 
inHuenee people in authority for individual favours or enter the 
factional polities of the time. She looked to soeial service not 
politieal power for satisfaction. 

She has been Ghairperson of Lepakshi Handierahts, 
Mother and Ghild Soeiety, and Seva Samajam Balika Nilayam. 
At eighty-nine, Kumudini Devi eontinues to work tirelessly for 
her eause not pausing to think about her achievement. 

She has received several awards and honours for her work, 
the most signiBeant among them being the “ Yudhvir Award for 
Soeiai Service” in 1994. She also received the “Mehdi Jung 
Gentenary Human Rights Award” in 1997 for signihieant 
eontribution to improvement in the life of the disadvantaged 
ineluding the siek, the aged and the handieapped. 
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PaSUpllieti Kailliaillliai. Bom in Eiuru, Kannamba was 
a popular aetress whose songs an(i unforgettable dialogues 
haunted her audienee for days on end. 

Her reeord “Krishnam Baia Radha’’ had the whole of 
Andhra swaying to its musie. She made her debut as an aetress 
playing Ghandramati in the Star Gombines produetion 
Harishehandra in 1935. Her seeond Elm was Draupadi 
Yastrapaharanam produeed by SaraswatiTalkies in Kolhapur with 
leading aetors. In Ghandika (1940) she was required to play 
with leopards. Kannamba used to feed and water the leopards 
everyday so that she eould play the role effectively. This was 
followed by a sueeession of popular tilms in whieh her unique 
aering and delwer}'- of dialogue, and the dignity^ she brought to 
her eharaeters irrespective of their soeial loeation, endeared her 
to Tamil and Telugu audienees making her an idol. Wliether it 
was heroism or motherhood, Kannamba brought rare graee to 
her performance. This resulted in a radieal ehange in the way 
women were depieted in einema. In 1941, Kannamba and her 
husband Kadaru Nagabhushanam started a film produetion 
eompany ealled Raja Rajeshwari Eilms, whieh produeed over 
thirty liims inTelugu, Tamil and Kannada with the leadingartistes 
of the time. Their produetion SaiiajeeTan,am w'on the Best Pieture 
Award. 

Kannambas aeting, spanning four deeades and one 
hundred and fifty films, hegan when she was thirteen with ehild 
roles for the Novei Nataka Samajam and ended in 1963 with 

VivahabajQdham, her last film. 
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Sai’aSWati Gora... An atheist and soeial reformer Saraswati 
Gora spent her life hghting superstitions and blind faith. 
Born in Vijayanagaram, Saraswati was married to Goparaju 
Ramaehandra Rao (“Gora”) when she was ten years old. In 
1928, she eame outdoors during an eelipse when she was 
pregnant, dehying Hindu superstition that this would 
permanently damage an unborn ehild. 

The Soeial Reform Movement and reformers like 
Yeeresalingam and Raghupathi Yenkataratnam Naidu were 
major inAuenees on her. The Nationalist Movement brought 
about a great ehange in her life and she began to work for widow 
remarriage, breaking easte and other soeial barriers. Her rehisal 
to praetiee Hinduism and her atheism led to soeial ostraeism in 
the family and eommunity. 

In 1940 she set up the Nastika Kendra in Mudunuru, 
Krishna Distriet, along with Gora. It was this year that she 
walked on red-hot eoals to demonstrate that there was no 
miraeulous power involved. In an attempt to ehange 
the Devadasi tradition she began to arrange and perform 
marriages for girls from devadasi families. She worked intensely 
and eampaigned for abolition of easte. 

She performed Satyagraha during the Quit India 
movement and went to jail in 1942. On eoming out ofVellore 
jail she intensihed the struggle against untouehability and was 
invited to Sevagram by Gandhi. After independenee she did 
not join any politieal party but took up soeial and politieal 
programmes with a seeular approaeh. She started a movement 
for eeonomie equality and demanded through Satyagraha that 
Ministers and Members of Parliament pledge themselves to a 
moral vision and a eommitment to simple living. She urged 
farmers to grow vegetables instead of Aowers in times of food 
shortage. She fought for Inam lands to be distributed to the 
poor, and went to jail for six months for leading women on the 
land issue in Kurnool Distriet. 

She travelled aeross the eountry as part of Vinobha 
Bhaves Saiwodaya movement. Saraswati wanted to provide 
shelter and dignity to women who faced problems in the family. 
She ran the GoraAbhaya Nivas in the Nastika Kendra providing 
temporary relief to eoundess women in distress. As an atheist 
she rejected all symbols of her religion and eommunity removing 
bangles, bottu, jewels and mangalasutra and relused to perform 
any religious rituals after Gora’s death. 
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JaiJllialuilissa Ba|i. Bom in Nkamabad in a family of nine 
ehildren Jamalunissa did not go to any fotmal sehool. She studied 
at home and leamt to tead the Qutan when she was just seven. 
She married into a conservative family when she was twenty. 
She passed the Munshi Fazil, a graduate degree, in 1945. 

She was inspired by the magazine Nigar and invited her 
revolutionary friends to their house. Poets and writers like 
Maqdoom Mohiuddin, Hasrath Mohani, Zakir Hussain and Razi 
Abdul Ghaflfar were frequent visitors. She moved actively into the 
freedom struggle inspired by Maqdooms poem “Andhera”. 

She attended the All India Progressive Writers’ 
Conference in 1945 without purdah. In 1946 she beeame a 
member of the Communist Party and began to partieipate in 
politieal movements. She was active in organising a Peasants 




Conference in 1946 with Pramila Tai. This was followed by a 
conference for students. 

In 1946 the Gommunist Party was banned and several 
eomrades arrested. Baji’s house was used to store weapons. When 
Jinnah ealled for a Blaek flag demonstration against the interim 
government, Baji’s family rehised to take part and put up a red 
flag instead. All the eomrades who eseaped or were ill were brought 
to Ba^i’s house for shelter. She learnt Telugu and typing and 
worked to eolleet funds for the party. 

In 1949 Baji lost her husband and plunged fuU time into 
party work. Baji was organising womens groups where women 
in purdah eould gather to listen to stories and diseuss many 
matters. Although women were illiterate they asked questions 
and learnt about issues. Baji worked to bring women into 


mainstream politieal aetion. When there were differences in the 
party on ealling off the Armed Struggle, a national delegation 
eonsisting of Gopalan, Jyothi Basu and Muzaffar Ahmed eame 
to diseuss the matter and Baji’s family arranged their stay. 

After Poliee Aetion her family had to go underground as 
they were suspeeted of supplying guns to the revoiutionaries. 
The poliee raided the house found nothing but arrested her 
brothers and sister. Baji was under threat from the Majilis 
Ithehadul Muslemeen for bringing out a paper Payam against 
the Razakar Movement. 

Yenerated for her eourage and eommitment to this day, 
Jamalunissa Baji stands out as an example of a woman who 
overGame tradition and soeiai eonstraints to do the work she 
believed in. 
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ylr eighty-five I would like to eontribute to a movement to the extent 
I ean. When that is no longer possible I will share my memories of 
the history of rare struggles with those around me”. 

Siiryadevara Rajyalaksliiiii was born in Yeerulapadu 
of Nandigama Taluk, Krishna Distriet. As a ehild she studied 
poetry and the puranas and beeame a seholar. The inhuenee of 
the Nationalist Movement impelled her to study Hindi and take 
the Yisharad examination. 

In 1932 she announeed to the press from her village 
ehebrolu, that she and two other women would offer Satyagraha. 
The women of Rajyalakshmi’s family and her easte praetised 
purdah in those days. The news that women were going to 
violate purdah and offer Satyagraha eaused a storm in the 
surrounding villages and thousands of people Aoeked to witness 
the speetaele. The poliee used lathis to disperse the erowd and 
arrested Rajyalakshmi and her hriends. Life in jail for fourteen 
months at the age of seventeen ehanged her. 

She set up a Hindi sehool in Ghebrolu in 1936 where she 
taught Hindi to girls of all eastes. The sehool also provided the 
spaee for the speeehes by nationalist leaders and for politieal 
elasses. Rajyalakshmi ran a library for women as well. 

In 1940 she was arrested again for Civil Disobedienee. 
She was part of the Quit India Movement. Not only did she go 
to jail, she also persuaded many other women to eourt arrest 
while she was underground. 

After independenee, she did not seek publie position or 
titles but devoted her time to the teaehing of Hindi and the 
propagation of khaddar. When the movement for the State of 
Andhra began, she worked to popularise the movement, 
published a maga^ine Telugu Desam from Vijayawada, and raised 
funds for the movement that opposed the Nizam’s rule. 
Rajyalakshmi shiited the Telugu Desam to Hyderabad to provide 
support to the movement. She partieipated actively in the Anti 
Arraek movement in 1992. There is no popular movement today, 
whieh Suryadevara Rajyalakshmi is not a part of 
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J.. Eshwari Bal. Bom on l Deeember 1918 in an ordinar}^ 
Harijan family, Eshwari Bai’s father was Ballepu Balaramaswami 
and her mother Ramulamma. She studied at the Keyes 
High Sehool for Girls. At thirteen she was married to one 
Dr. Lakshminarayana from Pune but as her marriage grew 
troubled she returned to Seeunderabad to start iife afresh armed 
with nothing but self eonEidenee and eourage. Teaehing in a 
private sehool for a living, she obser\'ed the suffering of the poor 
around her, the dominanee of the upper easres and the atroeities 
on oppressed groups and began to reaet. Deeply inAueneed by 
Ambedkar whose writings she had studied, she deeided to fight 
for justice. She attended every single meeting organised by any 
group inAueneed by Ambedkar s thought. 

In 1951, the first demoeratie Munieipal Eleetions were 
held for the first time in Hyderabad and Seeunderabad. The 
only established parties in the state were the Gongress and SoeialEt 
Parties. The Soeialist Party^ deeided to boyeott eleetions that year. 
Eshwari Bai eontested as an independent eandidate from 
ehilakalguda w'ard. New to the eleetion proeess, with no physieal, 
eeonomie or polirieal strength she eontested and won. During 
her term, she introdueed water taps, streetlights and publie 
lavatories in slums, and hundreds of migrant iabourers from the 
villages were given house sites. 

She worked for the United Seheduled Castes Forum and 
after the merger of the Andhra and Teiengana Seheduled Gaste 
Eederations in 1960, Eshw^ari Bai beeame General Seeretaryt In 
1967 she w'as eleeted to the Legislative Assembly from Nizamabad 
as a Republiean Party Gandidate. "^^^Tien the Republiean Party 
split she worked with the Kambie faction and then later with the 
Kobargade faction. The Gongress formed ehe Government and 
Eshwari Bai sat in the opposition holding her own with stalwarts 
like Puehalapalli Sundarayya, Tarimella Nagi Reddy, Vavilala 
Gopalakrishnayya and G. Sivayya. 

She brought every issue to the notiee ob the government 
and often raised examples of injustice in the Telengana region. 
She was actively involved in the right to housing for Harijans. 
Active in theTelangana Movement and a member of the execurive 
of the Telangana Praja Samiti, Eshwari Bai opposed the 
reeoneiliation measures proposed by Indira Gandhi when the 
agitation was ealled ofF. She organised and played a leading role 
in a broader Praja Samiti along with other leaders. 

An ardent follower of Ambedkar, she worked hard to fulfil 
his vision. A woraan of integrity, she died in Eebruary 1991. 
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Gyan Kumari Heda« Born in Bulandshahr in Khurja 
Distriet of Uttar Pradesh, Gyan Kumari plunged into the 
Nationalist Movement from the early age of ten. She eolleeted 
ehildren of her age to partieipate in the Simon Gommission 
Boyeott, the Salt Satyagraha, the Anti Liquor Gampaign and 
the Boyeott of Poreign Goods. She went to prison eariy in life. 
In 1936 she married Harish Ghandra Heda and moved to 
Hyderabad where her activities inereased. 

In 1942 she eelebrated Gandhi Jayanthi and was arrested 
for defying the Nizam’s prohibitory orders. She was arrested again 
in 1947 for partieipating in the movement demanding the merger 
of the Nizam’s dominions with the Indian Union. After four 
months of jail she was released and promptly returned to work 
in the movement. After Poliee Aetion the Indian Military 
Administration put her in eharge of relief and peaee work among 
the rural poor of Telangana, ravaged by Razakar violence. 

Gyan Kumari the only woman member on the State 
Gongress Standing Gommittee from 1946-1949 was one of the 
first generation of women who worked to bring a soeial and 
politieal eonseiousness in Hyderabad. She was the chief arehiteet 
of the work of the Kasturba National Trust in Hyderabad. To 
fulfii her promise to Gandhi she stepped aside from active polities 
and devoted her time to soeial work and soeial reform. A member 
of the Indian Gouneil of Ghild Welfare and the Gentral Advisory 
Board on Wbmen’s Thrift she says, “Women must take part in 
politieal andsoeial aetwity. But they must do so with sineerity and 
sobnety. Ifwomen too beeome ambitious like men then nothing but 
rot will set in”. 
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“The day they shot my husband dead in Jodenghat, the Nizam’s 
poliee appropriated our lands. Then thepeoples rulers who followed 
did not do us any justice either. The forests are uanishing day by 
day. Theforest resourees arefast disappearing. Girijans in seareh of 
a livelihood arefaced with unjust laws and repression. What doyou 
want us to do to live better? When Girijans ask for a handful of 
grain for gruel is it a erime? Are we askingfor the stm?”Th\s was 
Som Bai in 1992 speaking to a journalist, her anger and pain 
redeeting the violence on her people. 

Koimirain Soin Bai, the wife of Komuram Bhim 
a legend and a leader of the Gonds in Adilabad, fought beside 
Bhim demanding the tribal's right to land from the Nizam. The 
British army and the Nizam s army waged war on the Gonds of 
Adilabad to gain eontrol of their land and people. They set fire 
to their villages and hled eases against them. Komuram Bhim 
brought his people together to cultivate sixty aeres of forest and 
established villages like Jodenghat and Patnapur. The Nizam’s 
army, whieh eame to conquer these villages was beaten baek by 
the Gonds led by Komuram Bhim. 

In 1940 the Nizam’s army “surrendered” Jodenghat and 
ealled Bhim and his eompanions assuring them title to the land. 
The ploy worked and although the Gonds fought baek, their 
spears and arrows were no mateh for the Nizam’s guns. Som Bai 
had just delivered a ehild. She bound her infant to her waist and 
plunged into battle handing out weapons and Hghting. 
When Komuram Bhim was killed the Gonds helped Som Bai to 
eseape into the forest, 

“Tearing that my husband would rise again the Nizam's 
poliee riddled his body with bullets and then bumt it with ten 
eartloads of wood. But little did they imagine that my husband 
would return keener than a sword, sharper than a spear, stronger 
than a erowbar, to defend theforesf. For Som Bai and the Gonds 
of Adilabad, Bhim is alive and in their midst even today. 

The Nizam had offered twelve villages to Komuram Bhim 
but he insisted on the freedom of the tribals and war was 
inevitable. Som Bai feels that the Nizam had at least, 
aeknowledged the justice of her husband’s elaim, while people’s 
governments have done nothing for the tribals. Som Bai 
symbolises the struggles of girijan women for their rights, to 
survival and selTdetermination. 
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ju'k> 5'J.ft'l.:2L£tj,L'!2ril. Sus;unamani is a name tamiliar to 
anyone acquainted with soeial sereiee in ^Andhra Pradesh or Tamil 
Nadu. Aelose assoeiate of Durgabai Deshmukh, her eontribution 
to the eause of women is signiheant. A woman of integrio' and 
simplieit}', Sugunamani was born in Kakinada, rhe home of 
sralwarts of soeial reform. Her i'ather Yenkataswami spent a 
lifetime working for the underprmleged. 

Sugunamani studied at P.R. Gollege. In 1943, her 
husband moved ro work in Madras. The Andhra Mahila Sabha 
established in 1937 was jusr beginning to grow and Sugunamani 
after meeting Durgabai began to work for the Andhra Mahila 
Sabha. From that day onwards, Sugunamani was inseparable 
from both the Andhra Mahila Sabha and Durgabai Deshmukh. 
She edited the Andhra Mahila during this period and also wrote 
for magazines like Bharathi and Grihalakshmi. 

From 1953 to 1958 Sugunamani was a Member of the 
State Soeial Advisor}^ Board in Madras, Seeretary' of the Radio 
Mahila Mandali in Guddapah from 1958-68, and member of 
theAdvisory BoardofHandicraftsfrom 1961 to 1964 and 1972 
to 1975. Beuveen 1968 and 1970, she was the Seeretary of the 
Mahila Gommirtee of the Gandhi Kasturba Seva Samiti. From 
1 972 she was the President of the Andhra Balanaridam. 

Sugunamani was the President of Andhra Mahila Sabha 
from 1990-95. By this rime Andhra Mahiia Sabha had expanded 
eonsiderably and was running several institutions in Andhra 
Pradesh and Tamil Nadu, hospitals, eolleges, high sehools, sisu 
vihars, and women’s hostels with modern amenities. There were 
also eentres for training physieally and mentally disabled people 
to lead a dignified existence, training sehools and eourses for 
nurses and raidwives, and eentres and shekers for senior cirizens. 

Sugunamani worked hard at administering all this and 
was in fact a pillar of strength to the instimtion. Her service 
extended beyond tbe Andhra Mahila Sabha to any oeher 
individuai or institution that needed help. Yet another area she 
worked in was tribai welfare. During her days in Araku valiey 
she developed an interest in working for the welfare of tribals 
and improving their living eonditions. She stareed some primary' 
health edueation and health eare and literaey for ehe tribals and 
approaehed the womens development seetion to set up welfare 
eentres for tribal women. 

Sugunamani is a reeipient of the “Durgabai Deshmukh 
Award” and the “National Award for Ghiid Weifare”. Her work 
over these years has been eompletely Yoluniary and she is an 
outstanding example of women of her generation who spent their 
lives in building institutions that would riiel and sustain the 
progress women had achieved. 
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"'There is iiothing of my husband. Nothing ofmy son. Itis ~my name 
that has stood. Whereiwr Igo the Sangham folk eome and say, "one 
shoidd be like Ailammd”. 

dlityaia Ailainilia^s name is engraved in history 
as the woman who started off the most eririeai event in the 
Telangana Peasant Struggle. Goming from the Ghakali easte in 
Palakurti village Ailammas struggle for land provided an inspiring 
example to theTelangana peasants. Suffering great hardship and 
oppression in the eourse of this struggle she was immensely useful 
to the Gommunist Party. The part)" workers stayed for months 
in the yillage to support her struggle for land, and Ailamma fed 
all of them. 

Ailamma sowed and harvested her land and was 
determined to keep the harvest. The landlords of the village set 
fire to her house. They took away grain, green gram and sesame, 
yet she did not give up. She said, “Zef me see what thefellows will 
take'. She ploughed the land that the landiords had laid waste 
and sowed the grain again. "^eTien it w^as time to plant, the 
landlord’s henehmen eame again and stopped her. 

Ailamma then went to Hyderabad, moved the eourt and 
wmn her right to her own land. She eame baek and planted a 
erop. When the field was ripe for hare'est the landlord’s men 
eame, destroyed the field and left with the grain. There was a 
big struggle. The Nizam’s poliee and hired ruffians eaught 
Ailamma’s husband and sons and tortured them. They w^ere 
arrested and taken to Jangaon Jail. They tortured Ailamma 
throwing ehilli powder on her private parts, forcing her to drink 
urine and beat her brutally. 

Ailamma went to Hyderabad met Ravi Narayan Reddy 
and other leaders to tell them the story. She ensured that all the 
papers covered the story prominently. She petitioned the 
authorities, took the Gommunist Party workers with her to the 
poliee station to demand an expknation of that torture, and 
seeured her husband’s release on bail. 

The determination Ailamma showed was exempiary. As 
the repression on her grew, she beeame totally involved in the 
struggle, travelling from viilage to viliage to eseape the poliee, 
attending Communist Party meetin^. She attended conferences 
in Jangaon and Nalgonda and withstood the vioience unleashed 
on her and her family. Her struggle, determination and eourage 
make Ailamma a legend of theTelangana Peasant Struggle. 
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Anasuy'a DeYi^ '‘^TrayelUngas a ehild through Pithapuram 
and Kakinada in East Godavari in a bulloek eart I used to hear 
people sing at work in the surrounding ftelds. They sang while 
planting, weeding and harvesting. I heard the boat songs near 
Upputeru. I listened eagerly and sangthem to myself. Overandover 
amin”. 

o 

Not only did ten year old Anasuya sing these songs to 
herself she deeided that the -whole of Andhra should hear 
this musie. Daughter of Vijamuri Yenkataratnamma and 
V.V.L. Narasimha Rao, Anasuya Devi learnt elassieal musie from 
the age of five, and switehed very early to folk musie eneouraged 
by her mother. She sang “Ayyo Koyyoda” for His Master’s Voice 
reeord she was just eight years old. 

She sang the songs of all the leading poets of the 1930s, 
poets who were setting new revolutionary trends in Telugu poetry 
both in style and eontent. There was no aeeepted tradition of 
rendering folk songs at eoneerts. Folk musie, whieh had wide 
spread popularity had no legitimaey in the eyes of the elassie 
musie pandits. It is to Anasuya Devi’s singular eredit that she 
brought respeetability and aeeeptanee to folk musie in a hostile 
environment. Very soon no eoneert was eomplete without a pieee 
by Anasuya and her sister Sita. 

In 1938, she introdueed folk musie to Akashavani, 
Madras. Through her performances, reeords and eassettes, every 
home in Andhra reverberated with this musie. Her musie flew 
aeross the borders of the eountry pouring over Britain, Pranee 
and the United States. 

Anasuya Devi served as musie direetor in Akashavani, 
Madras, member, Sangeet Natak Aeademy and was a member of 
the Theatre Arts Seetion of the Board of Studies of Andhra 
University. She was awarded the title of “Kalaprapurna” and an 
honorary doetorate by the Andhra University. Anasuya Devi was 
awarded the “Kala Saraswati” by the Andhra Pradesh Sangeet 
Natak Aeademy and the “Grihalakshmi Swarnakankanam”. She 
also was awarded the title “Queen of Folk Musie” at a eoneert in 
Paris. 

She has written and published a series of books on folk 
songs, wedding songs, traditionaisongs and festival songs, whieh 
she has set to musie. She was musie direetor for the films 
Mahatma Kabir (Kannada) and Boirunalaata (Telugu). “It is 
difficult to balanee a life ofart and family life. But musie is the 
meaning ofmy life. My musie is seventyyears”. 
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Bri|raili Goui* is one of the heroines of Telangana who 
fought against the Nizam’s rule. Although she eame from a 
wealthy family, she was unwilling to live in seelusion and erossed 
her threshold to plunge into the Preedom Struggle. She was 
inhueneed by her unele Tulja Prasad Srivastav an Arya Samaj 
member. Brijrani however was not satisHed with his spiritual path 
and ehose to dev’ote herself to ser\ing her eountry. She knew 
Premalatha Mahendra and Yashoda Ben, both lehists. She beeame 
part of the soeial service and eultural programmes of the 
Naijeevan Mahila Mandal. It was during this period that she 
heard the Gommunist leader Aruna Asaf Ali speak. 

Inspired by Aruna she joined the Gommunist Movement. 
M'^ith the Bhongir and Khammam Conferences her Gommunist 
leanings grew stronger. MTen people, erushed betw'een the British 
army on one side and the Nizams army on the other, fled in 
large numbers to Hyderabad, Brijrani tended and eared for them. 

After independenee with the Nizam's refusal to join the 
Indian Union and the Poliee Aetion that ravaged the Telangana 
eountryside, the Gommunist Party organised the peasantry for 
armed struggle. At a time w'hen repression was high, Brijrani 
hoisted the Indian National Flag on 15 August 1947 and eseaped 
being eaught by the poliee. The poliee arrested her Unele Tulja 
Prasad and tortured him to fmd out where Brijrani was. Within 
two days Brijrani hoisted the flag again in Dhoolpet and the 
whole of Dhoolpet and Begum Bazar eehoed with the women 
shouting the slogan, “Sw'atantra Bharat Ki Jai”. Brijrani was 
beaten brutally and put in jaiL Brijrani was the first w'oman to 
be arrested during the Telangana Struggie. 

On her release she went underground on the advice of 
the Gommunist Party There she worked with Raj Bahadur Gour 
and Maqdoom Mohiuddin. She married Raj Bahadur Gour on 
the instruetions of the party and worked full time in the 
movement. 

After Yisalandhra was fbrmed and the Communist Party 
withdrew its armed struggle, Brijrani did not lose her 
enthusiasm or energy but turned it to voluntary work. She set 
up welfare sanghas in the slums and seeured house sites for the 
poor. She set up vocational training eentres for women, beeame 
a member of the Andhra Mahila Samakhya in 1972 and attended 
the International Conference Qf the Demoeratie Woraens 
Assoeiation held in the German Demoeratie Republie. She 
visited the Soviet Union, Bulgaria and Mongolia at the 
invitation of those governments. She was President of Andhra 
Mahik Samakhya from 1980 to 1982. She is eurrently running 
the Suryanagar Housing Soeiery and likes to keeps in toueh 
with eurrent issues. 
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Kondap^Iii idotes^/aramma drawn to the Preedom 
Stmggle at an early age, was a ehild widow. She hailed from a 
farmer’s family in Pamarru village in Krishna Distriet, her parents 
being Arumalla Anjamma and Subba Reddy. 

Beginning with her giving away her jewels to Gandhiji 
when he visited Pamarru, Koteswarammas politieal journey took 
her into the eommunist movement. As part of the Nationalist 
Movement, she eampaigned to popularise khaddar, boyeott 
foreign goods and ban liquor. 

In 1938, her interest in the ideals of the Gommunist 
Party led her into marriage with Kondapalli Seetharamaiah a 
member of the Party. From 1939 to 1942 she was busy with 
eyelostyling and eireulating S-watantra Bharathi, rhe 
underground journal of the Gommunity Party and earrying 
eultural programmes to villages to raise awareness among the 
rural poor. 

She was part of the eonstruetion of the Krishna Ganal, 
gladdening the hearrs of thousands of peasants who Aoeked to 
dig while she sang her songs. She played the role of “Buehamma” 
in Kanyasulkam and won eonsiderable aeelaim for her 
performance. She raised hinds for relief after the Bengal Pamine 
by staging many plays. 

She went underground during the Telangana Peasant 
Struggle and earried out the duties assigned to her by the party. 
‘"Women, ehildrenandoldpeoplewereimportanttoan underground 
struggle. Their presenee made the den appear like a family thus 
prooidingproteetion and cover to underground members. Ourfamily 
was useful to theparty in this. My mother and ehildren were sent to 
one den and I was sent to another. Not only did we eook for the 
members of the den, we had to sellgold and convert it to eash, tend 
the siek, eolleet and distribute weapons. The Party belieued that 
ehildren were an obstaele to women working in dens. I was told to 
get an abortion and I had one without a doetor or any medieal 
facility using some loeal medieines. My health sujfered as a result”. 

After the Gommunist Party ealled off the armed struggle 
she eontinued to work with mahila sanghas. As her marriage 
ran into trouble soon she deeided to seek eeonomie independenee 
and studied in ^tAndhra Mahila Sabha, worked in the Kakinada 
Womens Poiyteehnie and supported herselE 

She then turned to writing and she began to write stories 
and poetry. She feels thather mothers eourage and Pueehalapalli 
Sundara>yas words helped her to see things elearly. The eountless 
young marryrs in the movement provided the inspiration for 
her first writing. 

Kondapalii Koteswaramma has now retired and lives 
quietly in a Senior Citizens’ Home set up in Hyderabad in 
memoiy of her old friend and eomrade Ghandra Rajeshwar Rao. 
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>r. Mary Glory of 
St. Josephs Hospital who w'as aboue ro retire requested Dr, lobo 
to take over as full time gvmaecolo^ eonsultant there. Dr. Loho 
who. joined the St. |osephs Ho.spkal in 1956 eontinues lo work 
there. Beyond tending and heaiing the women who eome to her 
she has no other interest. Totaily dedieated to her work as a doetor 
she has trained hsrty-hye w’omen doetors and is proud ot ehe laet 
that they are ali ser\'ing the needs ol women and ehildren, today. 

Dr. Lobo derives satislaetion from earing for woraen and 
ehildren, espeeialiy providing medieai eare to women during 
ehildbirth. Coming to an alien eounery and soeiety Dr. Lobo 
has devoted herse!f to the seryiee of the peopie and leads a life of 
saerihee and dedieation. 
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Kanelianailiala. ehittaiaiiu Kanehanamala was born in 
Tenali and grew up there. In rhe 1930s she went to Madras to 
cr\' and get into films. She began her film eareer with the role of 
a maid in Pulla Reddy’s Sri Krishna Tulabharam. This was 
followed by a series of roles as heroine in films like Vipra 
Narayana, Mala Pilla, OibaiaksbLnu, Yandeniataram, Malii Pelli 
and Balanagamma to name a few. 

Kanehanamala was the Krst aetress to be ealled 
glamourous. Leading poets referred to her in their poems. Sri Sri 
began one of his poems ‘'Sandhya Samasyalu” in Maha 
Prasthanam saying “Roxy Lo Norma Shearer Broadway Lo 
Kanehanamala” [Norma Shearer in Ro.xy, Kanehanamala in 
Broadwayl. He also refers to her in his anthoiog}’ Khadgasnishti. 
Her pieture on ealenders was the rage in Madras. The saris she 
wore bore the trademark Kanehanamala Saris. 

Her most remarkable roie was as heroine in Maia Piila 
direeted bv Gudavalli Ramabrahmam with dialogues by Chalam. 
At a tinie when movements against untouehability and 
movements for intereaste marriages w^ere sw'eeping the eountry 
this film was aeelaimed as one of great soeial re!evance. 

Vdth the sueeess of Mala Piiia, however, the dream giri 
ofTelugu einema, ihe Greta Garbo of Indian films faced a erisis, 
professionaily The produeer S.S. Vasan, made her sign a eontraet 
that she would not aet in other produetions whiie she was aering 
in his films. Balaiiaganim.a beeame an unpreeoiented 

hit, and other produeers began eo pursue Kanehanamala, she 
sought to terminate her eontraer with Vasan, by taking him 10 
eourt. The iegai aetion and the outrage it generated in the lilm 
world took its toll on her mentaily and physieaily, drawing a 
eurtain on her aeting eareer, After many years she made a l>rief 
appearanee in Narthanasala. She nevcr rccovered from the 
trauma, fmally sueeumbing 10 k in 1981. 
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. . .-aails irom Krish,na Disrriet. Drawn to 

left polities at an early age she \vorked hard as Seeretan' oi the 
Siate Siudent Gongress. Alarmed at her politieal activiry her 
parents deeided to send her away ro Shanti Niketan far Irom 
Andhra from where she graduated. 

In 1942 Sriraiyam Sinha {oined rhe Qu!r India 
Moyement. Like many oihers she was drawn to Soeialist thoughr 
and worked w'iih Jayaprakash Narayan. Sriraiyam’s daily work 
was to mobilise women for the movement and work on women’s 
issues. In 1946 she was Seeretan,’ of iheAndhra Congress Wimens 
Politieal CoUege in ^Maeiras. She worked as President of ehe .iLndhra 
ehapter of National Pederation of Indian Women. In 1949 she 
was Presidene of the Krishna Distriet Ghapter of the All India 
Womens Conference. A good speaker she eontesred the General 
Eleerion as a Gongress eandidare sn 1952 and was deleated. 

Mdth diae she retired from active potides and ehose 
government sereiee. In 1955 she ioined the Aiidhra Pradesh 
Plan and Publieit}" Division as .<4ssistanr Direetor and rose to the 
position of Direetor of Inhormarion and Pubiie Relations. 
Sriraiyam Sinha is the first woman in India to reaeh the position 
of a Direetor of !nformadon. She was Direetor of the Andhra 
Pradesh ''Xhmens 5X'eifare Depanment, Managing Direetor of 
Film DeveIopment Gorporation, News Editor for Akashavani 
and Editor of the Publieations Division of the Government of 
India. Her talks were broadeast frequeniiy by in .4kashavani, 
iMadras and Vi}ayawada stations. .S,he retired in I 97S. 

Sriraiyam Sinha likes wTiting and has writien severa,l 
anahaieal essaws on eurrent issues. She was assistant editor of 
MatrubEmni a magazine publis.hed from Madras for many years 
before she beeame editor. Her artiele on the Quit India 
Movement published in the speeial edition of Matrubhumi is 
one of the Enesr pieees of wrking, in Telugu, on the Nationalisi 
Movement. She toured the Soviec Union, Germany and i^longolia 
and puWished books on the status of women in those eountries. 
She has aiso written ihe biography of her late husband, Bijoy 
Kumar Sinha. 
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Yijl|ailiuri Seeta Devi who reeorded her first song ‘:4>yo 
Kowoda” at the age of five along with her sister Anasuya Devi 
remembers how peopie Aoeked to hear them sing at meerings 
and eoneerts in everv' town. Although she was erained in elassieal 
musie her heart was drawn lo folk musie. 

A post graduare in. Musie irom Andhra Universit}.', she 
toured Andhra singing folk songs and iyries. She worked under 
Professor Sambamurthi and did e.xtensive researeh on the folk 
musie of ^Andhra and was awarded an M.Litt. in 1952. Her 
guru was Sangeet Samrat Klunuganti Venkat Rao. Singing as a 
radio aniste sinee 1938, she joined Akashavani, Madras as an 
employee in 1963. \unjamuri Seeta Devi has the distinetion of 
being the first musie woman produeer in All India Radio from 
the Sourh. She moved to Akashavani, Hyderabad in 1965 and 
worked there till her retirement. 

As part of her researeh Seeta Devi travelled aeross the 
whoie of lAndhra Pradesh eolieeting foik songs, systematieally 
doeumenting and preserv'ing them before singing them and 
rousing popular interest in them. She was serupuious about 
eapturing the dialeet and meaning aeeurately She broughr 
reeognition to the foik musie of Telangana through her 
painstaking efforts. 

It was this expertise that made her the musie direetor for 
the film Ma Bhooini whieh is set during the Telangana Peasant 
Stmggle. She eoraposed some of the foik tunes for Mrinal Sens 
Telugu film Oka Oori Katha. 

The Andhra Pradesh Sangeet Natak Aeademy and the 
Andhra Pradesh State Government together conferrcd on Seeta 
Devi the title of “Sangeeta Kaiaprapurna”. She also receivcd the 
“Grihalakshmi Swarnakankanam”. 

A member of the Osmania Uniyersit)’ Performing Fine 
Arts Department and Janapada Sahitya Parishad, she has 
organised nationai events on regionai foIk musie and literature. 
Her researeh work Folk Musie ol An'dliira was publlshed in 
English by the Sangeet Natak Aeademy. She has puhlished sweral 
anthoiogies of songs for various oeeasions and has also leleased 
eassettes of seleetions of songs from these lx>oks. A woman of 
eonsiderable eapaeity, S'ccta Devi has also some eKperknee in 
aeting and has taken an active interest in the iechniques of 
playbaek and dubbing. 
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3)lcili'lCli SilbbiiraUlllL A vodferous tlghter tdr women's 
rights today, Malladi Subbamma was born in an orthodox 
brahmin tamiiy and married into another. ‘"Whesi / was youm 
ive tvere mouidedinto beliei'ingtbata womam life was for theserihee 
ofhome, hushandasid ebildren. Ensiaied by that ideology I bore the 
burden of earing for my (amily, rearing my ehildren, serthng my 
parents- in- law, pe’fforming dei’otions and rituals wasting my tiine 
for thiry sixyears. Reiilising what 1 had lost I turned against this 
system and began to study again and graduated. 1 then dedieated 
myselfto the ynorement for womens liberation working for wonien’s 
fi’eedom and equalitf'. 

For forty years now hlaiiadi Subbamma has been many 
things, editor of a magaziiie, a leader of ihe womens movement 
and a rationalist Hghting the blind superstitions in soeient In 
1980 she ereated aTrust donating all her jeweller\' and properm 
to it. The Mahila Abbyudam Samstha, the institurion she set up, 
raises awareness among women rhrough meerings, eonherenees 
and seminars and to work on the issue of family violence. 
Subbamma established a Progresswe Marriage Porum, whieh 
performs inrereaste and inrer religious marriages in a seeular 
eeremony and set up a Eamily Counselting Centre, whieh helps 
eouples to settle their dispuie mutually or divorce as required. 
The eentre provides vocationaI training and work for divorced 
women. The Mahila Abhyudaya Samstha has been reeognised as 
a State Wehare Institute. In 2000, she set up a Vocaiional Training 
Instituie for girls in her name. Malladi Subbamma has been the 
President of the Andhra Pradesh State Unit of the Peoples Union 
fbr Civil Liberties. She fought for three years for eomplete 
prohibition on the Tornl Prohibition Committee. 

A prolitle writer, she has written more than books 
that deal with the way women are oppressed by reiigion. She has 
published her autobiography Patiyratyam Nundi Penumsm 
Daka. She has been given the “Ai.A. Thomas.Human Rights 
Award” in 1996, the ‘’Delhi Telugu Aeademy National Award*’, 
“D'urgabai Deshmukh Award”, “Tripuraneni Ramaswami Award” 
and ihe '‘Ambedkar Award. She muses, “W'/wr I have done is 
equal to a grain ofmustard but, the homurs I hai>e received are the 
size ofa pumpkm. 1 am indebted to soeiety 
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Zeeiiat Sa|icia, an important member of ihe Afehfil-e- 
Khawateen, has done intensive work on Deeeani literature. A 
progressive who strongly opposed feudal oppression, Zeenat 
Sajida eneouraged women to turn to creative wTiting and direeted 
the minds of youth tow'ards progressive ideas. She has worked 
elosely with wTiters like Maqdoom Mohiuddin and Hussaini 
Shaheed. Her firm belief that w'omen should fight tbr their rights 
led her to remove her burqa and address a mixed audienee in 
Urdu Hall. Believing thar musie and danee w’ould ereate a stronger 
impression than written literature, Zeenat Saiida trained young 
girls to danee to ghaiais. 

Born in a seholar’s family in Raiehur, she took her Maseer’s 
degree in Urdu literamre from Osmania Uniyersityt She started 
teaehing in the Urdu department of Osmania Universim from 
1948 and married Dr. Hussaini Shaheed the Prineipal of Urdu 
Arts Goliege. 

She has done eonsiderable researeh in Urdu and Telugu. 
In rhe fifties and sLxties she organised Urdu festivals, Sham-e- 
Ghazals, mushairas and leemres. She has earned a plaee for Urdu 
in radio programmes. Equally eommined to the preseryaeion of 
Urdu langui^e and eulture and dhe dewelopment of w-'omen and 
girls, Zeenat spends her time working for girls edueation and is 
aetiyely involved in the Moazzamiahi Girls Sehool. 

She wrote a histor}' of Telugu literature, Telugu Adab Id 
Taxiq, whieh was the first of irs kind in Urdu. She took the help 


£5t5ccDe^o Bo££) s3oSsdj>e»rT’ Devulapaili Ramanu|a Rao for this work. On Deeeani 

eltpo §®Sio bs sSS, literature she wrote Kiilia.tli-e-SIiahi and Ali Adil Shali. The:» 
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Motliri Ucia'Y3-ma Udayam was always a eourageous 
person. She has been acrive in the Gommunist Party partieularly 
during the Telangana Peasanr Struggle, and shouldered a range 
of responsibiliries for rhe Party during periods of repression from 
arranging shelter for the underground eomrades from Telangana, 
organising medieal treatment for eomrades wounded in rhe forest 
areas, sending medieines for the dalams in the forests and fixing 
meetings to myriad other ehores for the partye She was known as 
a eompetent and reliable eomrade who would ensure that things 
would be done. Defying the Government Ordinanee she 
organised a srate conference of the Andhra Mahila Sangham with 
five thousand representatives partieipating and was arrested for 
defying Seetion 144. 

She was joint seeretaty oiAndhra Mahila Sangham, w'hieh 
was responsible for organising rural women and polirieising them. 
They organised literae)' elasses for women, taught them songs, 
nutrition, and played games. She organised Bala Sanghas and 
taughe ehildren anti-fascist songs. 

She was the first woman medieal representative in the 
w’hole of India. She worked at her job and worked for the party 
as well. 

When ie seemed as if the paper PrajashaJkti would eome 
to a stop, Udayam and some friends went around raising funds 
and brought fifteen thousand rupees ro release the paper. She 
eolieeted around thirty to forty thousand rupees for the party' in 
those days. One of the editors of the magazine Andhra Yanita, 
Udayam wrote a book Bala Bharatam based on data she eolleeted 
on ehildrens edueation and their eeonomie eondition, and 
Adarsha Deepalu about the womens movement. She organised 
a Burrakatha troupe, trained with Nazar and used to teil 
Burrakathas. During the Ail India Womehs Conference atTenali 
- Udayam, Parvathi and Ghintak Koteswaramma performed a 
Burrakatha, whieh was aeelaimed. They staged a play on the 
problem of maternal morrality. 

Udayam s voice was so strong and elear that she didnt 
need a mike to sing even to lakhs of people. She grew up without 
leeling that she was a woman. She did not wear a ladies blouse 
even when she was young, but prelerred shirts. She never walked 
without soeks and shoes. The party gave her difficult |obs 
ineluding reehnieiai ones whieh she dld to their sarisfacrion, She 
worked like a soldier. Now she feels, ‘7 dont have that strength 
anymore. Then I blindly obeyed orders. That is the sign of a 
eommunisT*. 
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Bano Taaira Sayeed is a weil-known poet and an 
institution in Hyderabad. No eultural or literary event in the 
eity is eomplete without her presenee or a mention of her name. 
A founder member of Mehfil-e~Khawateen, Bano Tahira was 
personally responsible for eneouraging and supporting taiented 
women who hesitated to write. Her house was the venue for the 
mushairas of the day and eehoed the sound of musie and poetry. 
Bano Tahira Ioves nature, eherishes humanitarian values and is 
sensitive to the problems of women. 

Born in Agra, Bano Tahira Sayeed graduated from 
Lueknow Univcrsity and won many prizes for dramaties, publie 
speaking and debates. She has travelled widely, was in Iran for a 
long time and studied in Teheran. She was in eharge of the 
I T„J.. Married in 1945 rn Maior S; 







in Teheran who retired later as Brigadier General of the Indian 
Army, Bano Tahira moved to Hyderabad. She is also a founder 
member of seyeral libraries and soeieties in Hyderabad. 

Bano Tahira writes in three languages Urdu, English and 
Persian. She has published two eolleetions of English Poetry. In 
Urdu she has published three eolleetions of stories and severa} 
eolleetions of Urdu poems. She read many of them on radio and 
television. Her poems have also been translated into Teiugu. 

Almost all Urdu Aeademies of importanee have honoured 
her. ReGently the Andhra Pradesh Urdu Aeademy awarded her a 
‘Tifetime Achievement Award”. She has received an Honorary 
Doetorate from the World University, Arizona, and from 
Cambridge, and has been ineluded in the World English Poets 
of Repute. She received the ‘Andhra Pradesh Sahitya Aeademy 


Award” for Urdu prose and poetiy in 1959, the “Ai India Utear 
Pradesh Urdu Aeademy Award” for her book of poems Barge 
Sabz in 1962, and was honoured by the Andhra Pradesh Ministry 
for Gultural Affairs in 1966 for her poetry’. She has also reccivcd 
awards from the Janki Prashad Eoundation, the Bihar .Urdu 
Aeademy, ihe Andhra Pradesh Urdu Aeademy, the West Bengal 
Urdu Aeademy [for Sat Dost] and the Nizam Urdu. Tmst for 
short sior)'writing in 1981. The “Makhdoom Award for Peaee 
in 1982, the “Andhra Pradesh Kala Saraswari Award” in 1984, 
the “World Urdu Conference Award” in 1989, the “Indira 
Gandhi Award” in 1995. the “Imtiyaz-e-mir Award” for her shon 
stories Panehi Bawara in 1997 apd the “Ghaial Sundari Award 
by the Teiugu Eorum in 1999. spc;afc of her achievement. ; 
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Sll,rvali€llltlia,Hl is an aetress who has erased the name 
Sur)-akantham from popular use for the last four deeades and 
the next four to eome. Born in Venkatakrishnarayapuram in 
Kakinada, she was the fourteenth ehild of Yenkata 
Wnkataramamma and Anantharama}ya. 

Her first fi!m was Narada Naradi (1946). Starting with 
a variem of roles Sury-akantham grew to be gradually identified 
with the eharaeter of a shrew. It was not that she did not play 
sweet gentle eharaeters. Her gentle Hidimba, Ghatotkaja’s 
mother in Mayabazar is an unforgettable eharaeter. She has 
played a variety of humorous and, innoeent eharaeters elevating 
them and delighting her audienee. Bharyabhartalu, 
ehaduYtikuima Ammayilu, Lavakusa and Iddani Mithrulu are 
a few of sueh fi!ms. 

But her portrayal of a jeaIous wife, an emdous sister in 
law or a wieked mother in law was unmatehed by any other 
aetress of the time. Gradually Suryakantham beeame a synonym 
for a termagant in popular pereeption. No other aetor has been 
so totally identified with the role played. And yet ironieally, the 
more horrible the eharaeter she played, the more she endeared 
herself to the hearts of the people. There was a time when there 
was no film without Suryakantham. Thodi Kodallu, Velugu 
Nidalu, Rakta Sambandam are films whieh engraved her name 
in the list of einema greats. Gundamma Kiatha in whieh she 
played the title role was a speetaeular sueeess. 

Sury-akantham had a unique style of delivering her lines 
and she eould use her voice to convey jealousy, vengefulness and 
false grief with superb eonrrol. Her eloquent use of her left 
hand was a delight to her audienee. Her eapaeity to understand 
and portray human foibles was unparalleled. Suryakantham was 
the real hero of ehe films in the skties. The sueeess of a filra 
without her was often doubtful. Telugu Ginema would have 
been bleak indeed without Sury^akantham. 

Genrle and lovabIe Suryakantham was “Amma” to 
everyone. She loved eooking and feeding people around her, 
generous in her afFection and hospitaliiy. 
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Bhaniimatili Rainakrislllia, At a period when women 
stil! hesitated to yenture into the held of einema, Bhanumathi 
entered, eharming Telugu audienees with her vivacity, beauty 
and the timbre of her voice. Bhanumathi’s iather Bommaraiu 
Venkatasubba\ya was a iover of musie. He eneouraged his 
daughrer to sing and his friend, the produeer-direeior, C. Puliatya 
introdueed Bhanumathi to illms in her thirteenth year. 

Her first Pilm was Varavikrayam. She has sinee aeted in 
over a hundred tllnis in various languages. Bhanumathi’s lalent 
was not confmed to aeting. Her vo!ce and her songs thriiled 
audienees ali over the South. Her song “Oho Oho Paviiiam” in 
Swarga Seema marked a turning point in Teiugu filra musie, 
whieh is periodised as betore and after “Oho Oho PavuranT. 
Her distinctive syle both of singing and deliyering her lines made 
her eharaeters untorgetrable. Not onl}' did she eapture the literar}’ 
qualiu" of the words bui had the eapaeit}’ to skilhuliy weave laya, 
eala and abhinaya produeing ereations of pure delight. Aithough 
she has sung oniy a fe\v songs she has many admirers. Her briiliant 
performance in Malleswari has meked hearts rhrough rhe ages 
making her an ieon. 

Bhanumathi has aiso demonstrated her mettle as a 
direetor, musie direetor and produeer. Vlih ehandiraiii she 
achieved the distinetion of direeting a film in her own studio 
and earned adegree of respeet equalled by fe\v in the.Blm world. 
Her husband P. Ramakrishna was a produeer, direetor and editor 
of films. Together ehey produeed a series of elassies iinder the 
banner Bharani She direeted the ehiidren’s film Bhakta Dhrava 
Marieaiideya and was a member of the Children's Film Soeiet)’ 
from 1965-1970. 

She won national awards for Best Aetress thriee — wo 
Tamii films and Palnati Yuddhain in Tekgu. C.N. Annadurai 
ealled her ihe grammar of aeting. Her Tamil tans c.alt her an 
‘Ashtavadhani”. The Government hononree! her with the 
Padmasri in 1966 and the "Padma Bhusan” in 2001. She has 
reeeiyed honorar}^ doetorates frora Andhra Uiiiversiy and the 
Sri Venkateshwara Universit}'. 

Bhanumathi is aiso a popular writer of short siories and 
fme sense of humour. Her Katkaltt and 

Lthi Kathalu sparkle with wit and won her the Andhra 
ihiy'a Aeademy prize. Bhanumathi s autobiography Hala 
T tlif« Klatinnal Award torbtmkson tlie wotld c»f einema. 
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ShaHta. Ramesiiwar R^. The daughter of Panje Mangesh 
Rao a well-known poet in Karnataka, Shanta grew up in a liberal 
environment alive with the sound of poett}'', drama and musie. As 
a ehild Shanta was eneoutaged to question and debate every thought 
or doubt that erossed her young mind. From these eongenial 
surroundings Shantas family moved to Bihar alter the Bihar 
Earthquake to stay with her brother. Growing up in Bihar and then 
Hyderabad opened Shanta's eyes to the fact that riehes made a 
diherenee to the way you were perceived, that a dilPerent set of 
norms operated for girls and for boys. She saw the restrietions that 
girls faced. She studied at Rosary Convent and then at Ni^am 
College and gtaduated ffom Lueknow. A gieat Iover of musie, Shanta 
was deeply religious in oudook. 

Jiddu Krishnamurthi was a signiheant inAuenee on Shanta, 
pareieularly with reprd to her views on edueation. Shanta has alwa}'s 









in Bombay. Breaking out of an unhappy marriage Shanta remrned 
to Hyderabad and started life again. Marrydng Raja Rameshwar Rao 
an old eollege friend Shanta discovered to her astonishment 
rhat as a member of an old Samsthanam she eould not iast go off 
and teaeh an^'where. 

For Shanta to whom teaehing and being with ehildren was 
like breathing, the only option was to start her own sehool. And so 
she set up \hdyaranya in 1961. \6dyaranra has been a difteicnt sehool 
where Shanta has experimented and put into praetiee her ideas and 


environment where ehildren are hee to expenment, to be ereatwe, 
where competitiveness is diseouraged and examinations are not 
needed to e\'aluate a ehild’s growth and learning. 

anr! 


a Piraident of Ammhi Beseareh Centre jbr Womens Stnam:, z 
re&sal to mould herself to the popular pereeption ol what she sh 
be, eombined with a strong moral sense of justice and the eoura 


■ 


eomaetion make her an unusuai wonian. 

A gifted and prolific WTiter who speeialis 
ehildren, Shanta has wTitten srsrral bodestbr ehildr 
Mahabhairata, Seethu, a novei for ehildien, Mal^ 
Esh and Mbhim and die EfenM)ii all m^thok^Gil« 
from a seeular perspective published by the Nati 
. and Savithri, A.stika, Kaeha and Deyayani, 
Rimi, published by Orient Longman. In addition 
stories In. Worship o.f Shiva, she has also writter 


and a nos'ei unndren. or t^od. one i.s eur 
English language eourse for regional langi 
TlKsehooI ,Vidyaranya, and her o 
rASTMher enmbine to make Shanta one 
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. !n tht* eariy days ot Telugu 

theatre, it was eusrontare k>r men ro piav womens piiiis. T’here 
was no spaee ior wonien to legitimateiy enter the stage. For 
women to even attempt this entn' Fequired e.\Traordinar}.' eourage. 
Gradually there was a ehange and wonien began not only to aet 
but to aet male parts as wdl. Abburi Kamala Devi earned a 
reputation for playing maie eharaeters. 

Born in Pedana, a eiliage in the Krishna Distriet, she loyed 
the stage even in her sehool days. .A.s a student her first pari was 
a maie diaraeter. She played “Sai)’avaiT in Savitri winning the 
approvai of senior theatre experts. She then play'ed “Alamatha 
in Tuiasidas widi sueh power that she earned reeognition as a 
good aetress. She then deeided to eoneentrate on the stage. She 
piayed a sueeession of temale eharaeters for some time. Her 
"ehandramati’' in Harishehandra broughi mueh fame. Then 
she played the lead role in Kantabharanam wiih Banda 
Kanakalingeshwar Rao and Nanduru Subba Rao. That play was 
performed all over Andhra. .\s “‘ehintamani’’ and “Draupadi'’ 
she delighred her audienees. 

Deeiding that ii was better to work with a single iheatre 
eompany she ioined ihe Abbnri Nataka Samajam. Aeting in a 
mukitude of roles in the plays produeed by the Samaiam, and 
winning speeial aeeiaim from audienees for those plays, Kamaia 
Devi eame to be known as Abburi Kaniala Devi. Soon her 
professional name was Abburi Kamala Devi. 

In 1952 she established her own Kimala Devi Natya 
Mandaii hiring aetors on a monthly saiary'. The Niandali toured 
i-\ndhra for several years pertorminga series of plays. She reeruited 
youngsters who had no suppori or means of iiveiihood iind irained 
them to aet, made ihem perfonii and provicied a sease ot direetion 
in their Iives. In 1961 she registered the Kmiah Dei'i Natya 
Mandati as the Natioml Mahik Natya Mandali. She played 
the role of severa! heroes and villain sueh as Srikrishna. 
Harishehandra, Bilvamangala, Arjuna and Duryodhana. 
Kamala De\Ts portrayal of heroes leit an indelible impression 
on the minds of her audienee. 

Cultural organi.sations show’ered titles and honours 
on her, gave her Swarnakankanams while fans performed 
.Kanakabhishekams for her. For niany years Kamala Deyi 
eelebrated the iAnnual Day of the Saeieiy inviting po«s and areists 
to the eelebration and honouring them. The Pradesh 
Samskrithika Mandali. honoured her with the “Hainsa, Award”. 
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'! „, ''., Born ;n H’.'derabaei, \anaia stueiied 

niathcmatie,s ar Osmania Unieersiry anti Ca,mbridc:e. She worked 
on Enisreins rneory ol: Reiatieit}' at rhe Deihi Linieersiry and 

Sr.e raaynr m.irhen'.a::C' i: tne '. ^’ri.nma L’nnernre .-.nd rhen 
to >k roer a- {'rir...ir-'i- L’n.'. er'ir. C_''.hei:e tMr vio.men. Mie r.ii' 
Speeial Ortieer tor the newly ser up Padmaearhi \\drT;en''s 
L'n;vers!t\' and then beeame the k^’iee ehaneellor ot the Ldiver5ir\i 

Sarojin! Naieius daughrer Leeiamani N'aidu raught her 
Engli,sh LireTarure be^autit'ul!v ineukaring a iove of lieerarure in 
her, her clo,se a.ssociarion with Saroiini Naidu was a souree ot 
in„spiradop. and Soeialisr and Marnist belieis broadened her 
perspective. Bernard Shaw was her favoLirite aiirhor and his 
Inteliigent Womans Guide to Soeiaiism a eonstane eompanion. 

Her days at Gambridge widened her interests to indude 
iiims, musie, and politieal diseussions. ir was here thar she met 
Nlohit Sen whom she m,arried late,r. She loved eo go hiking 
ehrough England, Seotland a,nd ''N'ales in the summer. As a 
member of the ,internaiional Students' Llnion, a lehisr group, 
she loured the Eastern European Countries, Yugosiavia, Hungart’ 
and Czechoslavakia and worked during the eonsiruerion of a 
railroad from, Belgrade to Zagreb. 

On her return to Hyderabad she organised regular 
Wednesday meetings at the Boat Club where diseussions on 
polities, seienee, iiterarure and tllras were held. The University 
Women's Goiiege deveioped rapidly under her administration 
and soon beeame autonomous. 

As Speeial Officer she designed the Aeademie Prograinme 
for Padmavathi University and set up speeial eourses that 'would 
distinguish the Women’s Universirv from other LIniversities. She 
beiieved that more inteileemal and fmaiidaJ resourees shouid be 
provided to inerease the inrelleetual eapaeity of young women. 
N'Iany selhempioyment eoarses for women were also introdueed. 
In days when eomputer eourses were still rare, Vanaia lyengar 
had aiready introdueed them in Padmavathi Universityc She was 
determined to ensure that the Women’s University did not slide 
into a domestie seienee eollege merely equipping girls for iamiiy 
life. 

Belieying that ihe aeademie eommunity should be an 
instrument of soeial ehange, Yanaia introidueed extension 
activities ro move teaehers froni the elassroom inio the 
eommunity; She was awarded a D.Litt, for her eontribution lo 
the Universiu’. 

Remrning to Hyderabad she was made a Life Trustee of 
Andhra Mahila Sahha in 1985. A Vice Presiidenr oi' Andhra 
Mahiia Sabha and Commission of State under the Gonsumer 
Proieetion Aet, she tiook over as Vice-Chancel{or ot Osmania 
University for a short period. As President of AnSira .Mahiia 
Sabha in 1994, she was aetke during its Diamond ]ubilee 
Gelebrations in 1998. She was insirumentai in i,ntroducing new 
eourses into the .Antihra Alahila eollege, a eaneer ward in the 
hospital and a physiotherapy training eollege. 

A brilliant marhematieian and aii eseeilent adm,inistratOf, 
Yanaia passed away after a brief iilness in 1999. 
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Saro|illl Regani, one of the first women historians of 
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and convenor of the Stare Commktee set up to write the Histor)" 
of the Preedom Struggie in Andhra Pradesh from 1966 to 1983- 


Pighters’ Welfare Assoeiation, on the Nationai Sieering 





Universit}' Grants Gommission. She was the official Indian 
Representative for an International Seminar on “Archival 
(1724-1857) eS Keeping" at Moseowt 
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‘ ^ . ‘u The eontribution of Christ!an 

niissionarie>. to rhe eaust of edueation and iheir eommiement to 
edueating wom,en aad dalits is weil known. Sister Ignatius is 
one of manv sueh niissionaries. Born in a iamily ot devout 
Gatholies from Patibanda in Guntur Distrier she deeided to 
dedieate her life to the senhee of humanirv. Joining the ]esus 
MarvJoseph Soeiew as a nun, she took a .Masters degree InTelugu 
Literature. Searting a.s a teaeher, she moved on to beeome 
Headmisrress and then Prineipai, in the various institutions run 
by the Jesus MaryJoseph Soeiet)'. 

Commiited to making you,rig women worthy citiz-ens, 
she instilied spiritual and moral vaiues in them while preparing 
them to take rheir righthil plaees ettleiendy and eapabiy in the 
modern world. She proYided a new direerion for leaehers. A 
true ehristian, $he sen’ed the poor and weak eeaseiessiy. She took 
eare ofdestitute ehildren and taught ihem ehe value of diseipiine, 
eonsiantly adrising them on matters eoneerning their srudy, their 
time and their food. This was her distinetion. 

As headmistress and a eherished friend of ali students, 
she nurtured their talent and intelligenee and heiped them 
blossom. Sister Ignatius opened up newavenues to her students, 
helped them identify rhe one mosr suited to their eapaeit)' and 
gave them the determination to reaeh the goal. Her sueeess is 
yisible in the number of her students scatTe,red aeross the eountn-' 
and abroad working in various Tields. 

While heading the instirution, Sister Ignatius began to 
rranslate the Bible into Teiugu. She was Seeretan.' and Member 
of the Gathoiie Bible Translation Com-mirtee. She eonsiders her 
work on, the Bible the achievemenr of her iife. Her aetmey has 
inereased after retirement. Bible Readings, Prayer Meetings and 
ser'ving people in need. She likes to study the ehanges that 
modernisation brings so ehat she is equ!pped 10 help those who 
approaeh her for guidanee. Sati.sfied that .she has done her bit for 
soeiety, Yeruva Ignatius is a person at peaee wdih herselE 
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also intlueneed her. She passed oiir ot Keyes High Senooi as a 
meritorious stU'denr. 

When she was srill a srudent, hearing Baba Saheb 
Ambedkar speak at a meering in Jeer 2 eompound made 
Sadalakshmi deeide to enter polities. She went ro Madras to 
studv medieine but gave ir up and returned ro eoneest froni the 
resereed eonstituenee of Peddapaili in the Parliamentar}' Eieetions 
in 1952. .Airerwinning thai eleeiion she wa.s eompletely absorDed 
in polities. In 1957, eontesting as the reserved eandidare from 
Kamareddy she won and was eieeted Deputy Speaker. Her 
eioquen.ee, eapaeirr and efficieiicy earned her the respeet of her 
peers. 

Sadalakshmi was .Minisrer of Endowmenrs and broughr 
,manv positive nieasures inro the department. She had dalirs and 
women nominated as members of the Trust. She broughe in a 
resoliieion that persons belonging to the Seheduled Gastes should 
be appointed as priests. .A eonrroversial and bold reso.!urion in 
those days, this evoked nationwide response. She set up a training 
sehool in \adagirigiirta for seheduied easte individuais who 
waneed to beeome priests. She ushered in the praetiee of leasing 
temple land eo poor dalits instead of auetioning them ott to the 
highest bidder. She initiated ihe praetiee of appointing an lAS 
officer to oversee the affairs ot the Tirumala Tirupathi 
Devasthanam. 

She was aiso Minister of Sodal \X'elfare and Women and 
ehild Developmeiit introdueing many posiiive ehanges. She set 
up the Seheduled Gaste Pinanee Gorporation and provided proper 
housing through the Gorporation. She eheeked and improved 
the functioning of governmeni hoseels, and worked tor the 
j\ssociations of Hut Dwellers and W'eaker Seetions. Burugula 
Ramakrishna Rao, during his eenure as Chief Aiinister w'anied 
to demolish the age-old Yalmiki Temple to eonstruet the 
Gowiiguda Bus Stand. Sadaiakshmi opposed rhis mos'e and 
preserved the temple. She led the struggle for a separate 
Telangana. She is an Advisor to the Baht /agk'an Ram Trust, 
whieh she set up, and is also Seeretary of the Arundatht 
Mahasabha, Treasurer oh Baekward Ciasses Pederatian and 
President ot the Yalmiki Alahasabha. 

hs early as 1972 she raised the issue of elassiTing the 
Seheduied Gasies. The Madiga Reservation Porata Committee 
was set up as a consequence of her speeeh at the .Arundathi 
Mahasabhain 1994. Sadalakshmi ioi'ned theTelugu Desam Party 
in 1982 and was its \hce Presideni. She was member of the 
Legisktive Gouneil for two terras, 

Sadaiakshmi the politieian is a farmer and a woman who 
Ioves eooking and serving food. Even as a minister she tarmed 
her land in Shamshabad and was known for her integriw This 
integrity ensU'res that she needs no seeurity^ guards, sieeping pills 
or liquor to sleep peaeellilly at night. 
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Snehalatlia Btioopal. Although women routinely mind 
livestock and agrieuhural work as part of their daily duties ii is 
rare for women to achieve reeognition as eattle breeders or 
farmers. Snehalatha hails from a feudal Samsthanam in 
Hyderabad. Her i'ather being an orileer with the Nizam, the 
environment at home was feudal, oppressive and authoritarian. 
I here were many eontrols during her sehooling and as soon as 
she tlnished sehool she was ioreed to mariy' wirhout any option 
to study turther, Snehalatha hated this. Although during her 
sehool days she was intlueneed by the Preedom Struggle, the 
environment ar home was not conducive to her partieipation. 
Her tather-in-Iaws household was no difterent and her mother- 
in-law also suffered great oppression. When ihe Nizams Dominions 
;md other prineely stares {oined the Indian Union, Snehalathas hopes 
soared. She prompdy east off the mangalsutra and mettelu, whieh 





he eonsidered symbols of women’s feudal oppression. 

Sinee 1950 Snehalatha has taken up activities of her 
hoiee. From 1950 to 1969 she worked on several issues Hke 
eientiiie programmes for the armed forces, eottage industries 
or disabled persons and national savings programmes. She was 
ieeretary of the first badminton assoeiation in the state. She 


f Crueltf against Animals. A lover of farmin 
e plan’ 

ierself in 1969. She set up outlets for farmers produee m 
uperbazars and exported grapes during this period. 

In 1970 she established the Kamadhenu Daity Farm 
mdergoing training at the National Institute of Gatde Researeh of 
langalore. Her Daiiy^ Farm was modern. wirh airy sheds and open 
paee for the eattle to roam hreely and paid speeial attention to 


partieipation, sne supporis 

and has organised eampaigns around this demand. 
instrumenral in setting up Mahik Riijakiya Admkara 
forura to dentand politieal represeniation lor women. 
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.Ravil Balasaraswati Dev,i^S voice ean send her 
listeners into eestasies. Her song ‘'Aa thotalo” fills the heart of 
musie lovers with delight to this day. Balasaraswati who went 
on stage and sang without a tremor at the age of four, sang at 
the age of six for a gramaphone reeording of Prahlada and 
Kuehela. She also released a solo reeord. At seven she aeted in a 
few films and sang in rhem. By the time she was fifteen she had 
aered in thirteen films. She was among the first few vocaJists to 
sing light musie on the radio. 

.Alihough she learne Carnatic musie for rwo years from 
i'^llathuru Subbarya, Balasaraswati sang mostly Hindustani ragas. 
She is also familiar with western musie and has learnt to play 
the piano. The first playbaek singer in Telugu einema, 
Balasaraswati sang for Kamala Kotnis in Ghiteoor Nagaiahs hlm 
Bhagyalakshmi. She has sung for musie direetors like 
C.R. Subbaraman, Venu, Ramesh Naidu, Pendyala Nageshwar 
Rao and others and has reeorded several duets with Saluru 
Raieswar Rao whieh are heard in every home in Andhra Pradesh. 

Balasaraswati s songs are a least in whieh literature and 
musie converge. Her vibrant voice has brought ro life the work 
of major poets like Devulapaili Krishnasastri, Arudra, Dasaradhi 
and e. Narayan Reddi’s Telugu Mira Bhajans to name a few. 
Balasaraswati who sang in 1948 at the inauguration of the 
\ iiayawada Station ot AIR sang again ar its Golden Jubilee. In 
spite of a superb voice and eonsiderable talent, Balasaraswati 
sang only about 2500 songs. Marrying ineo a Zamindari family 
Balasaraswari was hound by its dignity and its eode of eonduet 
to desist from singing in films or in publie. She gradually stopped 
singing akogerher aiter marriage. For many years she iived in 
Mysore far away from Andhra Pradesh moving reeenrly lo 
Hyderabad. 

7 wmM agree to sing only if I had the right to alter a lyrie 
l did not like. A singer eould exe7‘me that freedom in those days”, 
That a singer w’ho was in great demand and insisted on sueb 
hreedom in her profession had to abdieate it so totally in marriage 
speaks eloqucntly of womens absenee in hisrory. 
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K.. Amareswari. The first woman iudge of the Andhra 
Pradesh High Gourt, Amareswari eomes from a middle dass 
agrieultural fam!ly in Appikatla vilkg.e in Guntur. After early 
sehooling in her village she was eneouraged by her unele to move 
10 Guntur to eontinue her edueation, raueh agaiiist the wishes 


of her parents. ,Mfer her marriage she eontinued to study fmishing 
her Honours and proeeeding to study kw. She then moved to 
Madras fo apprentiee with a leading laswer betdre foiniitg the 
Bar in 1952, where she praetieed tdr a year and a half in the 
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?V‘IaIa.ti eilil.liellli*. ‘Mi- a writer rnypurpose ivas not to ehange 
sodety. Nor didIhave any illusiom that l eoulddo so. a matter of 
fact Iprefer reading to iwiting”. Despite this modest diselaimer 
Malati ehandur is a iamiiiar name in every household in r\ndhra 
Prades,h. For nearly haif a eentuiy the readers of Andlira Prabha 
have faithfuli}’ read .\faiati Ghandur’s weekly eoiumn and sought 
her advice on yarious questions thai troubled ihem. She was very 
popular and well known as the coiu.mnist of Pramadavanam. 
Her eookeiy- book published neari\' forrv years ago was also ver}' 
popular although ironieally enough Malati Ghandur wrydy admits 
ehat she is no greai eook! 

Born in Nuzhividu in Krishna Diseriet, she wenr to sehool 
in Nuzhividu and Elum. She eould nor go to eoiiege. She says 
she beeame a wriier beeause she eouid not go to eollege. 

A voracious reader of Telugu, Indian and English 
Literature, when she wrote about the euisine of a region in 
Pramadavanam she also spoke of the literature of the region 
weaving iiterature and food together delighting all dasses of 
readers whether they were interesied in lirerature or eooking. 
Impatienr with restrieong herseif to writing about eooking aiid 
sewing in her eoiumn she gradually began to introduee English 
literature that fascinated herTeiugu readers. She was insrmmental 
in introdueing ehe work of writers like Gharles Diekens, Jane 
Austen and Pearl Buek ro the women of ^Andhra and ereating an 
interest in English Literature. 

Also a creative wTiter Malati Ghandur began with a sioiy’ 
“Ra\wala Dudduiu” and proeeeded 10 write severai novels. Her 
first noveI was Clia,mpaJbt.m Cfcieda Punigulu. Her novels 
ineluding Aloehmehu, Sadyogam and Bhumiputri play out the 
desires, aspirations and needs ofwomen born after the fifties. 

She w’as aw’arded the “Andhra Pradesh Sahitya Aeademy 
Award” for her novel Bhumiputri, Her Hradayanetri won the 
“National Sahitya Aeademy Aw’ard ’,. the “Atlie Mabbe Award 
and the “Bharatiya Bhasha Parishad Award”. 

One ean daim without exaggeration ihat niany of the 
ehanges in everyday soeiai and domestie iife ot Andhra Pradesh 
earry the mark of this remarkable and proliSe writer. 






‘ 11 > e’ :i ■::: tw ’so long that is only one half of me, not 
thz n h/he. ! I' :i!d n,>t rtse to m\ (idlest abtlir\j. Who u’ould take on 
int H ptinsunHttesi 

One ot the manywomen eompletely 
drawn into the lert polities of Andhra Pradesh, Alallu Swaraiyam 
was born in a feudal familv in Telangana and learnt to ride and 
tenee as a girl. Hearing of the .Aaidhra Maha Sabha from her 
brother she was impressed partieularly by the fact that the Sabha 
opposed purdah. The eondition of women in her time was 
oppressive and Swarairam was tilled with the urge to ehange 
this from her youth. She attended the Gommunist Politieal 
Sehoo! at \djayawada when she was just uvelve. During those 
dasses the parw deeided that to deteat taseist forces in the Seeond 
\Xbrld War, women had ro be rrained in self defence and guerilla 
warfare. This and Gorky’s Mother !eft an indelible impression 
on Swaraiyam’s mind. 

Soon Swaraiyam was involved in a struggle for higher 
wages, and the abolition of bonded labour. As part of that 
eampaign Swaraiyam organised a sueeesstul strike of agrieultural 
iabourers. As part of the land struggle she rravelled aeross the 
\'illages of Devuruppa, Kadivendi, Siddhanapuram and Palakurti 
singing songs and making speeehes. Swarajyam was an eloquent 
speaker. She would go to women working in the fields and 
explain the issues ar stake. A key figure in mobilising people, 
eolleeting funds for the struggle, and a erowd puller, the fifteen 
year old Swaraiyam who had barely studied up to the fourth 
eiass spoke at nieerings giving the impression that she was a 
graduate. She was showered with money at her meetings. 

\vTien the Gommunist Part\' was Tighting against the 
Razakars and driving them baek to set up loeal village 
governments, Swarajyam was in eharge of setting up the grama 
raiyas. She erained people on village self rule, solving soeial 
issues, ereating health facilities and reliising to pay the Ievy' on 
grain. Her responsibilities ineluded reeruiting guerilla squads, 
training them, organising volunteers espeeially women for the 
struggle. She organised large sanghas in thirty villages. As an 
area eommander during the struggle, whenever Swarajyam felt 
that women's issues were not being dealt with properly she raised 
the issue in the parry. 

The Gommunist Party dedded to withdraw the struggle 
and Swaraiara like other women in the struggle had to go home. 
She went baek to work on her land, But whenever there was any 
movement, the party' was forced to eall on her to speak. She 
says, “A/y aipacif)i to speak was my weapon. A great weapon. As 
important to me as a gun to a guerilla". Swarajyams eapaeity' to 
state her opinion frankly and unequivocalIy at conferences drew 
ieaders iike Basavapunnaya and Sundarayya to seek her advice 
on several issues. ''S-Tien most of the paiity leaders were arrested 
during ihe Indo-China war she was active in the civil iiberties 
movement. 

Gontesiing ehe Assembly eleetions in 1978, she was 
eleered to the Andhra Pradesh Legislative Assembly where she 
raised womens issues. To this day she works tireiessly for the left 
movement and the womens movement. 
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ieilHeti H€llia,ialllsl was a proliiiewriter whose exte!isive 
wTtiing has ereared a genre, Lata Sahityam in Telugu iiterarure. 
Latha was one of the iirst women writers ro focus on ehe complex 
and eontradietory naiure oi man-wonian reiations. Women 
who reieeied the eompuisions ofniarriage and experienced faiiure; 
women who loo,ked ro opportunities ior iliusory freedom that 
modern life others, but tound no way ro resoK'e the eoneradietions 
and eoniusions ehat beset them; women in prostitution — their 
eondition and the eontradierions that confronted them. These 
were Lata's heroines. 

Born in Ninimakuru in Krishna Disiriet, Larha’s tamiiy 
was intlueneed by the treedom struggle and Latha had to 
wTthdraw from, sehool and seudy ar home. Achievin,g a com,mand 
over Sanskrit, Telugu and English, Latha wrote a play Seela 
Hridayam wheii she was eighteen, whieh was broadeasr over 
Deeean Radio in 1953. From 1956 Latha eonrribuied a eolumn 
Ooha Ganam ro ihe Andlira Prabha illustrated weekly. She 
joined rhe iAkashavani, \Tiayawada at this lime as an announeer 
and seript-wrirer. 

In her ren years with ,\kashavani she wrote around six 
hundred plays for broadeast. Her prolihe output mclude.s over a 
hundred noveis, four piays, a hundred stories and five 
eoileetions of liierar}- essays. Gali Padagalu—Neeti Budagaln, 
Sapta Swaralu, Migilmdemiti, Mahanagaramlo Stree, 
Padhayilieena are some of her novels. Griiies aeelaim her 
Mohanayamsi for irs lirerary excelience. 

Larha was a significaet influence on rhe literary 
environment of Andhra Pradesh. She was nominated member 
of the Andhra Pradesh Sahiiya Aeademy in 1964. She later 
eontested rhe eleetion and beeame the firsi woman writer to be 
eleeted to the Sahitya Aeademy. She scrved as Vice President, for 
three terms. 

She received ihe ‘'Grihalakshmi Swainakaiikaiiam”, the 
Susheela Narayan Reddy Award and rhe Bese Writer Award from 
the Potti Sriramulu Telugu Unwersiey fof her literary' work. 
Andhra Universiw conferred the tide of “ieala Prapuraa” on her. 
Latha was also fox some time a member of the Seieerion 
Gommittee of the Gyanpith A%=ard. 
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^‘lalatlll PadlHariaillia Rao.. Bom in Madras, Malathi 
is the only daughter of Sangeeta Kalanidhi T. V. Subba Rao, the 
hrst girl to be born after seven generarions in the family. 
Eneouraged by her mother she began to learn musie at the age of 
five. At the age of nine she gave her first eoneert in Madras in 
1941 and was awarded a Tambura, the first Andhra girl to achieve 
this distinetion. 

She eompleted her diploma in Garnatie musie from rhe 
Government Gollege of Musie, Madras and trained under 
Chodavarapu Subba Rao, M. L. Yasantha Kumari and 
D. K. Pattammal. She has performed regularly for television and 
radio. She has performed at prestigious eoneerts like theTyagaraja 
Aradhana atTiruYayyaru, The Musie Aeademy, Madras, Krishna 
Gana Sabha, Madras, Ghowdaiah Hall, Bangalore, A P Bhavan, 
New Delhi, South Indian CuJtural Assoeiation, Hyderabad and 
Kalasagaram, Seeunderabad. 

Malathi has trained students wTo are now performing in 
India and abroad for tw'o deeades and is an examiner at various 
musie eompetitions in eolleges and universities. 

She has been felicitated by several Jagadgurus and 
Peethadhipathis as w'ell as by organisations like theTyagaraja Gana 
Sabha, Tanmayi, Yishaka Musie Aeademy, Saraswati Gana Sabha 
and severai others in Andhra Pradesh. Known as the 
M. L. Yasantha Kumari of Andhra Pradesh, Malarhi has been 
awarded ihe tities of “Kala Praveena” by the Andhra Pradesh 
Sangeet Aeademy and “Ganakokiia” and “Ganasaraswati”. 
Malathi Padmanabha Rao has achieved distinetion as a singer 
and exponent of Carnaric Musie that Andhra Pradesh ean be 
justly proud of. 
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"J was ten years oid. I was told to sit at home. I wanted to go to the 
middie sehool aeross the street and I was not allowed to eross the 
street. ^ 


..'• - ^ f 5 .,: . learnt Hindi at the Hindi Sehool 

in ehebroiu run by Suryadevara Rajyalakshmi, a nationalist 
ieader. She managed to fmd a Hindi Teaehers post in N4adras 
and !eff home all alone for the big eit}' to pursue her hiture. In 
Madras she worked, wrote and srudied hirther simultaneouslv. 

Beginning her eareer as a teaeher of Hindi at thirt}' rupees 
a monrh she retired as the Direetor of Jawahar Bal Bhavan. She 
has a Masters degree from Nagpur Uni%'ersit}: She appeared for 
the Dakshin Bharat Hindi Praehar Sabha examination and 
seeured the Sahiu'a Ratna degree. 

Seetha Devi then worked as a Superintendent in the 
Women’s Welfare Department, proeeeded to beeome Regional 
Assistant Direetor, and then joined the Youth Welfare Ser\'ices 
Department as Deput}’ Direetor. As Direetor, she was largely 
responsible tor the progress of the Bal Bhavan and the Children’s 
Academv. 

As a progressive writer with a strong sense of soeial 
responsibilit}’ and a scientific perspective, her writings reflect 
the politieal eeonomy of daily !ife with a elarit}" that is admirable. 
A shorr stor}’ writer starting with her stor}’ “Samba}ya Pelli”, 
Seeta De%’i achieved a position as a novelist, whieh is dilHeult to 
surpass. Her novel Samata raised a storm in politieal eireles of 
that period shaking up politieal leaders, administrators and men 
who lobby for beneArs. Yaitliarani speaks about property rights 
for girls. In her magnum opus Matti Manishi, Seetha Devi 
portrays ehe eonlliet betw’een ossiAed feudal values and an 
alienating eapitaiist euiture in whieh human beings are rrapped 
with a stark realism and skiil that enhanees the dignity ofTelugu 
iiterature. This novel has been rranslated into all Indian 
languages. The Andhra Pradesh High Gourt struek down a 
governeraent ban on her Mareeehi k a. At a period when the 
trend was to fill Peiugu literature with evil spiries, ghosts, magie 
and blaek magie, Seetha Devi wroee a noveI Maro Dayyam Katha 
to eounter ehe trend. 

The awards and honours showered on Seetha Devi are 
eountless. She won the “Best Writer Award” from the Andhra 
Pradesh Sahirya Aeademy five times. She also received ehe 
Grihalakshmi Swarnakankanam”, the “Gopiehand Award”, 
Madireddy Suloehana Gold Medal” and a speeial honour from 
rhe Telugu University. She was awarded a “Doetor of Letters” 
by two universities. 

Seerha Devi has been a member of the Regional Gensor 
Board, Regional Advisor lo rhe Gentral Sahitya Aeademy, 
President of the Tripuraneni Ramasw’amy Trust and Member 
Doordarshan Advisor}^ Board. She was on the General Body of 
the Andhra Pradesh Sahitya Aeademy for five years, on the 
Sahitya Aeademy Women Writers Adv!sory Board as Member 
for twenty years and Seeretary for five years. She was on the 
Andhra PradeshTextbook Gammittee and was Honorary Editor 
ofVanita Jyoti, the monthly magazine. 
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n.:'. in her wriring, depiered the 
uppres^ion and diseriniinirion v. unien taee with delieate irony 
and a sense of humoiir. Born in R,aj<ihmundr}’ m an orthodox 
famiiv, she still managed to go to eollege. She graduated ironi 
Nizam Gollege taking a Masters degree in Eeonomies. Even as a 
student, she eagerlv took parr in radio piays and diseussions. 

She married Abburi \ arada Raieshwara Rao and i,nipatie,n£ 
with rhe eloistered life of a housewite she hegan ro edit the 
monthlv magazine Vaiiita tor Yuvathi Rlandali and published it 
for a vear. This "was satishing work, \vhi'ch absorbed her intereses 
and energies. She pubiished artieies and short stories thar would 
inerease the awareness of women. The iournal covered a range 
of issues trom polities to ehiid rearing. Then she edited a free 
verse magazine, Kavita tor a year and edited and published an 
English transiaiion of Modem Telugu Poetry. 

Chava Devi took a eourse in Libraiy Seienee and worked 
for the Defence Sen.'ices Library for rwo years and the Indian 
Sehoo! of intemaeional Studies. She was Depuu’ Librarian at 
Ja\vaharla! Nehru Universiry for many years betore she took 
voluntarv rerirement. S,he went to Pranee for researeh on 
doeumeniation during rhis period. 

ehaya Devi Kathalu speaks of man-woman relations 
and women’s seeond elass status in soeiew, drawing on her own 
experiences as a working woman. One stor\’, whieh eompares a 
womans growth to Bonsai has a speeial piaee in Teiugu lirerature. 
Her “Sukhantham" whieh tells the sior)' of a housewife who never 
had the luxurv of sleep is yet another ekssie. She eoniributed a 
eolumn “Udayini'’ to the Udayam weekly in whieh she deseribed 
women’s iives and thoughts. Ghaya Devi feels that realism in 
creative w'riting is bound to have an inipaet on peopie and be!ieves 
that writers have a responsibilin’ to fiilfil. 

A Member of the Sahiwa Aeademy Cha\’a Devi is in the 
proeess of editiiig a eolleetion of the various iiterary forras used 
by Telugu writers in the twenrieth eentun.’. She has also edited 
Mrityunjaya, \^asa ehitraiu and other volumes. She edited 
Abburi \krada Raieshwara Raos writings under the tide Yarada 
Smruti and has translated jiddu Krishnamurthi’s w'ork into 
Telugu, Her stories have been iranskted into English and 
Spanish. She reccived the “Yasireddy Ranganayakanima x%vard” 
in 1993 and the“SusheeIa Narayan Reddy Aw'ard’L 



"'AIy rni’iid n’as aiu>avs on performances. I used to run off to ii'ateh 
thern. Aly sister did ali the u'ork at honie 


ehineill \niillllllllii. Tlie very memion of Chmdii 
Bhagayatham brings ro mind rhe name ehindu \ellamma. The 
ehindu Bhagavathas tell many srories but ihey aiways end with 
the storv of Ghindu Yellamma. heliamma the goddess who 
proteets the viliage from famine, ilood or pox is hy rradition 
plai^ed only bv a virgin. Yelianima whose real name is Saraswati, 
belongs to the Madiga eommunit}' and haiis from Amedapur 
village in Bodhan, Nhzaniabad Distriet. Mthough married as a 
ehiid, she dedieated herseh'to Ghmdu Bhagavathaiii more than 


years ago. 

Untouehabilit}'. easte oppression and poverr\’ have been 
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part of her life exper!ence. Mostiy non-iiterate, Bhagavatha 
artistes adapt stories from rhe Mahabharata, Ramayana and 
Bhagavatha for performance in the \akshagana snde. Travelling 
from vil!age to vilkge performing the Ghmdu Bhagavatham, 
Yellamma leils several stories. Bhakta Prahlad, Satya 
Harisehandra, Sati Savitri, Guna Stmdari, Prahhavaihi \ilasam, 
.S iindarakandam . Mairavana, ehenehulakslimi, Riikmangada 
to name a few. The Bhagavatha artistes traditionaliy sing their 
own parts. Ydlamma’s resonant voice vividly brings to life any 
part she plays. The ineorae she earns from these p€rforniances is 
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modest. If the vii!age arranges a pertormanee they pay two to 
three hundred rupees. If the artistes periorm uninyited, they have 
to be satisHed with w'hattwer they eolleet from house to house - 
grain, elothes or oiher payment in kiiid. There is a rime-honoured 
tradition that a troupe eannor go baek eo ihe same village tor at 
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\ inoeiini Rtdi'id'. isanouLstandingmediealseiendstwirh 
several a\v.ards and honours to her eredit. She has the distineiion 
of being the first woman to head the National Insrituie oi 
Niitrition, a premier researeh insritute la the regioa. She is also 
the iirst Telengana Reddy woman to beeome a doetor in the 
fifties. 

.A pediatrie nutritionisr, Yinodini has done signiheant 
work in understanding protein energy deheiene}’ anei miero 
nutrieni deficiencv. Her siudies on yitamin A have !ed to ihe 
development of national programmes ior prevention of 
nuerirional blindness in ehildren. She has eontributed to ihe 
transterenee of teehnolog}' for salt tortiheation froni laborator}' 
to induscrv for large seale produetion of iron fortified sait eo 
eombat iron deficieiic}' anemia. She has also eonrribured to the 
developmeni of reeipes based on ioeally available nutritious ioods 
larer used for suppiemeniary feeding of ehildren in the Integrated 
ehild Development Seheme (ICDS'|. 

Yinodini Reddy has served on eommitrees like ihe 
Direetorate Generai ot Heakh Services, Indian Council of 
Medieal Researeh and Indian Coun.cii of Agrieuiiural Researeh. 
She has served on inremational eommirtees oi the FAO, W HO 
and UNICEF and has been eleeted Vice President of the 
Internationai Union of Nutrition Seieiiees for two con.secutive 
rerms. She is responsible for promoting international eooperation 
in seientihe studies of tood and nutritionai problems. 

She has recetved severai naeionai awards for her work 
ineluding the “P N Raju Award" for researeh on vitamin A 
deficiency, the 'T'reisiand Prize" and '‘Coitee’s General Foods 
Oraeion Award”. An Honorary Pellow of the Indian Aeadeniy of 
Pediatries, Andhra Pradesh Aeademy of Seienees, National 
Aeademy of Seienees and Indian National Seienee Aeademy, 
Vinodini is eurrently Emeritus Seientist at the Nationa! iastimte 
o.fNutrition. 
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''dirr.n^ lite as a goeernment employee 
Rama De’. i ro'-e eu the p i'.irinn ot CjOvernor. Boni sn Ghebrolu 
in Guntur Distriet, she studied in Eluru anei Hyderabad. Having 
eompieied her Masters in Law she ioined Generai Gorernnient 
Serriee as a Ckss One Otheer and a member of the indian Legal 
Seniees. She heid earious posirions i.n the Legi.slative Departmeni 
and ehen beeame Speeial Seeretary. She was also Seeretary' to die 
Law eommission, C!iief Eleetion (Eommissioner, Honorary 
Adeisor to the Nationai Law Commis,sion, and Seeretan,' ro ehe 
Raiya Sabha from 1993 tol99'i'. 

She trained in Lo.ndon trom 1968 tol96S> under the 
Golombo P!an in Legislariye and Treaty Drahing and 
International Law. She headed the Indian Delegation to the 
Conference on “Sedirion, Defamation. CoRtempt ot Gourt and 
Copvright Laws” held i,n Kuala Lunipur in i 980. She partieipaied 
in the Conference of the Co,mmon\veaith Law Reiorm Bodies m 
lamaiea in 1986. She led the Indian Delegarion to the SjA\RC 
Conference on Women and Law !nl9S6. and pariieipated in 
the Commonweakh Chief Legislat!ve Gouneik Gonlerenee in 
A.uckland. The fir,st Asian, and the rirsr woman to be eleeted 
President of the Commonvvea}th Assodation oi Legislative 
Gouneils, she was eleeted twiee and held this position for eight 
years. She ied the Indian Delegation to ihe Rehabiiitaiion 
Iruernationai Regionai iAsia Pacific Coriference in Beijing and 
was eleeted Presidenr ot the Regional Soeial eommission set u.p 
for the rehabilitation ot the disabled in the i'Mia Paeiile Region. 
She partieipated in Inter Parliamentaiy Conterence in.A,usrralia, 
Pranee, Denma,rk, Romania, Turkey, Ghina and other eountries. 

Rama Devi is aiso a writer, writing stories, novels and 
essavs in Telugu. She is eo-author of the book Ra,|yasabha at 
Work. The Yong Hi University iii South Korea offered her ies 
highesr ho.nour. Raising awareness among women and weaker 
seetions on iegal issues, a,nd working for persons with physieal 
disabilit}' are some of her interests. She enioys reading and is a 
Iover of nature. She w^as appointed GoverRor of Himaehal 
Pradesh in 1997 and then Governor of Kamataka in 1999. 
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Aa*-born in a Parsi i-amily in Bombay. 
.-iiter graduarino in Bioahen'd^tr)’ irom Bombay Lmiversir,; she 
seeured a Ph.D. in Bioehemiistry from the same universiry in 
1961. while doing researeh ar the Indian Instirute of Scien.ee, 
Bangalore. .-liter three years of posi-doetoral experience at the 
Tuits LIniversity, Boston and johns Hopkins Lniversity, 
Balrirnore, she ioined ihe National Institution oi Nut.rition, 
Hvderabad in Oetober 1965, and served this Institute in various 
eapaeiiies and was Direetor when. she retired in 1994. 

Mahtab Bamii has made signineant eoneributions in rhe 
fieid of Nutritional Bioehemistry, partieuiariy towards the 
understanding of the aeuolosn-' of B-viiamins dePieieneies (ihe 
role of respiraton,.’ inleerions}, development of tests for assessing 
vicamin nuerition status in rhe eonimurdry, understanding the 
bioehemieal basis of elinieal maniiesrations ot B-vitamins 
deheieneies, interaetions berween nutrition and drugs sueh as 
orai conrraceptives, and identitleation of earotine as a vitamin. 

Sinee her reriremen.r trom the National Insntute of 
Nutri eion, in Oetober 1994, N'Iaheab B.am!i has ioined a voluntar}’ 
organisarion - Da.ngoria Charitable Trust as Emeritus Medieal 
Seieniisr, and is invoIved in seienee and soeial work. She is 
artempting to promote programmes relaied ro health and 
nutritionai weli being of the rural poor in Medak Distriet through 
eommunit}’ partieiparion. She is assoeiated wiih teehnologies for 
ehe nutrieional improvement of the rurai poor, and training 
women as health and natrition emrepreneurs. 

Mahtab Bam}i has published over 100 papers, and guided 
several doetoral students. She is a Pellow of ihe Indian National 
Seienee Acade.my, National Aeademy of Agrieultural Seienees 
and National Aeademy of Medieal Seienees and has received 
several national and international award.s, like the “Shakiintaia 
Devi Amir Ghand Prize” of ICMR in 1971, the "'Patwarelhan 
Prize” in 1973 and.the 'Amrut Mody Award” in 1983, to name 
a lew. 

A eontributing edito.r of the prestigious internationa! 
journal Nutrition, Reviews for 20 yairs, Mahtab Ba.mii has .also 
served on numerous nationai and intemational eommittees. 
Keenly inte.rcsted in the popularisation of seienee, she is a m.embcr 
of several protessional soeieties as well as organisations invokai 
in the popularisation of seienee, ereation of seientiBe lemper md 
emironmental proteetion. Nm to seienee her passion is fbr ail 
form.s of elassieal musie. 
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Siiarada Sri.fli¥asail whose voice has enehanred listeners 
in .\ndhra Pradesh tor over tori:}" years iaeked the oppormnit}’ to 
go to eollege and read books. The radio provided her with the 
raedium ro express herselt in hundreds of plays broadeast on air. 

Born in .Avanigadda, in Krishna Diseriet, Sharada began 
to take part in radio plays when she was twenm and was trained 
by the finest literary Pigures of the time. Sharada's voice speaki.ng 
rhe lines of Cha!am’s "Urr'ashi" is a unique aesthetie experience. 
Her ilnes and her laughter as Ur\'ashi etehed the eharaeter in the 
imagination of her listeners. Many young people drew ihe 
eourage to eonhont their probiems atrer iistening to Sharadas 
rendering of "Indira’ in Sridevi’s Kaiathitha Yyaktlmlu. She 
poured life into Tilaks ”j\z.alea in Suptasila antl as Euripides 
‘Uledea’. A fine aetress, she wouid delight and enlarge her 
iistener s understanding with her readering. 

Sharada feels that to do iustiee to the role a thorough 
grasp of the complexit}’ ot the play, its eonrest, and the reasons 
for the eharaeter’s aetions a.re neeessary. And the iabour inyolyed 
in this proeess broug'ht her maturit}’ as an artist. 

She played leading roies in muskal plays indudiiig 
Gopiehand’s Meghasaudesam and Krishnasastri’s Sarmislita 
delighring her listeners with her songs. She aiso did readings of 
Telugu nove!s introdueing them to her radio audi.ences, reaehing 
even rhose who. were not iiteraee. Sharada Srintvasan Eas won 
several awards in reeognition of her outsi.andin.g merit. 
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DwaraiH Mailgatlia'J''aril is an excellent violinist in 
the Carnatic musie tradition. Daughter of the famous D'waram 
Yenkataswami Naidu the finest violin vidwan from South India, 
she deveioped an interest in the violin beeause her father played 
to her Irom the time she was six months old. But when 
Mangathayaru’s knowledge grew and she was ready to learn in 
earnest her father’s interest disappeared. He rehised to aeeede to 
her pieas or her mother’s and told her to learn from his pupils. 
She learnt from them in a ver)» short time and then went to rhe 
Vizianagaram Musie College. She learnt to improvise the pallavi 
from Yarahur Muthuswami lyer. 

She began to aeeompany her father in her eoneerts from 
1954. She joined Akashwani and played on their programmes. 
In 1956, when she was already a B grade artist in Akashwanh 
her father agreed to teaeh her and she started all over again from 
the basies. She was rw'ent)' one then. Although her father eould 
not eorreet her hnger movements with his failing vision, she 
watehed his Bngers carefully pieking up eaeh nuanee. 
Mangathayaru who had aeeompanied her father at eoneerts so 
often in his liletime began to piay with Chakravarthi Mahalingam 
her fathers pupil. She has aeeompanied the Yidwan Chembai 
Yaidyanatha Bhagavathar in a few eoneerts, and has also 
aeeompanied singers like D.K, Pattammal, M.L. ’Vasantha 
Kumari, Manikrishna Vedavalli, M.S. Subbalakshmi and 
Balamurali Krishna. Mangathayaru’s easual appearanee disguises 
her virtuosit}t ^If a man looked like me they would eall him a 
genius. Beeause Iam a wonian they tell me to dressproperly' , she 
says. 

Mangathayaru’s violin melodies pour peaee into the 
hearts of her listeners. Sripada Pinakapani the musie seholar 
writes that after Dwaram one ean hear those delieate nuanees 
from Mangathayarus vioiin strings. 
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i'l i'5I'*j£';,vd..n v.i" iwrr. in \’iiiyin„_Mra:ri, where her bther 
P. MLiknnda R.in'ii Rau wa'. a firaou'> eri.nhr.al iaw-rer. .She .learnr 
Carnatic musie a.r the .\laharaia College ot Musie, a't i.he time 
when Dwarani henkataswam! Naidii, the tamous riolinisr aiid 
sehoiar, was Prineipal of the eoiiege. .'\cquiring a tirsT eiass 
Diploma in \fusic, Susheela moved to M'adras to pursue her 
srudv i'urther ai the ..Madras .Musie Aeademy, where Musiri 
Subramanya iyer 'was the Prineipai. 

Mrhough she iised to periorm at elassieai musie eoneerts, 
gradualle her interesi turned to film musie. Her tirsr tilm was 
Kanna Talli in Teiugu and Petra Tai in Tamii. Pendyala 
Nageshwar Rao direered the musie for these film.s. \'ery soon 
there was no Teiugu fiim in whieh Susheeia hadn’t sung. Her 
pure V'oice, elear pronuneiation a.nd easy suie earried her iisteners 
a\vav eftortless!v. Musie direetors deseribe how swirtly and 
aeeuraiek’ S'u.,sheela pieked iip a raga. She a!so began singing for 
ail South. Indian filiiis —Teiugu, Tamil, Kannada, eMaiayalam - 
and Sinh'ala fiims. Susheela has broadeasi from .411 India Radio, 
Madras, Hyderabad, Viiaya\vada and Bangalore stations. 

In 1969 she won the “Nationai Award for the Besi Singer” 
for the ftrst time. Mter that she won ir again in 19'i’l, 1977, 
1983 and 1984. She woii the ‘Ta.mil Nadu State Government 
Award” thriee. TheTamil Nadu Gov.er.nment con.ferred the tide 
“Kaiaimamani’’ on her. The North .4nierican i4iumni ,4ssociacion 
and the Andhra U.niversit\' conferred Honorar)" Doetorates on 
her for her eontribuiion to musie. Several Langiiage As.sodations 
and magazines have honoured her trom dme to time. 

Susheela has been singing for fort\'-five years now aitd 
eontinues to sing. 
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Turaga lanaki Raui graduated from Andhra University 
and took her Masters in Eeonomies from Osmania University. 
She sang light musie and learnt Bharata Natyam. She has ’worked 
in various helds and has been a writer, a soeial worker and 
Broadeasting Officer in Akashavani. 

She started oh as a radio artiste in Vijay^wada and joined 
the Hyderabad station as Produeer, retiring as the Assistant 
Station Direetor. Her radio doeumentaries on hearing and speeeh 
impaired people and senior citizens won her national awards. 
She has conceived severaJ programmes with speeial invitees and 
has eneouraged taiented women, ehildren and neo literate people 
from ehe Telan^na region. 

The programme Andariki Chaduvu supported by 







Osmania University, Unicef and the State Edueation 
Departmenr and widely reeognised as a novel experiment was 
organised by her. She eomposed a eolleetion of songs ealled 
“Navayugam” for the 6500 women sarpanehes in Andhra 
Pradesh and sent it through the journal Yojana to 21000 
panehayats with the support of the Department of Panehayati 
Rai and Unice£ She also broueht out a speeial issue of lfo|ana 


member of the Andhra Mahila Trust. She on the Board of 
Direetors of the Shramik Yidyapeeth, trustee of the Gandki 
Kasmrba Sfpa Sangham and advisor to the Mahik Mamdakm 
Simgham Pederatmn. 

Turaga janaki Rani. a creative writer, has written 
ehildrens stories for the National BookTrESt, about fort>' piays 
for the radio and three novels. She was awarded the 


foF DWGRA groups. She has won national prizes for eomposing 
ehildrens songs. 

Janaki Rani, was Welfare Officer of the Soeiai Welfare 
Board from 1960 to 1975. Inspired by Durgahai Deshmukh 
she erayelled aeross rhe state visiting tribal eommunities, taking 
up deveiopmeni proieets in soeiaiiy baekward areas and is a 


“Grihalakshmi Swarnakankanam h the “Susheela Narayana 
Reddi Aw'ard”, the “Chinta Deekshitulu Aw'ard , Madireddi 
Suioehana Award” for her iireraiy' work and the '“Potti Sriramulu 
Telugu University Aw'ard” for her shore stories in U^90. She 
also ,won the “Baiabandhu Aw'ard” for her estraordinary 
eontriburion to ehildren's iiterarute and programmes» 
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and Saiied Zaheer inspired and luelled he.' creaiive wridng. 

]ee'iaiii Bano s \vorld-view evoived out oi her experiences 
of dav-to-day lite and her eneouniers with the hard realities of 
iiie. She has so far pTiblished two noeels. rwo eolleetions of 
noeeiettes and nine eolieetions 0 ) short stories in India and 
.Pakistan. Her rwo noveLs, .4iwan-e-Ghazal and B.aarisli-e-Saiig, 
deai with revokicionary ehanges i.n the soeial, eultural and human 
relationships during the independenee struggie in the Nizam's 
Dominions. Her first novel Aiwaii-e-GhazaI, already translated 
into Hindi and Gujarari, is now being brought out in touneen 
Indian languages by the National Book Trust of India. .41^051 
all her stories have been iranslaied into all major la.nguages of 
India. Some seories have also appeared in English and foreign 
languages like German, Russian, and Norwegian. She has written 
and produeed skits and stories on eommunal harmony, eultural 
integration and the new woman in India for television. She has 
also writeen severa! radio piays. 

in order to preseree for the new generation the rieh flavour 
of spoken Deeeani, jeelani Bano h.as made reeordings of thirteen 
audioeassettes of Deeeani as spoken by a eross-seerion of the 
people of Hyderabad and theTelengana region. 

She is an active eampaigner for peaee and has been an 
integral part of anti-eommunai and women’s movemenr,s in the 
siate. 

She has received severa.l prestigious iiterary awards 
ineluding the “S.oyiet Land Neh.ru Award", ''‘■Ghalib Award" and 
“Nu^oosh Magazine Award*’ of Lahore. She has also been 
awarded the “MaiIis-e-F'arogh-e-iTdu Adab’’ far best Urdu 
Writer. ]ee!a.ni Bano is a member of the Urdu Advisory Boards 
of the Sahitya Aeademy and Naiimal B^ak Trust. 

She was honoured with a ’Tadmasri” in 2001. 
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i,a\ ail ani. Hemalatha was bonidurtng the 
thirtH', :n Ihntikonda in Guntur Distriei. The youngest daughier 
of the iamous poet Gurram Joshua, her ehildhood was fiil! of the 
sounds of iiterature and diseussions ot soeial issues. Graduating 
from Queen Ma.ry’s Col!ege, Madras she niarried Lavaiiam, the 
son of the weli-known soeial retormer and atheisi Gora. This 


marriage ereated a hirore in Andhra ior violating easre norms. 

Peding the need to work tor soeial ehange Hemaiatha 
went with \lnoba Bhave on his Ghambal \'aliey Yatra to bring 
ehange among the daeoits who lived tliere. That padayaira 
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inspired Hemalatha to work tor the deveIopment of Nodtled 
Tribes. She established Samskar to bring dignit)' and ehange in 
the iives of these tribais, She worked with tribals from 
Sitanagaram an,d Kappuratla Tippa bringing them into the 
mainstream. She then deeided to retorni the Jogini tradition and 
took Samskar to Nizamabad where nearly tw'o thousand 
^oginis lives were rranshormed. She worked steadily ro eliniinate 
superstition and estabiish that Banamati was aetually a heaith 
issue and not witeherad. 
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during poHtieai iipheaval. 
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Sa¥itf i was born in Bezawada in Krishna Distriet. iAiter gaining 
a litile experience on the stag.e ,she moved to Madras to beeome ,a 
filiTi .srar. For a eoupie of years berween 1949 .and 1952 she did 
smail parts in big siudios, and found lirrle opportuniry to 
demonstrare her raiem. 

Xfjth her periormaiiee in Deradas in 1953 she won 
reeognition irom the w,hole ot Andhra. She then aeted in a series 
of fi!m.s Missamma, Alaya Bazar, Thodi Kodailu, whieh 
strengthened her posirion as a leading star. 

She developed a dis£inctive styie of her own and her large 
iiquid eyes eould express evenv emotion. She eould dissoK'e her 
audienee in grief or send them into peals of iaughter with equa! 
felicity, getting eompieteiy absorbed in the eharaeter she svas 
piaying for hours on end. With the eapaeity to impress even in 
an unaCTractive parr Savitri’s genius eaptured rhe imagination of 
her audienee and moved them deepiy. She was aeknowkdged as 
a great aeiress winning several awards and title.s. Sueh beaury 
and dignin' \vi!I not be seen on the siiver sereen in Andhra for a 
%’er\' long time to eome. She aeted her roles wieh a pas.sion that 
surpassed the hero and was a bigger draw thaii ihe hero in ali her 
illms. She has also aeted in a number of Tamil iilms. 

In 1968 she made a film Chinnari Papaln, an all woman 
produetion wirh women doing all the teehnieal work. She also. 
direered Matra D'evata and Vinta Samsaram, She married for 
Iove, suffered deeply was .strieken by disease and desperation and 
died in absoiute poverty. 
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S, . Ja,liaki. Unlike other singers of light musie, Janaki did 
not move from Carnatic musie to beeome a playbaek singer. 
eiassieai musie sounded harsh to her while Laras songs sounded 
soft and melodious to her ear and were instrumental in making 
a singer of her. S. Janaki was born on the 23 April 1938 in the 
yiliage Palapatla in Bapatla taluk of Guntur Distriet. 

Winning the seeond prize in an All India Radio Musie 
Competirion in 1956, she received the prize from the President 
Raiendra Prasad and joined AVM Studio as a staff artiste in the 
next year. She lirst sang forTamil films under the musie direetor 

T. ehalapathi Rao. The same year she sang a hundred songs in 
six languages ineluding Sinhala. She never looked baek affer that 
and her rendering of “Ni asha adiyasa” and “Ni lila padedha 
deva” are all time favourites in Telugu homes giving expression 
to the hopes and fears of ordinar}> people. 

She rose to be one of the leading playbaek singers of the 
south with a total of about fifteen thousand songs. She has sung 
in fifteen languages ineluding Telugu, Tamil, Kannada, 
Malayalam, Sinhala, Hindi, Bengali, Sanskrit, Oriya, English, 
Konkani, Tulu, Sourashtra and German. She masters the 
rhnhms and nuanees of eaeh language before reeording a song, 
so thae the rendition is perfect. She has also sung bhajans of 
Surdas, Tulsi Das, Kabir and Meera and has written several lyries 
in Tamil and Telugu. 

The range, emotion and raelody of her voice make her a 
yery speeial singer, one who is able to adapt herself effortlessly 
and skilfully to dassieal musie, folk musie or Javalis. She has 
experimented with her musie and her masterpieee is a Tamil 
song, whieh she sings to Karai Kuruehi Arunaehalam’s 
Nadaswaram. 

There is no limit to the awards, eirations and honours 
showered on Janaki, She won the “National Award for Best 
Playbaek Singer” four times. She has also received several awards 
from the State Governmenr of Tamil Nadu, Andhra Pradesh 
and Orissa and w'on the “Kalaimamani Award” and 
“Bhararidasan Award”. Janaki is one of the most popular singers 
of the south. 
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her pupils. 

Well-known orgLinisarion.s in Andhra Pradesh and Nladras 
showered her wiih tiries like "Madhura Cja}ani . "Gandhar^'a 
Kalanidhi'k “Gana.saras\vati”, “Sangeeta Ghudamani . "‘Kala 
Saraswati” and “Sangeeta Samraiim”. 1 he Indian governniem 
awarded her the “Padniasri” in reeognition ot her seniee ro musie. 












ft,airia .Meikote» Belonging to the Burugula famiiy from 
Telangana whieh has produeed a Chief Minister and left 
intelieetuals and activists, Rama has been eommitted to left and 
progressive ideas from her youth. Her home was the hub of 
politieal and intelieetual activit)' during the late seventies and 
eighties and has hosted many meetings of politieal leaders, artists, 
journalists and intelleetuais. After her post graduation in Politieal 
Seienee from Osmania University', Rama took her doetorate in 
International Law and Relations from Paris in 1967. 

Rama’s active interest in left polities was inspiration to 
many of her students entering politieal movements. A Seeretary' 
of the Indian Ghapter o^Amnesty hitemational for uvo terms in 
the eariy eighties, Rama has been elosely involved with human 
rights issues. 

Her involvement with women’s issues goes baek to her 
assoeiation with the first Progresswe Organisation of'Women and 
Stree Sbakti Sangbatana. In Stree Shakti Sanghatana, Rama was 
involved with interv’iewing and preparing the history of the 
women in theTelangana Peasant Movement whieh was published 
in English as We Were Making History. She was also elosely 
involved with the eampaigns around rape, dowry deaths and 
yiolenee that Stree Shakti Sanghatana took up. 

Rama has worked in Hyderabad Ekta, a forum for 
seeularising polities and was active in peaee work during the 
eommunal riots. 

The Direetor of Gentre for Area Studies, Osmania 
University’ from 1990 to 1996 and President dtAmeshi Researeh 
Gentre for Womens Studies till 1997, Rama was a Professor of 
Poliiieal Seienee in the Osmania University until her retirement 
in 2000. 

Her many publieations inelude, We Were Making 
History:WomenandtheTelanganaUprising (1989), Regional 
Organisations: A Third World Perspective and Politieal 
Eeonomy of Eoreign Poiiey: A Study of Eoreign Poliey of 
Madag^ear (1994). She has edited Indian Oeean: Issues for 
Peaee and Third World City. 

Rama is also a iover of musie and art. Ramas activism in 
anti-easte movements and movements against eommunalism 
together with her eommitment to progressive polities make her 
an unusual aeademie and an inspiring teaeher. 
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Daplme M. de Rebello. The first woman to join the 
Indian Administrative Service from Andhra Pradesh, Daphne 
M. de Rebello was born in Madras and went to sehool in 
Seeunderabad at St. Anns High Sehool. The eldest of five 
ehildren, Daphne hails from a devour Gatholie family. Her 
father was a doetor in the Army Medieal Gorps and eneouraged 
his ehiidren to study. After an M.A. in English Literature she 
eaught fbr a year before ioining the AP eadre of the Administrative 
Serwee in 1964. 
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Born in Aimer, Malini Rajurkar eomes 
trnm a i.tniil} thar lo’.ed musie — elassieal, lighr elassieal and 
natya sangeet. Her mother although not tormaliy trained, used 
to play the harmonium and had a keen musieal sense. Her older 
brothers used to take les.sons, but eouid not pursue niusie as a 
’eoeaeion, as their training was interrupted due to the disturbanees 
eaused by Partition in 1947. 

W’ hen Malini was seventeen years old, her parents 
eneoLiraged her to enrol in the Alusie Goiiege in Ajmer, sinee 
none ot their other ehildren had been able to study musie. W''’liile 
she was seudying musie, she was also training under her Guru, 
Pandit Govind Rao Rajurkar, noted diseiple of Pandit 
Rajabhai)ya Poonehwale of the Gwalior Gharana. 

Having won the ‘'Sangeet Nipun Award”, while at the 
Musie Goliege in Ajmer, she was oliered a seholarship by the 
Sangeet Narak Aeademy of Rajasthan and eonrinued her 
edueadon in musie in Gwalior. Her training in the Gwalior 
Gharana was uninterrupted, beeause her teaehers in Gwalior 
had trained under her Guru. 

W”hen Malini moved to Hyderabad in 1965, she was 
young and did not know too many people here, sinee her entire 
tamily was in Raiasthan and Madhya Pradesh, but she had already 
been giving musie performances. Malini speaks with emotion 
and pride about Pandit Bhimsen Joshi’s invitation to her to sing 
at the Sawai Gandharva Festival in 1966. She was an upeoming 
artist, not very well known, but Pandita Gangubai Hangal had 
heard her and asked Pandit Bhimsen Joshi to invite her. 

She speaks of several instanees like this where she has 
received support and affection from her guru, senior musieians, 
friends and family, eariy in her Iife as a singer, and feels that it is 
this support whieh has made her what she is today. 

Speaking of her achievements, Malini did not take to 
musie as a eareer, nor does she see herselt as an artist. She sees 
herself as a person eommitted to relationships, to people, to 
lamily and to musie as a gift of god. The appreeiation she received 
in her early performances ereated in her a sense of responsibilit)’, 

- the feeling that she must not let down her audienee that she 
must live up to their expectations and this pushed her to work 
harder at her musie. 

About posrerity, she says she has no desire to leave a 
permanent imprint for the eoming generations. She has a 
responsibility here and now, her love for musie and her eapaeity 
to sing fbr as long as she ean. Married to Misanth Rao Rajurkar 
w'ho was the Prineipal of Musie Gollege, Hyderabad, Malini has 
rw’o daughters. 

Malini Raiurkar has given several perbormanees — 
eoramereial and eharit)' — in India and abroad sinee 1964 and 
is a top elass artiste of tlie All India Radio, broadeasting regularly 
on radio and teIevision, ineluding tbe National Programme and 
Radio Sangeet Sammelan. She has reeorded seleetions of elassieal 
musie and Marathi Natya Sangeet and released several Long 
Playing reeords and eassettes. 
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KoIalvale.ri Swa,rilpa Rani was bom in Govada village 
in Guntur Distriet. Her morher Inturi Mariamma was a good 
singer with rraining in eiassieal musie. Her father Nadakurrhi 
kenkarararna Kavi has written several plays and poems and has 
published more than fifty books. Swamparani finished her 
sehooiing at Bandlamudi Hanumayammas Hindu Sehool in 
Gunrur. She ioined Unnava Lrikshmi Bayammas Sarada Niketan 
and did. her Bhasha Praveen. Interrupting this ro take a teaehers 
training she then sertied down ro a teaeher’s profession. 

Growing up in an environment that was full of musie, 
lirerature and poetr}' as daily activit)" Swaruparani developed a 
taste for literature. Even at the sehool she had written a poem 
on Seouts and Guides, whieh was published by the Seouts 
Magazme. She eontinued to write poetiy; stories, essays and 
literar}' eritieism. 

Her “Gangavarharana Sivatandavam” is written in 
eouplets. '‘ehandragrahanam" is a poem with a modern eontent 
while “Sampenga Manusu” is satirieal verse. In 
“Ghandragrahanam” eontrary to Indian tradition she refers to 
the moon as female and makes Rahu her husband. The poem 
uses the eelipse as a metaphor for marriage with the husband 
eelipsing his wife’s individuaiity and demonstrating his 
patriarehal eharaeter. She has an antholog)’- of songs eailed 
Prabodham. 

Her poetr)' ereates interest beeause of its novelty and the 
way she uses modern imager)' to convey her soeial eoneerns. To 
iliustrate this, having deseribed the sunset using traditional 
imagery, she likens the setting sun to a bridegroom ieaying his 
wedding seat beeause he hasn’t received his dowry. 

She was awarded the title of “Kayaitri Tilaka” by the 
Hindupur Evangelical Missionary Soeiety. The Chief Minister 
felidtared her in 1986 on the Andhra Pradesh State Eormation 
Day. 
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/)£’« aiitomatieally whateuer l'm reading. I ean’t read a badly edited 
pieee or book. For twenty two years my ooeation and aooeation has 
been editingsomething." 

One ean eount the 

number of women in the field of journalism who have reaehed 
the position of news editor or editor in eharge. In Andhra Pradesh 
Yemana Yasanthalakshmi is the solitary example. Born in 
Yuyyuru in Krishna distriet, Yasanthalaleshmi grew up in Nellore. 
She studied at Madras Ghildren’s Garden Sehool and Queen 
Mary’s Gollege. She did her Masters in Politieal Seienee, and 
joined the Andhra Prabha, Bangalore edition as a journalist in 
1978. She worked in Andhra Prabha in Bangalore and 
Vijayawada for six years and then joined rhe newly set up daily 
Udayam as Chief Sub-editor. Then she took over as Editor in 
Gharge of Udayam, in Vijayawada. 

The first woraan journalist to work on night shifts, the 
first woman to work as Chief Sub-editor of a News Desk, the 
first woman to be a News Editor and Editor-in-Charge, 
Vasanthalaltshmi started the Women’s Page “Manavi” in Udayam 
and was President of the Journalists Assoeiation for over two 
years. The struggle of journalists under the leadership of 
Vasanthalakshmi resulted in the Baehawat Award being 
implemented in Udayam in 1989, the first paper to take this 
measure. 

Vasanthalakshmi has also worked with eleetronie media 
with brief stints in Eenadu Television and Gemini Television. 
Presently she edits the Telugu edition of nihar online dot.com. 
Being the first editor of the first portal in Telugu is yet another 
first to her eredit. Vasanthalakshmi feels that in her whole eareer 
as a journalist her work at Patrika Prapaneham for Gemini TV 
gave her the most satisfaction. 

She translates from English to Telugu, and has published 
Nandita Halesar’s DemystiSeation ofLawforWbmen inTelugu, 
Dussasanalu. She started a publishing house ealled Manavi and 
published Dussasanalu, Prayogam, Rekkalu and several other 
books. She took up the responsibility for eomposing and printing 
the first ten books of Sri Sri’s Gomplete 'Wbrks published by 
Virasam. 

Whiie journalism is her profession, and publishing her 
field of interest, Vasanthalakshmi’s eommitment is to the human 
rights movement. She joined the Civil Liberties movement in 
1983 and took part in fact finding eommittees, prepared reports 
and edited Sveccha the journal of the A P Civil Liberties 
Gommittee. She and Vindhya were the two women primarily 
responsible for introdueing women’s issues and rights into the 
Civil Liberties movement in Andhra. 

The pamphlet that Vasanthalakshmi prepared on Wiolenee 
against Women for the APCLC State Conference on Violence 
against Women raised questions that had not till that point 
entered civil liberties diseourse in Audhra. It pointed out that 
dowry deaths were greater in number than eneounter deaths, 
that the number of women dying exceeded the number of 
revolutionaries dying and that husbands were killing on a larger 
seale than the poliee. She then ealled for a struggle to end family 
violence along with the struggle against state violence. In 1998 
Vasanthalakshmi left the APCLC to join the Human Rights 
Porum. 
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Koilclaveeti Satyavatlli was bom in a village 
Sitaramapuram four kilometers from Narasapur, in an 
agrieultural family. She passed the Oriental Tenth Glass from a 
sehool run by the Hindu Womens Remarriage Assoeiation. As she 
went on to graduate she was inhueneed by atheist philosophy 
and eonsidered herself an atheist. She attended the Atheist 
Conference in Vijayawada in 1980. At that conference attended 
by delegates from all over the world there were many programmes 
that eountered blind superstitions and beliefs. One sueh 
prograrame was walking on red-hot eoals and Satyavathi 
demonstrated that anyone eould walk on hot eoals. She was 
married at Malladi Subbammas Porum for Progresshe Marriages. 

Satyavathi works at the Andhra Pradesh Publie Service 
Gommission. Working as a government employee, Satyavathi 
has been involved in the issues of women employees. She worked 
for the state non-gazetted employees assoeiation and was part of 
a massive strike by government employees in 1985, artieulating 
womens rights within the assoeiation. She was arrested while 
pieketing a government office. As City Convenor of the 
assoeiation she was instrumental in solving many women 
employee’s problems. She worked to organise a seminar on 
working women’s problems. 

Her long-standing desire to run a magazine for women 
was fulfilled with the inauguration of the Streevada Sahiti 
Samakhya. Keen 011 popularising feminism as a human 
philosophy, she eo-edited Lohita to spread the aims of feminist 
philosophy. Lohita was launehed in January 1989 and was 
published for a year. Satyavathi’s first story “Ooregimpu” was 
published in Lohita. 

In 1980, Satyavathi was active in the Dowry Death 
Inoestigation Committee. In the early 1990s she began her efforts 
to run a feminist magazine. Diseussing the idea with hriends 
and with the active assistanee of Anueshi Researeh Gentre for 
Women, the first issue of Bhumika a quarterly journal with 
Satyavathi as the editor, was released in Pebruary 1993. 

Satyavathi was a eolumnist for Vijetha a daily and now 
writes a eolumn “Oravadi” in Varthaaboutvarious eurrent issues. 

The feminist, dalit and minority mooements ofthe last 
deeade have influenced my life greatly. Ifirmly believe that women 
have a primary role in establishing a human soeiety without any 
diserimination”, she says. 
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Sobha Naidii whose sole aim has been to introduee and 
popularise the Kuehipudi danee form of Andhra was born in 
Anakapalli. Working uneeasingly at rhis task, she has been 
passionately interested in daneing from a very young age. 
Reeognising this her parenrs arranged for her to learn daneing 
from the age of five inspite of the fact that her father s job entailed 
travelling. Her first tutor was P. L. Reddy. Then she trained in 
Madras under Guru Vempati Ghinna Satyam. She performed 
her Arangetram at Rama Rao Kalamandala in 1969. Rukmini 
Arundale who was present praised her performance. Sobha Naidu 
eonsiders Rukmini Arundale and Balasaraswati as sourees of 
inspiration throughout her eareer. 

Sobha Naidu dedieated herself to Kuehipudi 
uneompromisingly and her excellence and virtuosity as a 
Kuehipudi daneer has been aeeepted all over the world. She strives 



to achieve excellence in every field as a daneer, ehoreographer 
and teaeher. Her “Satyabhama” in Bhamakalapam and Sri 
Krishna Parijatham are unsurpassed. Her Ghandalika based 
on Tagore’s play and “Devadevi” in Yipranarayana have won 
aeeolades from her audienee. Gonnoisseurs of danee will find it 
difFicult to forget her “Padmavathi” in her produetion Kalyana 
Srinivasam. She has direeted danee ballets like Sri Krishna 
Saranam Mama, Vijayosthuthe Nari, Kshirasagara 
Madhanam, Sarvam Saimayam. 

The KiiehipudiArtAeademy of Hyderabad was established 
by her in 1980 and she has sinee been its Prineipal and Direetor. 
She has trained more than hundred pupils and about twenty of 
them have achieved the reputation of being good Kuehipudi 
daneers. The Aeademy has a braneh in Rajahmundry. 

Sobha Naidu has given over 2500 performances and led 


government eultural delegations to several eountries abroad. 
She has visired Ganada, Britain, eountries in the Middle East, 
Ghina and Japan and toured the United States with her troupe 
of eighteen members. Her fifty-day tour of the Soviet Union 
won her the admiration of danee lovers there. As a result, two 
Russian women eame to Hyderabad to learn Kuehipudi from 
Sobha Naidu. 

The Krishna Gana Sabha, Madras awarded Sobha 
Naidu the title, “Nritya Ghudamani”. She won the prestigious 
“Sangeet Natak Aeademy Award” in 1991. The Sringar Sansad 
in Mumbai conferred on her the title “Nritya Vihara”. Within 
the state she has been honoured several times by the 
government, Telugu University and the Andhra Pradesh 
Gultural Aeademy. Sobha Naidu was honoured with the 
"Padmasri" m2001. 
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LL VlMcijl2,ygL Born in Yishakapatnam, 'V’indhya acquired a 
Ph.D. from the Andhra University in Psyehology. InAueneed by 
left polities, Vindhya worked as a student with the civil liberties 
movement in Yishakapatnam when she eondueted a survey of 
undertrial prisoners in Vishakapatnam jail. 

During this period she worked to establish the Progressive 
Organisation of Women. This group worked to build a 
progressive politieal eonseiousness among students and arranged 
diseussions and leetures on eurrent issues in university eolleges 
and hostels. This organisation began with a signiPieant event. 
Members of the Progressive Organisation of Women joined a 
hunger strike to express their solidarity with teaehers of oriental 
sehools who were on protest demanding regularising of their jobs. 
One of the women on hunger strike died and the students of the 
Progressive Organisation of Women organised a huge protest 
mareh to the Golleetorate. On seeing sueh a huge number of 
women the Golleetor ensured that government orders aeeepting 
the teaeher’s demands were issued. The organisation worked for 
a year and then split due to politieal differences. 

Gurrently a Professor of Psyehology in Andhra University, 
Vindhya has been a South Asian Visiting Seholar at the Oxford 
University. Her researeh has focussed largely on the mental health 
of woraen. Pamily violence and the emotional eondition of 
women in radieal movements are not eoneerns that would tigure 
routinely in conventional Psyehology. Vindhya has worked 
actively with the civil liberties movement and has steadily raised 
issues related to women within the movement. A professional 
psyehologist, she has attempted to study the emotional trauma 
and ehanges in personality that women within revolutionary 
movements experience as a result of their relations with men in 
the movement. This researeh is a result of the convergence of 
feminist eoneerns and her study of psyehology. Vindhya has 
published widely in national and international journals on this 
issue. 

In 1985 the Yishaka Civil Liberties Organisation beeame 
part of tkit Andhra Pradesh Civil Liberties Committee and Vindhya 
was Seeretary of the Vishaka Distriet Unit till 1991. Theyltdia^ra: 
Pradesh Civil Liberties Committee focussed primarily on state 
violence but the efForts ofVindhya in the Vishaka unit to inelude 
a focus on violence against women and environmental pollution 
broadened its approaeh. Two reports on dowry deaths in Vishaka 
were published as a result of Vindhyas initiative. Vindhya played 
a signiPieant role in tkieAndhra Pradesh CivilLiberties Committee 
organising a poster exhibition on Violence against Women and 
holding a State Conference on Violence against Women in 19 91. 
The survey and report on environmental pollution was 
responsible for sparking off a popular protest against inereasing 
pollution. 

Vindhya was Managing Direetor of the Joumal of Indian 
Psyehology published by Andhra University from 1976-1988. 
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Down the winding alley oftime 
Where do you go? 

What do you seek stooping to peer 
in your mother’s tattered womb? 

What do you hope tofind? 

Jailieela Nisliat is a feminist poet of eonsiderable 
signideanee on the Urdu literary seene. She eomes from an 
unconventional family with a father who was a painter pursuing 
his art, despite religious restrietion on painting and a mother 
who fostered in her a fierce spirit of independenee. Jameela 
eombines passion with eommitment in every field she enters. 

Born in Sultan Shahi, Jameela went to the Government 
Girls Sehool in Nampally and graduated from Yanita Maha 
Yidyalaya. Later Jameela took a Masters degree and went on to 
do a B.Ed. and a post graduate diploma in theatre arts. Growing 
in an environment where progressive poets and intelleetuals like 
Maqdoom Mohinuddin, Aziz Quasi and Kaifi Azmi were early 
induenees, Jameela began to write poetry eariy. 

She won the “Maqdoom Award” in 1972 and deeided to 
withdraw from mushairas and the glare of publieity. She did not 
like writing ghazals, whieh were the popular form in Mushairas 
and deeided to write for the radio and journals instead. Literary 
inAuenees on her poetry were initially Ghalib and then Kishwar 
Nahid, Eehmida Riaz and Parveen Shakir. Eehmida Riazs frank 
style and her left polities made a strong impression on Jameela. 

Jameela also ehose to write in Deeeani Urdu and work to 
preserve Deeeani eulture. Jameela has edited an anthology of 
Urdu poetry Inkeshaf, whieh ineludes poetry written by forty 
women poets. Her poetry has been published in a volume Lava. 

Jameela spent twenty years teaehing Enghsh and headed 
a sehool for disabled ehildren briedy before moving to her work 
in the old eity. Sinee 1992, Jameela, whose Muslim identity used 
to surface only during festivals like Ramzan and Bakrid, has had 
to eome to terms with the publie pereeption of her identity as a 
Muslim. She now works for eommunal harmony and partieularly 
with Muslim women who are further marginalised and isolated 
by eommunal violence. 

Jameelas work has been primarily with women of her 
own eommunity and she has eonsistently attempted to bridge 
the gap between the edueated intelleetual in the Muslim 
eommunity and the majoriry eommunity. Gommitted to the 
eause of edueation as an instrument of soeial ehange, she believes 
that edueating Muslim girls in the old eity is the key to their 
liberation from the burden of tradition, patriarehy and ignoranee. 
A member of the Indian National Soeial Aetion Porum and the 
National Allianee ofWomen, Jameela is part of Asmita Resouree 
Centrefor Women zxiA eombines her loeal work with a nationai 
and regional politieal perspective. 
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Pratlliblia Bliaratlli» Ac a time when the movement 
for women’s politieal partieipation faces many hurdles and in a 
soeial context where many women who were in the polities of 
the Preedom Movement opted for constructive soeial work rather 
than the factionalism and power brokering of polities, Prathibha 
Bharathi is a rare example of a woman who has ehosen the held 
of active polities. 

Prathibha Bharathi, eurrently Speaker of the Andhra 
Pradesh Legislative Assembly and a politieian by eareer, was born 
in Kavali village in Srikakulam Distriet. Her parents Leelavathi 
and Kothapalli Punnaiah eneouraged her to study. Prathibha 
Bharathi took her Masters Degree in Gommeree from Nagarjuna 
Universiry in Guntur and got eleeted to the Legislative Assembly 
in 1983 from Eeeherla, Srikakulam Distriet and eontinued to as 
a legislator till 1998. She was Minister for Soeial Welfare from 
1983-1984. This portfolio ineluded SeheduledTribes, Baekward 
eiasses, Physieally Handieapped Welfare, Women and Ghild 
Welfare and Housing. From 1985-1989 Prathibha was Minister 
for Soeial Welfare, Women and Ghild Welfare, Cuitural Affairs 
and Tourism, from 1989 to 1994 she served as Member of the 
Baekward Glass Welfare Gommittee, Gommittee on Assuranees 
and Gommittee on Estimates, from 1994 she was again Minister 
for Soeial Welfare and took on the portfolio of Higher Edueation 
in 1998. 

In 1999 Prathibha Bharathi was eleeted Speaker of the 
Andhra Pradesh Legislative Assembly. She is also President of 
the Andhra Pradesh Braneh of Gommonwealth Parliamentary 
Assoeiation and has travelled widely. Her affable manner and 
her eourteous dealing with people she meets make Prathibha 
Bharathi an unusual politieian. She seems unaffected by the power 
of the politieal position she has enjoyed and sets an example of 
dignihed eonduet in the eurrent politieal environment. A member 
of theTelugu Desam Party, Prathibha Bharathi stands out beeause 
of her merit and her eapaeity to manage her responsibilities in a 
eool and eolleeted manner. 
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GoiTe Satyavatllli was bom in Alampalli in Vikarabad, 
Rangareddy Distriet in a large family of fourteen ehildren. Her 
parents both dalit were employees in the Crawford Memorial 
Hospital run by the Methodist Mission. Satyavathi joined the 
Indira Seva Sadan run by Sangam Lakshmi Bai and studied there 
till sixth elass. Resisting her father’s insistenee that she marry, 
she went to the Soeial Welfare Hostel at Sangareddy and studied 
up to Intermediate. 

She started as a soeial worker with the Assoeiation for 
Promoting Soeial Aetion and worked in the slunis of the twin 
eities, and later in a variety of rural and urban development 
organisations. Satyavachi graduated from the Open University. 
Dissatished with male dominanee and sexual harrassment she 
found rampant in mixed NGOs she deeided to set up her own 
organisation Rural Awareness Deyelopment Soeiety in 1991. 

As an all women’s organisation in a baekward region that 
was prone to violence and generally hostile to women, Satyavathi 
began to organise rural women partieularly dalits into sanghas 
to take up issues of eeonomie entitlement, domestie and easte 
violence and rights. Having established a presenee in the area 
Satyavathi who began working in eighteen villages in the area 
now covers a hundred and eight villages in the distriet. 

Matters of rape, elopement, easte violence and land issues 
are now brought to RADS for negotiating a solution. This has 
gradually disempowered the earlier easte and politieal groupings 
that eontrolled the village. While this poses an element of risk, 
Saryavathi’s eommitment to women’s rights and dalit rights has 
strengthened in the face of adversity. 

For a dalit woman without politieal baeking to establish 
a presenee in an area like Yikarabad is no easy task and Satyavathi 
is one of the few individuals who has achieved this. She was 
awarded the “Resoureelul Women Merit Award” from the Shaler 
Adams Poundation in 1994. 
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Arillia M» Bailllgllliao A daughter of the Gibbs family, 
Aruna studied at St. Georges Grammar Sehool passing out with 
the first rank in Hyderabad eity. Graduating from Womens 
Ghristian Gollege, Madras, Aruna joined the Indian Poliee Service 
in 1979. She has the distinetion of being the first woman IPS 
ofificer from Andhra Pradesh. Starting as Assistant Superintendent 
of Poliee in Madanapalle, Aruna gradually moved up to Joint 
Gommissioner of Poliee and Deputy inspeetor General of Poliee, 
intelligenee. At present she is inspeetor General, Poliee Gomputer 
Services and Human Rights Gell. 

Arunas grandmother, Gonstanee Gibbs and father were 
both in government service providing her with first hand 
experience of life in loeal areas and the ground realities of 
development. This instilled in her the desire to join the seryiees 
and serve to the best of her eapaeity. Her postings as a poliee 
ofificer in various units revealed to her that erime is often a matter 
of eompulsion and that rehabilitation is as important as 
prevention. 

Aruna has tried to eneourage oflficers to visit orphanages 
and plaees of shelter unobtrusively to learn the spirit of serving 
the underprivileged without expecting tangible rewards. She 
believes that as a woman in the poliee force, whieh is a male 
bastion it is important to be transparent in ones dealings and 
take deeisions in the interests of the well being of the entire poliee 
force. 

Aruna is interested in Western Classical Musie and plays 
the piano and guitar. Most important, when she takes off her 
eap she lays aside her authority, a rare virtue to be treasured in 
the poliee force. 
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e. Pllliyavatlli. Born in Papanasam in Krishna distiet 
Punyavathi graduated in law and entered left polities when she 
joined the Students Pederation of India in Deeember 1975. 
Through her eollege days she worked for the student movement 
in Andhra University and set up a conference on women’s issues 
in the University along with a few left oriented students. She 
agitated for redueing University Registration Pees, providing 
better facilities in hostels and nationalisation of private bus 
services. She was eleeted Student Womens Representative twiee 
and worked to solve women students’ issues. 

Inspired by Manikonda Suryavathi, one of the founders 



of the women’s movement, Punyavathi joined the women’s 
movement. She worked to propagate women’s sanghas in 
Vijayawada. In Visaldiapatnam she was active in the student 
movement and also worked to set up women’s sanghas in workers’ 
areas. 

The women’s movement in Visakhapatnam worked 
solidly to support the workers’ movement. She was Seeretary of 
the Distriet Mahila Sangham from 1982-1991- Punyavathi 
beeame State Convenor of the Working Womens Gommittee 
(eiTU) beeause of her experience in labour issues. She was 
President of the Visakha lee and Cold Storage Union. She played 


a key role in organising Anganwadi Workers of Andhra Pradesh 
around their rights, and toured the state extensively to set up the 
Union. In 1989 she was Seeretary of the Anganwadi 'Wbrker’s 
Welfare Union. Aiter skyears she took up the honorary presidentsHp 
and has hilhlled that responsibility for the last four years. 

Punyavathi was active in the Anti Arraek Struggle in 
Andhra Pradesh and worked for total prohibition. She was then 
State Seeretary of the Andhra Pradesh Mahila Sangham. She was 
involved in mobilising women, in the protest against the rise in 
eleetrieity tariffs, providing direetion to the protest and facing 
poliee repression. 
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Kondepudi Nirmala. “ Synonym for a Heart” and 
“Labour Room” are poems that brought a signiheant new trend 
into Telugu poetry. If women speaking about their bodies and 
bodily functions frankly and openly was something new, their 
strong and permanent presenee in poetry both in terms of form 
and eontent was even more significant. The author of these two 
poems is one of the few poets who has the eourage to eall herself 
a feminist. 

Nirmala was born in Hyderabad but grew up and studied 
at Vijayawada. She loved writing even as a ehild. When she was 
hlteen she wrote a romantie novelette, Nitya Kalyanam, Paeeha 
Toranam. Even at that early age Nirmala read Ghalam seeretly 
and Sri Sri openly and was greatly infl.uenced by their work. 




As a eollege student Nirmala took an audition test and 
was seleeted to announee and eomment on programmes like 
“Balanandam” and “Yuvavani” programmes. She enjoyed being 
a radio eommentator and eollege student at the same time. 
Beeause her job required that she prepare and read announeements 
and eommentaries immediately, Nirmalas reading and writing 
sldlls were honed to perheetion. She won the first prize in the 
Yuvavani Poetry Gompetition. 

Soon after graduation Nirmala joined Andhra Jyotlii as 
a journalist. She then grew serious about her poetry, and wrote a 
series of poems, whieh she published in anthologies. In 1988 she 
published Sandhigda Sandhya a eolleetion of poems. She won a 
gold medal from the Rajahmundry Kala Durbar for her poem 


“Ee Sampradayam Makoddu”. Then poems like “Labour Room” 
and “Nadiehe Gayalu” earned Nirmala the reputation of a poet 
all over Andhra Pradesh. When the eolleetion titled Nadiehe 
Gayalu was published in 1990 a heated diseussion on feminist 
poetry was raging in Andhra. The book earned many awards 
that year, one of them being the “Kumaran Asan Award” from 
the Kerala State Government. 

In the poetry anthology Neeli Meghalu Nirmala carved a 
prominent plaee for herselE In 1994 she published Badha Saptapadi, 
a eoUeetion ofpoems. Nirmalahas attended several national seminars 
on literature. The Mysore University has ineluded Nirmalas poems 
in its speeial eourse onTelugu Literamre. Nirmala also writes stories 
and she has published an anthology of stories, Shatrusparsha. 
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Slioblialatli a® The art of make up is an integral aspeet of 
einema and theatre but has remained a field firmly dominated 
by men. Shobalatha was the first woman to enter this arena in 
the face of opposition and resentment. 

Born in Bandalingapur in Karimnagar Distriet she studied 
in Adilabad, Karimnagar and Hyderabad upto her Intermediate. 
Training in niakeup, she joined Doordarshan as makeup assistant 
for seven years. From 1986-1990 she worked as the makeup 
assistant and dresser in Suresh Produetions. Then she joined the 
Creative Commercial Institute as Chief Makeup Artist. She won 
the State Government “Nandi Award” in 1992 for her excellent 
work in the film Ghanti. The same year she eolleeted yet another 
“Nandi Award” for her work on the television serial Conflict. 
She won yet another “Nandi Award” in 1996 for her work in the 
television serial Ghanakya. 

This sparked off protest from the Gne Makeup Artists 
Union that women should not enter the field of make up and 
further that they should not be given awards. ThePilm Employees 
Eederation ofSottth India went to eourt on this issue but the eourt 
deeided in favour of Shobalatha. The Eederation leaders went to 
her workplaee and tried to disrupt her work. Shobalatha faced 
this attaek with eourage and stood her ground fighting the 
diserimination in the field. 

Although the Gne Artists Eederation has reeognised 
Shobalathas right to work and admitted her to membership, the 
Gne Makeup Artists Union has still not permitted her membership. 
Currently Shobalatha is in eharge of the makeup division of ten 
Hindi films, rwentyTelugu films and fifiy television serials. She 
is treasurer of the Andhra Pradesh T.V. Makeup Artists Union 
and Vice President of the Andhra Pradesh TV Chamber. 

Shobalatha established the Gharms Beauty Parlotir in 1983 
where she trains women in the technique of makeup. She also 
provides some fmancial support to women who ehoose to work 
independently. By winning three “Nandi Awards” in a field that 
not only diseriminates against women but also denies them entry, 
Shobalatha has opened up yet another avenue for women. 
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Railgavalii« The Marxist-Leninist group Janashakti is one 
of the parties that took up arme(d struggle as a means to achieve 
a new demoeratie revolution in India after the Srikakulam 
Movement. Rangavalli who was shot dead by the poliee on 11 
November 1999 was a member of the Party State Gommittee 
and in eharge of the Kliammam and Warangal forest areas. 

Born in Yaldlupuram village in Nizamabad, Rangavalli 
was drawn to progressive movements from her student days. 
She observed the struggle and revolutionary polities elosely and 
was involved in student struggles in Telangana as an Intermediate 
student. As a graduate student of Bodlian in Nizamabad Distriet, 
she joined the Progresswe Demoeratie Students Union and worked 
actively in its programmes. 

As a student of M.A. Philosophy at the Osmania 
University she deeided to join the revolutionary movement as a 
full time member. When the Progressive Demoeratie Students 
Union held its conference in Yishakapatnam, Rangavalli took 
the responsibility of Treasurer and put her energies into maldng 
the conference a sueeess. She inspired many students to join the 
revolutionary movement and took the major responsibility of 
printing and publishing Vijrumbhana the journal of the 
Students Union. She was instrumental in giving direetion to 
the Progressive Organisation oLWomen. When seven eommunist 
parties joined together to form Janashakti, Rangavalli was eleeted 
Seeretary of the Guntur Distriet. She mobilised people to struggle 
around temple lands and forest lands and brought a revolutionary 
eonseiousness to the people of that area. 

In 1997 she was eleeted to the Party Provincial 
Gommittee. But with eonAiets eoming up in the movement the 
Party split. It was in June 1998 that Rangavalli took responsibility 
for the programmes in the Godavari forest area. She worked 
hard ignoring her ill health and physieal difficulties, refusing to 
rest or leave the forest area. As her leadership inspired and drew 
large numbers of people in the Godavari Valley, she and her 
eolleagues were surrounded in Jagganagudem in the Mulugu 
area and shot dead. 
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Patllima Bee» There is a widespread belief that when 
women eome into Panehayat posts as part of the Seventy Third 
Amendment, it is their husbands who manage the show as they 
laek experience and ability. Howevet women who eome into 
authority begin to wield authority and power eompetently in a 
very short period. Pathima Bee a “purdahnashin” tutal housewife 
suddenly hit world headlines and skyroeketed into fatne when 
she was ehosen for the United Nations “Raee Against Poverty 
Award” in 1998. 

Pathima Bee beeame sarpaneh of Kalva in 1995. The 
story was like this. Her husband, Syed Mohiuddin Basha, a 
telatively well off ttader and land owner in the village, filed his 
nomination for the post of Sarpaneh and found the seat was 
deelared reserved for women. So he promptly brought the papers 
home and asked his wife, Pathima Bee, who till then was strietly 
in purdah, to sign the nomination papers. Pathima Bee signed 
it with the implieit faith that her husband would manage the 
show for her. 

Meanwhile, the UNDP eredit and savings programme 
was steadily drawing more and more women into the 
programme. After a year of serving as a nominal sarpaneh, 
Pathima Bee was drawn into the work of the village by women 
who were already part of the savings groups. 

Gombining the Sarpanehs portfolio to engage in publie 
works and village development with the eeonomie and soeial 
empowerment programme of the UNDP, Pathiraa Bee along 
with the women of Kalva transformed their village and lives in 
the short span of a year. They repaired the water tank, laid roads, 
built eheek dams, repaired sehool buildings, provided loans for 
small enterprises and petty shops, provided day eare facilities 
for ehildren of the village and housing for single women. They 
took up the task of digging an irrigation eanal that would bring 
water to irrigate 500 aeres of land. 

Looking at the rapid progress made by the women of 
Kalva, the UNDP deeided to experiment with a new programme. 
With Pathima Bee heading the Panehayat, a Village Development 
Organisation was formed whieh received Rs. 12 lakhs seed eapital 
from the UNDP and Rs. 5 lakhs from the Rayalaseema 
Grameena Bank. The women eolleeted Rs. 30,000 to build the 
irrigation eanal and the government sanetioned the work as part 
of the “Janmabhoomi” programme. 

The women’s eapaeity to raise funds and move rapidly 
towards Pmaneial independenee won for Kalva the “Raee against 
Poverty Award” in 1998. Pathima Bee who had never travelled 
beyond the surrounding villages flew to New York. The eleeted 
leader of the village went to face the Aashing bulbs and TV 
eameras surrounding her while she received the Award from Kofi 
Annan, the Seeretary General of the United Nations. 
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“My mother is empress ofthe kitehen. But the name engraoed on the 
pots andpans is finally my fathers\ 

^ilTnialsi is a revolutionary poet who has written about 
housework and the eulture of beauty that oppresses women. 

Yimala eomes from a middle elass family in Hyderabad 
with a liberal environment free from any overt patriarehal eontrol, 
eongenial to reading literature and marxist texts. Vimala reading 
as mueh as she eould, was convinced that when the people as a 
whole believed in eommunism all soeial evils would end. 

Yimala’s father was active in the Telengana Struggle and 
right through High Sehool, Vimala worked for Student 
Assoeiations and attended politieal meetings until the Emergeney 
when sueh meetings were banned. In 1977 after the Emergeney 
was lifted she worked full time with the Progressive Demoeratie 
Students Union. After graduation she began to eoneentrate on 
writing. 

Soon she joined the Reoolutionary Writers’ Assoeiation, 
Yirasam, and began to work seriously for Andhra Pradesh. Erom 
1983-84 she was Convenor of the City Unit, Vice President of 
Yirasam and Editor ofVimochana. In 1986 she set to work to 
revive the Progressiue Organisation ofWomen and set up Women’s 
Organising Committees. Based on marxist-leninist prineiples the 
Progressiye Organisation ofWomen reeognised the need for a 
separate struggle against patriarehy in its various forms. 

In 1991 as the General Seeretary, Vimala organised a state 
level women’s conference at Warangal. Nearly forty thousand 
women attended the conference and the sueeess of the conference 
was largely a result of Vimalas hard work and eommitment. In 
1992 the Anti Arraek Movement grew as a result of the inereasing 
violence and poverty that rural women faced in their daily lives. 
Vimala as a member of the Progressioe Organisation ofWomen 
had to tour the villages, organise womens panehayats and support 
women in their struggle to confront violence in their lives. She 
faced extreme State repression during this period. 

Vimala took the responsibility of running the journal 
StreeVimukthifrom 1974 to 1995. When thewomensquestion 
threw up two eonAieting trends in the Progresswe Organisation of 
Women Vimala was of the opinion that positive trends in the 
feminist movement should be adopted and stayed with the seetion 
that aeeepted feminist prineiples when the organisation split. 

She was deeply eoneerned at the inereasing violence 
eaused by politieal and soeial turmoil and the fact that identiry 
polities and seetarianism are fast beeoming the eause of more 
oppression. Vimala believes it is eritieal to work with dalit women. 
Vimalas poem “Digambarula Ooregimpu” (the proeession of 
the naked) is a powerhil indietment of the patriarehal violence 
that is as deeply embedded in politieal movements as in civil 
soeiety. This poem, written by a firm maneist-leninist, is telling 
evidence of how feminist perspectives have penetrated all 
ideologies and movements. 







SS°?5^g°odi5® gog '&i5 &tooaoi5® S^ipgD. 
■gsSDg: s5ci5o?3oc5®;^ elolfi so^ 63 lo©^ 

e3^53°8oi3§ 69Si?5do dPG° dod^do. g°;^S^do e35o;5o esgg.^^ 

siS^ loS^^^do. e9d;5o "So^ aidslPo^Seo^^o ^5odgooc;° ^QdoD 
63 SspSpo ;5ooa SioSoepdo. 

a- G 

695^^3^5oo-u) |oeo SoSSoSo^eo oo6^t°gdo ^esSood Si®a°too§®^ ^SSoS 

;5^^goS® 3^^ £f®o°dooe5® e90§d ^o°s5oS® SoS3^'3°do. 3c3°^8 
d5oos588?5 ^a°dJ°eo6® e5?5 s°D°^iddEa§® <Dod58;5® (^^3e5o0^ ^«“do. 
1982 - 83 Soos5e|^D°eoig®^ S^i5®£5^^oS® Sooeooq3°^C^i5oi5ogo5 dS3°So^on° 
^6 5°d^(g5o°eoo 5d2|£5°oS53°c5o. 

;5c5o^n° ■Sg^ra ^o£5g S®qood°, [|o^i55 ;58^oK S5®®oeog;® So3 
Soo^8o£5ogoS), SoSl ^eS^goS), esSo'^S^S §)c&to 6 e® ;5S36d5oSo^ ;5c5o^ ^ooo§ 
^c5ogoS3^c5o. 63 ^^©6® |c5Soa, ^c5ode^6® (|oSdf ©?5oSol|5oeo6® s3a^;&;5^ 
;5c5r)eood56S ;5o$oSdSo^ d3o3°SDd5o^ £)C^8€3°c5o. es d5o3°S]d5oS s°c5^c5^n° 
S3°8 i5553°od 5pd5c3go 8388:5 ^D°(i3°Dgo qo°8^eo|2 S3°d5oge5e|0 ^S3°O£3°C50. 

S)C5^oc5o iDoS® ^(^on° 5®88°eo^ s3oI3°^d (^€3°c 5 d5e?°S^ 

e5d33°c5o^?o, 63 d5??°eogo S3°d3oge5e|0 ^£3°o3 SoSSoSg3° 388 S)^i5®c5^^^ 
8o8oa (5£3°C5 o S-s^e^o. §®d3 5)55 s°c5^gd 5o5c^§5o S®l)5oeoo 69o58 §^ 
5d5o(i3° g°d5oe33° S^ogoSS^ t5o5, 695De5S^ ^8Sg Sd5o^55 3go^5S3C5o, 
5o5C^S5o ^l)Sooeoo Ssoog^&oo £53°55 63S5c353°S^gc3gon° g®CiS® 

5o5eos3°^ 5^^o£3°c5o. 

19865 5o5e|;)6o6® 83885 eseS" sco&d33° D°&gi^ 
s5os5655e3^ £p° 8 ^eo§^ £5oc5ogon° 55 ^' 3 °c 5 o. g®C^ 6 ® e 5 c 5 os 3 °e 5 

qPC^eo^ S)p5 5c5^o5o ^go^oa. cp 5S® esSo e98P^ ^5e5oS®§ Ss°^eo5 
5 dooooS 5 ogos 3 ^c 5 o. 63 ^SeloS®^ S®^ 555s°c5oC5o S^S e9083d5o^5o 55 p 5 °o 
^S oogo?o^c3o. ^dc5 3eoon°8S!° 6 s 35 e 5 ' §S)od5 e 9 S^ 8 ou !5 epd^geleoo 

5c5^Ipo€pc5o. dD°^^ D°[g, gS)oi^ 5(s°eoo, 5C^eop, e5pdPeop 

5°5°^ d3§^g^ d5oo(ePo8o6® 55^5 p e 9 ^g g°d (^oePeoo 38n°C5o. aoAso?, 
o!po6, g:^5 ? 3 °So,eoo g°a s°eooi5®^ ^c 3 ^gos 3 ^c 53 . 5 ^o 53 i£® e 95 oq 55 o ^od56oo 
5eo 55°5c5oSo58g® esSo t5^^c5o. 1990«® 83885 ^o(^ S)oeo 6 o 6 DgoS^S® 
S®n°eo 8 p 85 5&5 555s°c5oSo58 (^8Peo5® 6 ^ 0 tPC 5 o. e 9 ^g 5 ooa 5 

5o^8d3p sp8s5oo5 c5^o£PC5o. Seoon°es°«® D°a 3 ld 5 o -§^83 i®5o 
3§^5s5)d5o g°o^s°eoo 5 ^o«® 55^^c5o. gooS^go&S 55S®5^5 p5§ S 3 ° 8 r!° 
so§^5o5too g§5o5ogo5 5eol)^ g^gpdSS 5 doooo£ 5 ogoS 3 ^c 5 o. 

355og®5o 5 (€PoS ^gooep 55^55 8fr°8p|,^ dfi|)5oeo 
5Sg°odo5«® S5Sl®d5pc5o. 


IBiiagy SlisilesililHl was bom in a poor family in Hanamkonda, 
Warangal Distriet. Her father got her married hefore she hnished 
sehool but the marriage was annulled and she did not leave for 
her husband’s home. Soon her facher married her off again, this 
time to her sister’s husband. 

Unable to bear her husband’s torture she walked out of 
the marriage and worked with eommitment in the revolutionary 
movement, hrrnly convinced that women’s liberation is rooted 
in armed struggle. Her work inhueneed many students and youth 
in the movement. Between 1982 and 1983 she earried out the 
progammes of the revolutionary party seeretly. 

Although Bhagyalakshmi had no formal training she 
worked as a nurse in a private nursing home and learnt enough 
to rise to the position of a theatre nurse. After establishing herself 
in the profession she began to organise the nurses to form a union. 
She assumed leadership of the struggle to achieve the nurses’ 
demands. 

When repression was heavy she set up a Women’s Dalam 
to propagate revolutionary ideas. This Dalam travelled from 
village to village speaking about the revolution. When her 
eomrade was arrested, publiely beaten up and killed by the poliee 
who then denied having arrested him, Bhagyalakshmi ereated a 
furore by fearlessly giving evidence in eourt, inviting even more 
severe repression forcing her to go underground. She worked 
earnestly during the conference of All India Radieal Students 
Pederation held in 1985- 

It was then that she married a eomrade, Puli Ajijayya. 
She took up responsibility for the teehnieal jobs in the northern 
Telangana Region like proteeting seeret doeuments, eolleeting 
funds and ammunition. She toured many regions and learnt 
English, Hindi and Kannada. Her experience as a nurse was 
useful in tending her wounded eomrades. She saved the lives of 
many eomrades who took ill during the Andhra Military Gamp 
held in 1990. 

She was also responsible for helping many eomrades to 
survive malaria. Then she went to North Telangana for politieal 
edueation and worked for some time in a dalam. She took a 
eonseious deeision not to have ehildren as that would eome in 
the way of her revolutionary work. She worked tirelessly for the 
movement until she was killed in an eneounter. 




^QOc^of\ x5S[el£5® s°6o^el) 

^)0$ofciJ5 8od (pD!?’:^ $3^0. 5°6o^dl)S® sST^Sr^e» ^&?5 Si®cPdJ°?D§ ^od) 
£5§ei)0 3^J5^o e^&53°3 3e^?5go ^db. £3§eiDex)n° e3^ £)Si)d5® 

5°So^d33 ?5 o$ 3&)3S® e30[^^foe5®S5 £3S>e3oe3od56^ ?^^Soo5. 19853 
3o3e3^do si°S 3d3®d3 5°6o>S3oS^ 3o53°6 es^K&eo^eo ^Sj°o5°6o 

a3°3 >^33 a^Sdbrbspdoo 33^, es [n°^oS® 3§e&o 333§®e33p, sselrp^el 
53°66® ^o°&) 3elKJ°g3i C3°8S3oa. 3 os 3°6 3oo£oj°i5o^epd®3 ^eo3°i5o 
(n°3ooS® 3)^30. 

5°6o^33 (33o3o [3s°fo ^epiS® foS. 3^336 33o^ ^oeoi&eo 
"3330 §o3 63 (n°3ooi5®3 3S>3oeoo £3°e3°5°eoo330& esESa^3§3 3333)3of3^63. 
es (n°3ooS® 6o33 33o3i)e33S3^oo3. 8 .j 3£3 es[33oeo3oeo3 s3°333o^a. '3o335 
§05 33e3°eos3°^^ 53°3o3o^5. es[33oeo3oeoo 53°3o3o^ 33o3)& 3^3 3ooafeS 
33^0 §o3 3o3)'3boo 33^3 oS3^qoo. BoS^ 3333)3o 53o3o3otoo 3o^ 
3 o' 633° ^3). si°S 333)633 3oq3°g3^o s9(33oe3°3§ 3o53 c3oo33o3o, 

es 33o3) 3 o33p3 3 o 3 ^d 6 ^ej^ 3o5S'3^, £io603 3o3S3 Sb^3p3 
3°33®?3, 693^^ 3o;^^3oe33o 333&oo 3oo3eoo'Sobp3o. 695 3 po33 SSS 
3o5p 33 “3ofi3 3o;^^3oeo3o 3353 ^Sip^ 33o3)5®§ 3^ 

3 oo 833 _^ 5 P? Si3 &o ePT^S^^ 3cp” esS e 93 n° 3 o. cpoS® 69[33oe33o3o es 
3 o 5 p 33 §°£p3o. 695^30 3 o 5 p 3 ^3go 3 e 33 ^ 33§®3 es 3n°cp esdPodS 
33®^ 3 n°cpe 33 ^ 33 o 3 £! 6 o 33 ^o^^Sp. 5 °fe 3 o 5 p 3 es e 9 ( 33 oe 3?^33 
358ocp3o. “es 3o5p3;^3p(io^ 3'lo)3oooa? (Do3o3o §°bp33” (3 ^o€p3o. 
3o3g38 3 l^ si3o3rpe33p 38 31^ 3o^3o. 3 o5p 3 9od3§ 3§^3 aj3 
3oiioS® so3o333o 69[33oej;&eoo esSo ®od33p3§3 3^^ ®ao3o sopSoeoo Q3 o3p 
gd3§ ep5 §°bp3o. 3 o5p 3 33 ^33o^3o 35 p 3§ 35Spqp3o 33j)g®5Pe33 
633o 3oiio308P3§o33p §80o3o 3o^3o. 3 o 5P_3 e5°3o 3'I^3 p ^c35o^3fe, 
336i 3 o83°oooI). 3^I^3 69333o ^3^ 3e380CP3o. 3ou^3o 83°S 

3a'fp33 ^33, 5°3 o^3o sSpSrteo 3 p 3 gsSo^ §oe3?3eoo 5°3^§®, 8o6fe3S® 
cp5^)3°3o. 63 cpa«® £)3o3o3o 3^&eoo 5 So3£So£p3o. 3oorb3o 3^53 |oeo 
3 p3 0o 53 69g5°^cp3o 836^3b. a^g 3 o£p^3o S|3on° §“3 n°c35o36tp3o. 

5°3o^3o 3pa3eoo e53o 3p3 83653 £po3§o 3^S^3on° ^a°3o 
^3p^ [rp3oo 350 30p3 33£s^3 &D°eo33 Se°^3o. &D°eo 3oo0^1o 3o£S(|45 
§®&0® 33o3o 3gS'6§orp 3o^o3^ 3^§® e9[5§oeo;&eoo ®l)33o^3o 

^olo-pSb. 5oofcp3o g®&0® 0oae5oeoo38i ‘3^3&oa.5°S 63o(^[3^f 
'^§®& 5p6 ^3o 3oai°5^ 5°^3^ 5°3£90§® 0oae5oeoo36fe 350 ^&oa. 
[3?3e5o 63 'i^o 3o[|oog®&0® 3o5. 

3®3oeogo >§^33^3^ 33ogo spgdboo 8333^3^ 
8p3o33o3p^ 353^3o. 6300 [3;^3o 3^3^cS5oo ^5oogoo6op £§33o 
^5;&53^3o. £)^5P s°3o^3o 3o$o&)3go 5Sooo3o 3S3oeo33 33o 69830^3 
3)600 3;^ 693n°53°3gp, 3 d°^|3 5p 80® '3853 693rp5S°33p 333g 
f538P3^§33 5 Sp3o^ 3oa. 


^ll¥artlia<, Karamehedu is a watershed in the history of the 
Dalit Movement in Andhra Pradesh. The level of eonseiousness 
among Madigas before the Karamehedu ineident is radieally 
different from their eonseiousness afterwards. The Karamehedu 
massaere opened the eyes of dalits to the reality of their eondition. 
On 16 July, 1985, Suvarthas tiny protest against upper easte 
arroganee opened the Aoodgates to a massaere of dalits in the 
village and a storm of protest later. 

Karamehedu is in Prakasam Distriet. The wealthy 
Kamma landlords in the village have oppressed the dalits in the 
village for eenturies. Of the two water tanks in the village, one 
for the upper eastes the other for the lower eastes, the upper 
easte tank had a pumpset under the proteeted drinking water 
supply seheme, while the other tank had a few steps leading 
down to the water. On the afcernoon of 16 July, 1985 an upper 
easte youth began to feed his bulloeks on the steps. He then 
threw the remaining feed on the steps and began to wash his 
bulloeks there. A dalit boy seeing this asked him why he was 
spoiling their drinking water. The upper easte youth hit him for 
his impertinenee. Suvartha interfered saying, “ Why do you hit 
him? What is wrong with his askingyou this?”T\it youth turned to 
hit Suvartha and she turned against him. Yet another man entered 
the seene to abuse Suvartha and she eountered him and 
questioned him. Another man eame and settled the quarrel 
sending eaeh of them on their separate ways. But an hour abeer 
she reaehed home five upper easte men eame to her door, pulled 
her out and beat her up while abusing her. They sent word to her 
family that she should explain her arroganee. Suvartha deelared 
firmly that she had done no wrong and would offer no 
explanation or apology. The next day, 17'*' July, the Kamma 
landlords of Karamehedu attaeked the Madigas with axes and 
knives. Seven people were killed in that attaek. Three Madiga 
women were raped. One woman was beaten to death. 

As they struggled against this violence unleashed on them, 
the Madigas in Karamehedu moved to the nearby town of 
ehirala. The upper easte landiords killed Alisamma for giving 
evidence against them. The Guntur Sessions Gourt convicted 
the aeeused while the High Gourt acquitted all of them on the 
ground that their guilt was not established. 

Suvartha earns a livelihood working her land. She is still 
bitter that the guilty were not punished and that justice failed. 
Yet the Karamehedu ineident marks a qualitative ehange in the 
pereeption and artieulation of oppression in the Dalit Movement. 



60S5 e5€Pgo asS6 \^6oS^'^ 

AOa^iS^^o, asSo6fe;) Eoovpes°& S)^QoQob. €3 ^iS^^oS® sSoo 
1)0^00 ^€3^000. 69^^ (^J^ex) £)t^cgcoo. es aaa l{tpS0eo^aj^S^ ioS3e|) 
53°S ^6^ '&dbeod aoaPS™ 5Pc35o&D°e» ^do j6^£5pSo. ^£5^s5oofi® esSo 
■|3£5o 3e>on°E3°S® sa5®d5^s5o ^J6o^0s5£5oeoo£56l esSo 80s5 

£5a=go6® io^^5p5 ^§S®, £5ff°eo€® ^o^igS, ^6H°eoo es So?5oeo6® a5o£^;6 
^eo Soo^^ 3d^0. eso£So(5® 5PcS5o^e5e| ^speo^g ^eoo s6o6 

si£5o£5o. «3 SSS^Sd® j6^£5p55 £5^ 5Pd5o&u°0n° 3P£5^e5ejo Ssoo&a ^tPCP£5o. 

^^£5cpSo a8P£5P2Pi5 ^ep«5®a 3o3S [rpsSooeS® aoa^ospdbo. S5£53 
eldrtS 3£5o55!)^£^5a^ 30°o£5 S®CPiipeo3o, 333 epeslesSpeoSSo esSo§rp 
£5sSoa£6p CP&§^ a£Pg6 6£5^s5ood® 8iP£5's5oci5p^6o ^^£5pSo. a£3°^8 
sS^o^^OgO £i®CP£5De5p, 3efeeo, j^eo ?63oj6^eo Soto es3rps5°?6 '3ot5o§o5r^£5o. 
e53 (rps5ooS®a S3o5 ?oo$os°£5^(§s5peo^ ^^o£op^ (tpsSo sSoSpsp Soo^pS^ 


a6^o3bpa§ (ac35oe|p ^h°£5o. 

19843 3o3^6oS® ^£^500 (^oe5od® ^u°i$6 e56o€Peoo6op 
ios5)^ 5 p 5 sit^3 loeoos5)S® es (3tP6 s°6^(§3pS^ a£5^£po€P£5o. 
3o3e5^6o 5°3 p3§3® s3663 36§o 6e5o (33£^33o a83c35o3oe5o ^c35ofip0§ 
^£5 p£5p S£5o£^)e5p (3 €p6o ^d5o&)S) s°§oocp, 6e5o s5os5®3^ Spd £i®l)S5oeoo 
ep6 ^6 3e,£5p3 §®£3 sSogp^eoS® §03 §^l)^o6o (3©$od3oa 

0eoeoi:p£5o. es^ s\o&c35p a°&66 Sopaod^ '3363^ 3co3d3 3oSj6345eo 
(1986) 3o3£^orp e333c35p^£5o. Si0^s°£5^(§3peoS® 3°^odop^ 0 s°s5psp5 
3o3ps” §s”s°eoS® Sioiio6 acp^8rp ^8 0cp^63oeoS® 0^3 cp 83 Ic 35 o 3e53^o 
§060^ (3d3o0^eoo ^-s^dSo. 

s5^£5pSo s°6^(§s5peoo ‘So6£)dooS® esSo ap£5 ^l)S5oeo 0£|)o£5o §pcp 
386oa. 633 o3o 636Sg ^c35ocp 0§ g»6|)Sooeoo foaao^e5oo£5rp, ?6^£5 pSo 3°6 
e3^-§o§® 6^So^ ^aeP0 § 3§^^c35p£5o. 19873 :6o3e5;)6od® acp?6 (^oe5 





n jl) O K L/\ ['/s 

bWARUPA 


;]966-1992 




f 





6 ^ 06 ^ lpdD°8pS esol^ SSDgd’ 

5°Q^&a°Sn° ^Q, ^S3°s™ 5°Q^&ieD(6D r5o$ofieS oiiQa°Qb. 1990^ r5o^e|])Qo©® 
oD^^oSS d^o^ c5^^D°eDC3ip^db. So^g. o3o^e|)QoS®^ es [^o^ ^BseD 
6s|)s5j°53°S^, ( 5 ^ sS^^e) S'SP^^^SDO^aoa ^^odS ^ojD§ <Dan°dj. 
6iaa;6 ?DQ^o^ 5°oo^, epiSDeDlbDoa ^lD^o^5D&oto° 

63(^0^ Q0°on°o3§ ?3°d5j§DD°eDdi37=^Qb ?D^db°oD. 1991 esKs^^ D°^aD]5D 
a3QQ;6 ^D°dDOS® ?D^Qb°SD ^I);6 d C3°&oD SDa^oa SI©€3 °Qj. S3]^SD0 
as™o^ SDe 3 ° 2 ? 3 ° esollo ^dbpeD^ eD^^oS® ^lli^eDD [^esSDe^o ^od e3[^D°83°S 
^0C3° d^OoD 5°eD^eDD 33 QS°Qd. 63 s°eD^^ Sd^Od^Sd 5°S§ e5D°4j° 

e5PiS?3°, 63 Sag S§^^c35d§doc 3° SD§g. (n°^^?5 ^a°S 36 o 6 ®o) 
n°§D^;^S3£lD, ^lll^OeDD i5DtoS5DD(3 es^]^ «3 S®830e3° aie5l3°OSDeDJ "Sd^ 

^18DS5Q 63do;6 5°i^ tbo^db. SD&°830S®S!) 638sa^e5;53°, 5 ®od6^ 

(x)QQoa;6 3 ^s 55 °Q£Sn° s5_^£53°Sd;6d SeDon°ES° Qe5°oKo dD&ox5D§Do4DDoa. 


BorlaiH Swarupao The Srikakulam Girijan Struggle, whieh 
began in the late sixties spread over Telengana after the Emergeney. 
That movement split many times over into several revolutionary 
groups. Borlam Swarupa is a famous leader of the People’s War 
Group. Her name in the movement was Jyothi, Jyothaldca to 
sympathisers of the revolutionary movement in Telangana. In 
the eighties the number of women in the squads of the People’s 
War Group who were totally involved in its work was few. The 
women who were aetually able to rise to positions of leadership 
were even fewer. It was in sueh eireumstanees that Swarupa took 
on the responsibilities of a dalam leader in the struggle. 

Born in a village ealled Nallavelli, in Nizamabad Distriet, 
Swarupa was drawn to the peasant struggle and revolutionary 
polities when she was in the tenth elass and beeame part of the 
radieal student movement. As she worked on student issues her 
eonseiousness of peasant issues and women’s issues grew. She 
partieipated in the programmes of the revolutionary sanghas in 
her village and attempted to organise a mahila sangham. 

She took up the responsibility of publieising the 
programme of the People’s War Group to reduee the priee of 
arraek in Sirnapalli in 1984. The same year she went from village 
to village mobilising people for the sugareane farmers rally. When 
the poliee attaeked the farmers’ meeting she and the other women 
fought baek to stop the attaek. She was arrested in 1985 during 
the All India Radieal Students Eederation Gonference. 

She joined the Nizamabad Women’s Gollege as an 
Intermediate Student and mobilised women students edueating 
them in revolutionary polities and issues. As her involvement 
grew, poliee repression inereased and as they were preparing to 
arrest her she went underground on the Party’s instruetions. In 
1987 she eame to Hyderabad to work with the Maidana Regional 
Dalam. She joined the Andhra Biseuit Eaetory as a worker and 
began to organise women workers. In 1990 she beeame a member 
of the Sirnapalli Dalam onee again. Within a year, having earned 
the respeet of the people in the area and the eonhdenee of the 
dalam members, she beeame the Dalam Gommander. 

In a period of great repression Swarupa travelled around 
the region evading the poliee and assuming leadership of the 
peasantry. In 1991 she was able to face the poliee attaek near 
Ramadugu successfully. Dedding that the Sirnapalli Dalam 
should be Anished off at any eost, the poliee opened fire on the 
dalam whieh was near Amrabad Thanda. Swarupa received a 
bullet wound in her leg but eseaped to a maize field in 
Madhapuram, the neighbouring village. The poliee surrounded 
the f eld, arrested and tortured her for a day before shooting her 
dead. The people ofTelangana will always remember Swarupa as 
a revolutionary who fought against the exploitation they faced. 
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“Ifonly I had a pill to dry my heart as easily as it dries my milk”. 

Patibandla Rajajii is a feminist poet who ean eapture 
agonies and anxieties of a modern woman in a eouple of lines 
sueh as these: 

Not a soul to share my 

Rising sorrow or swellingjoy 

Moeking, laughing, sobbing, eheering myself 

I am alone in this island 

Lapped by waves ofsolitude. 

Rajani was born and grew up in a small villageTiruvuru, 
whieh has no literary environment. Rajani, who turned to books 
to overcome that loneliness found that literature moulded her 
soeial eonseiousness. In an environment where the general belief 
was that books eould spoil a girls’ eharaeter, Rajani’s reading 
was a seeret pursuit. The ridieule of hriends and family made her 
early writing also a seeret activity. The growing oppression she 
faced from family and eommunity troubled Rajani greatly and 





strengthened her determination to fight it. Her story “Aparaehita 
Athidhi’was born ofthat resolve.Thestorywon thefirstprize in 
a leading magazine eausing astonishment and wonder in her 
village. Rajanis excitement knew no bounds and she produeed 
another story whieh fetched yet another prize and so on. All this 
before she was twenty. 

Sexual relations within the family, the oppression and 
exploitation of women of different eastes and elasses in the village, the 
ideologieal use of religion, ehastity and motherhood to elip the wings 
ofthefewwomenwho hadsome educationandasmalljob, theatrimde 
of male employees are all the subject matter of Rajanis wriring. 

Rajani s poem “Abortion Statemenri’ eaused a turmoil in 
the Telugu literary world with its line, 

“I want to spit in your faces 
the waters from my womb” 

The extensive diseussion around that poem, the various 
attaeks, the bringing together of feminist poets in a writers’ 
conference organised hyAsmita, building solidarity among them, 


bringing together isolated feminist writers into a movement 
helped Rajani clarify her perspective. It was with this perspective 
that Rajani wrote about the lives and feelings of rural middle 
elass women. Rajani’s first published eolleetion of poems, Erra 
Jabilla Arena, won the “Kumari Raehana Sahiti Puraskar Award” 
eompeting with eolleetions printed in prose and poetry writings 
over a three-year period from 1996 to 1998. She also received 
the “Nutalapati Gangadharam Literary Award” and the “Telugu 
University Literary Award” for her work. 

Some of Rajani’s poems have been translated into Hindi, 
English and Oriya. Rajani attended a national Kavi Sammelan 
in Orissa organised in eonneetion with the World Book Eair. 
Reading out her poems and demonstrating the linesse and range 
of Telugu feminist poetry to other Indian poets is something 
Rajani is proud o£ 

Her series Mam^ari Kadhalu set in a rural context has 
carved a niehe for itselE Rajani would now like to move beyond 
writing into eonerete work for the progress of rural women. 
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iPaiMliMa iRails At a time when it is still rare to find women 
who train seriously to excel in sport and to reaeh the level of top 
elass sportswomen, Purnima Rau’s achievement in the exclusively 
male field of erieket is exceptional. 

As a ehild in Marredpalli she used to play erieket with a 
tennis bar and gradually when she represented her eollege in 
league matehes her interest and seriousness about erieket grew. 
The eldest of four ehildren, Purnima was born to Prabhavathi 
and e. H. Janardhan Rao in Hyderabad. Studying in St. Ann’s 
convent, Kasturba eollege and Pinally in the Osmania University, 
Purnima acquired the Masters Degree in English Literature. 

Her debut in the Nationals at Lueknow with the 
distinetion of seoring a eentury not out against Jammu & 
Kashmir ensured her plaee in erieket. Purnima then represented 
the South Zone from 1987 tol989. She represented the Indian 
Railways from 1990 to 1996, joined Air India and led them to 
victory in 1997. Purnima aseribes her skill to the efforts of her 
eoaeh M. G. Sampath Kumar. 

She emerged as an off spinner in the Fifth World Cup 
held in England in 1993 taking 13 wiekets for 111 runs, achieving 
the seeond highest number of wiekets for India. Purnima Rau 
was eaptain for the series of One-Day matehes against Australia. 
India won the series and Purnima was deelared “Woman of the 
Series”. Another signiPieant achievement was leading the Indian 
Team to victoty for the eentenary eup in the triangular series 
with Australia and New Zealand. 

Eor the first time in the history of women’s erieket India 
had beaten Australia and New Zealand on foreign soil. Again 
she led India to beat England in the One-Day mateh at Guwahati. 
Purnima Rao has played in the eounty season and is the first 
woman from India to do so. She played brilliantly in the one day 
mateh at Ghennai in Deeember, and won awards in every 
tournament in National Grieket, either as best batswoman, best 
all rounder or best bowler. She also led India in the Fifth Asian 
SoEball Ghampionship held at Jakarta in 1991. 

She was married to Squadron leader WVN Rau in 1993, 
who died in 1995. Overcoming this personal tragedy Purnima 
Rau went on to achieve more sueeesses. Winning the friendly 
One-Day series against Sri Lanka she went on to be aeelaimed 
the best bowler in the Sixth World Gup. Deelared “Woman of 
the Mateh” in the mateh against South Africa, Purnima Rau is a 
fighter who has risen above personal difficulties providing example 
for other young women to follow. 
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JiCairsiainil IMsiileSWari,» Entering the new millennium, 
Katnam Malleswari has filled the hearts of Indian women with 
new hopes and aspirations. Heaving a mountain of glory with 
bare hands she has gladdened the hearts of her people. 

A native of Katlakindipalli of Ghittoor distriet, Malleswari 
was born in a village ealled Erramukkala in Nandaluru Taluk of 
Guddapah distriet. She grew up and took to weight iifting in 
Amudalavalasa in Srikakulam distriet. When her friends were 
struggling under the weight of their sehool-books, twelve year 
old Malleswari deeided that weight lifting was her goal. Her 
mother eneouraged and supported her endeavour. Her father 
Manohar, a eonstable in the Railway Poliee, was a football player. 
Her eoaeh Gurivinayudu and sister Narasamma were a souree of 
eonstant eneouragement. Before the year was out Malleswari, 
barely thirteen tasted her first victory in the Eourth State-level 
’Weight Liiting Gompetition in 1988. 

She then trained under the famous eoaeh Appanna and 
won rhe Bronze medal in the National 'Weight Lifting 
Gompetition held in Tamil Nadu in 1990. Erom that moment 
till her winning the Olympie Bronze, Malleswari has moved from 
peak to peak. She entered the internationai arena in 1990 by 
eompeting in the women’s weight lifting eompetition in Ghina 
and stood fourth in the Asian 'Women’s Weight Lifting 
Gompetition held in Indonesia in 1991. Malleswari won the gold 
medal in the National Weight Lifting Gompetition held in 
Rajasthan in the same year and stood fifth in the eompetitions 
held in Germany, and the Silver medal in the Fifth Asian Women’s 
Weight Liiting event held in Thailand in 1992. 

With this she took a step towards winning medals in the 
international arena. She stood fifth in the eompetition held in 
Bulgaria. In both the junior and senior nationai events held in 
Eluru in 1993 she won gold medals, and bronze medals in the 
Asian Ghampionship held in Ghina and the World 
Ghampionship held in Australia. 

In 1994 she won the Gold Medal in the World Weight 
Lifting Gompetition in 54 kilogram elass. Malleswari had the 
world reeord for Glear and Jerk, lifting 110 kilos. She won the 
Silver Medal at the Hiroshima Asian Games the same year. The 
Indian government honoured Malleswari with the “Arjuna 
Award” for these achievements. She set a New World reeord by 
lihing 113 kilos in the Glear and Jerk in Ghina that year breaking 
the reeord of Lang Yaping. Lor a year she stayed away from 
eompetitions and won the gold medal in the Asian Weight Lifting 
event in 1997. She then won a Silver medal in Bangkok during 
the Asian Games, the only medal won by India in that event. 
She won a bronze medal atTokyo and stood a meritorious fourth, 
lifting 230 kilo at Athens. 

In September 2000 Malleswari won the Bronze Medal in 
the Sydney Olympies. Ignoring the eritieism, negleet and 
diserimination that follows women in every field, Malleswari 
forged ahead to achieve her goais. By beeoming the first Indian 
woman to win an Olympie Medal, she has carved a permanent 
plaee in history for herself and for Andhra Pradesh. 
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KonerU Huinpye At an age when most ehildren played 
with toys, Humpy began to learn her alphabet with Imights, rooles 
and bishops, moves and eounter moves. A mere thirteen year old 
standing on par with World Ghess Ghampions like Gary Kasparov 
and Judith Polgar, the hopes of a nation converge on Koneru 
Humpy. Born in Gudivada in Krishna Distriet, her father Koneru 
Ashok who was responsible for her interest in ehess is also a ehess 
player at the national level. 

Ten-year old Humpy set a reeord by qualifying for the 
National A Level Ghess Ghampionship in 1997. That year she 
won every mateh she played at the state or national level. At the 
World Ghess Ghampionship held in Pranee in 1997 Humpy won 
the ehampionship in the UnderTen age group. In 1998 she won 
the Under Twelve World Ghampionship held at Spain earning a 
lot of admiration. The next year she stood seeond in the same 
eompetition. She won the ehampionship at the Asian Junior 
Ghess Ghampionship held at Jaipur, and the British Ladies Ghess 
Ghampionship at London and set a reeord as the youngest to 
win it. Before that Saheli Barua was the only Indian woman to 
win it. So Humpy had the eredit of being the seeond Indian 
woman to win this Ghampionship. Winning the “MiUennium 
Dreamer’s Award” given by Maedonald Gorporation and Walt 
Disney along with UNESGO, Humpy opened up new avenues 
of hopes and aspirations for girls of her age. It was no ordinary 
achievement for Humpy to beeome International Women’s 
Master at the age of twelve. Winning the Asian Junior Ghess in 
2000 was a demonstration of Humpy's talent, determination 
and eoneentration. Humpy’s hopes and the hopes of her eountless 
fans were fulfilled with her winning the World Junior Ghess 
Ghampionship held at Spain. In winning the World 
Ghampionship thriee Humpy has ereated a reeord. 

Humpy’s victories are baeked up by an enormous amount 
of work. Humpy has developed the eapaeity to sit before a 
ehessboard for six or seven hours in silenee. Her praetiee at 
positional play has inereased her eoneentradon and her stamina 
and brought her world ehampionships aeeording to ehess experts. 
Gurrently, Humpy is studying in the eighth elass in the Guntur 
Residential Sehool and has many miles to go. 
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As a writer who has introdueed a feminist perspective 
into the literary politieal diseourse of Andhra Pradesh, VoIga is 
one of the most signiheant hgures in Telugu Literature today. Her 
novels opened the Aoodgates for a host of women writers to 
artieulate the doubts and eonhisions they experienced as women. 
Her novel Sveccha whieh sold over fifty thousand eopies marks a 
watershed in women’s writing in Telugu and is now being published 
in all Indian languages by the National BookTrust of India. 

Lalitha Kumari’s father, Popuri Venkata Subba Rao, was 
active in the Gommunist Party and this paved the way for her 
interest and entry into left polities. Born in Guntur and studying 
at rhe Andhra Ghristian Gollege, Volga took a Master’s degree in 
Telugu literature from the Andhra University. Joining the 
Student’s Pederation of India she was drawn to the polities of the 
Naxalbari Movement. She beeame a member of Revolutionary 
Writers Assoeiation and worked for it for four years. As state 
repression grew with the Srikakulam movement she joined the 
Civil Liberties Movement in the early seventies. Working with 
Jana Sahiti the eultural organisation, she eritieised the patriarehal 
attitudes in revolutionary parties and moved out to feminist 
polities. Her essay on “The Institution of the Pamily and 
Marxism” and her translation of Daughter of the Earth and 
Three Generations, raised heated diseussions in revolutionary 
eireles. Sveccha was instrumental in bringing feminist thought 
into Teltigu literature. Volga organised the Peminist Study drele 
in Hyderabad for two years and edited the first voIume in feminist 
philosophy in Telugu - Maku Godalu Levu. Her anthology of 
stories titled Rajakiya Kathalu whieh looks at the oppression 
and eontrol on a woman’s body, has paved the way for more 
feminist stories in Telugu. 

Presently Seeretary and a founder member of Asmita 
Resouree Gentre for Women, Volga has edited the anthology of 
poems Neeli Meghalu. She has eo-edited a volume Sarihaddulu 
Leni Sandhyalu whieh deals with feminist politieal praxis in 
Andhra Pradesh and eo-authored the book Saramsam whieh 
doeuments the anti arraek struggle. Her interest in einema led 
her to work for Usha Kiran Movies. She has written the story, 
seript and eodireeted the film "Thodti" produeed by the NFDC 
and reeeiyed the Nandi Award for the Best Writer for the film. 
She has also written the story, seript and eodireeted the ehildrens 
film "Patha Nagaram lo Pasivadu" whieh has won prizes and 
aeelaim at national and international film festivals. She received 
the Best Writer Award from the Potti Sriramulu Telugu University 
in 1999 , and visited Ghina as part of an Official Gultural 
Delegation. Her novels inelude Manavi, Sahaja, Kanneeti 
Keratala Vennela, Akasham lo Sagam and Gulabilu. Prayogam 
is an anthology of short stories. She has translated several important 
texts into Telugu. She wrote the lyries for War and Peaee, a 
Kuehipudi Danee Ballet on the effect of war on women produeed 
by Asmita and staged all over Andhra Pradesh. 
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^^santiil K.ailliabirail flgures prominendy among the 
popular heminist writers and speakers in Andhra Pradesh today. 
Primarily a teaeher, Vasanth has earried her experience and love 
of teaehing into the task of training and building eapaeity among 
development workers and grassroots women. Admired for her 
eoneeptual elarity and eapaeity to translate complex ideologieal 
artieulations into simple everyday illustrations Vasanth has been 
responsible for edueating a large seetion of Teltigu readership on 
the polities of feminism. Her weekly eolumns in the Aiielhra 
Jyothi and Vartha, Katora Shadjamalu and Teevra Madhyamam 
were read eagerly aeross the state and addressed eurrent issues 
from a feminist perspective deepening the understanding of the 
average reader. 

Born in Marredpalli, Seeunderabad, Vasanth went to 
Keyes High Sehool and then took her M A from Presideney 
Gollege, Madras. She has an M.Litt. from the Gentral Institute 
of English and Eoreign Languages for a study on Mandst Literary 
Criticism. Born in a family of first generation eommunists she 
was taught to question and assert herself boldly. An indifferent 
student and a voracious reader, Vasanth taught in Raja Bahadur 
Venkata Rama Reddy 'Women’s Gollege till 1985. DissatisLed 
with the politieal apathy and soeial indifference that mark an 
average eollege teaeher’s life she deeided to move to another area 
of work. As President of the Telangana Ajfiliated Gollege Teaehers 
Assoeiation for one term, she led the protests and direet aetions 
that seeured not only teaeher’s service advantages but also their 
dignity and reeognition. 

Her involvement in Stree Shakti Sanghatana during the 
eighties was a eritieal period that shaped her polities and ehanged 
the direetion of her life. One of the authors oh'We'Were Making 
History, her work on this text laid the foundation for mueh of 
her work in the future. A founding member of Hyderabad Ekta 
she has worked on issues of eommunal harmony and peaee. A 
founding member oiAnoeshi Researeh Centrefor Womens Studies 
she moved on to work in the area of development and was tutor 
at the Institute of Development Studies in Sussex on the “'Wbmen, 
Men and Development” Gourse in 1989. 

The involvement in development eoneerns arose as a 
result of her feminist praxis. She has been a eonsultant to the 
Government of India and bilateral ageneies on gender and 
development. She has prepared studies on gender training, gender 
and human rights and gender and poverty. Gurrently the 
Goordinator of the Women’s Program of the Asian South Pacific 
Bureau ofAdidt Edueation and the Andhra Pradesh Loeal Point 
for the National Allianee ofWomen, Vasanth is recognized at the 
regional and national level for her work on gender and 
development. Co-founder of Asmita Resouree Gentre for Women 
she has striven eonsistently to build a seeond line leadership in 
the women’s moyement. She has eo edited and eo-authored 
Sarihaddulu Leni Sandhyalu and Saramsam and has written 
extensively on the politieal dimensions of gender with Kalpana. 
She writes some poetry and translates with pleasure. She loves 
good food and enjoys eooking. 
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Kalptllia Kailliabirail. Bridgingthe gap between researeh 
and praetiee, Kalpanas entry into the movement is preeisely at a 
moment when there was need for a generation to balanee the 
two. The politieal perspective and the activism of her early 
feminist experience with Si-ree Shakti Sanghatana were deepened 
by her aeademie researeh in Women’s Studies. From organising 
the National Conference on Women’s Movements in Galieut in 
1990, as an accivist Kalpana moved on to organise the IX National 
Conference of the Indian Assoeiation for Womens Studies as its 
General Seeretary in 2000, straddling both the roles of aeademie 
and accivist effectively. Reeognising the need to facilicate the 
emergenee of a new generation of activists, Kalpana, as a founding 
member of Asmita, played a eritieal role in shaping Asmita into 
a eentre of researeh and rights activism. 

Born in Marredpalli, Seeunderabad, Kalpana studied at 
St George’s Grammar Sehool, Nizam Gollege and the University 
of Hyderabad, before obtaining a Ph.D from the Jawaharlal 
Nehru University. Kalpana also has an Advanced Diploma in 
Russian from CIEFL and a Baehelors Degree in Law from 
Osmania University. The signiheant induenees in her intelleetual 
and politieal growth have been A. R. Desai, Neera Desai and 
K. G. Kannabiran. 

Awarded the “Rockefeller Humanist in Residenee 
Fellowship” at the Women’s Studies Program, Hunter Gollege 
New York in 1992 she was the rirst Indian seholar to receive this 
award and has travelled widely, speaking and writing on the need 
for linkages between movements for human rights and women’s 
rights. She has worked on issues of armed eondiet and its impaet 
on civilian populations, on issues of identity polities and human 
rights with various groups and networks in India and abroad, 
partieularly in the South Asian region. 

A eonsultant to the Gender and Youth Affairs Division, 
Gommonwealth Seeretariat, London, Kalpana is eurrently Ghair 
Eleet of Researeh Committee 32: Women in Soeiety, International 
Soeiologieal Assoeiation, having been its South Asian 
Representative earlier. She has been eleeted for two consecutive 
terms to the Executive Gommittee of the Indian Assoeiation of 
Womeris Studies and was its General Seeretary from 1998-2000. 

Kalpanas interest in feminist pedagogy led her to design 
and earry out, in eollaboration with Meera Yelayudhan and 
S. Anandhi, a comprehensive Women’s Studies programme for 
researeh seholars, the Summer Sehool in Women’s Studies. 
Kalpana eo-edited Sarihaddulu Leni Sandhyalu, an important 
feminist text published by Asmita. She has written extensively 
and is eurrently working with ’Vasanth on a eolleetion of essays 
on Gulture, Polities and Peminism. 

For Kalpana, the family has been an inclusive radieal 
politieal spaee, a spaee where intelleetual eollaboration has been 
most productive. Raj Mohan, her husband, along with her 
mother Yasanth takes the major responsibility of looking after 
her two daughters, ereates an enabling work environment, besides 
providing a range of highly skilled support at work. An ardent 
lover of elassieal musie, Kalpana learnt Hindustani vocal musie 
for over twelve years from Shri Vajendra Ashrit, 
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4. Bangaiore Nagaratnamu (1878-1952) 

5. Margaret Gousins (1878-1954) 

6 . Duwuri Subbamma (1880-1964) 

7. Unnava Lakshmi Bai (1882-1956) 

8 . Sugra Humayun Mirza (1882-1958) 

9. Vinjamuri Venkataratnamma (1888-1951) 

10. Aehanta Rukmini (1891-1951) 

11. Kanuparti Varalakshmamma (1896-1960) 

12. Ranganayakamma (1898-1940) 

13. Melly Zollinger (1898-1965) 

14. Mareeline Lima (1899-1984) 

15. Gonstanee Gibbs (1900-1984) 

16. Padmaja Naidu (1900-1975) 

17. Shanta Bai Kirloskar (1901-1986) 

18. Masuma Begum (1901-1990) 

19. Dasari Ramatilakam (1905-1952) 

20. Komarraju Aeehamamba (1906-1964) 

21. Damerla Satyavani (1907-1992) 

22. Surabhi Kamala Bai (1908-1971) 

23. Kommuri Padmavati Devi (1908-1970) 

24. Durgabai Deshmukh (1909-1981) 

25. Prema Masilamani Naidu (1909-1995) 

26. Saride Manikyamma (1910) 

27. Sangam Lakshmi Bai (1910-1979) 

28. Janampalli Kumudini Devi (1911) 

29. Pasupuleti Kannamba (1912-1964) 

30. Saraswati Gora (1912) 

31. Jamalunissa Baji (1913) 

32. Suryadevara Rajyalalcshmi (1914) 

33. J. Eshwari Bai (1918-1991) 

34. Gyan Kumari Heda (1918) 

35. Komuram Som Bai (1918-1994) 

36. K. Sugunamani (1919) 

37. Ghityala Ailamma (1919-1985) 

38. Anasuya Devi (1920) 

39. Brijrani Gour (1920) 

40. Kondapalli Koteswaramma (1920) 

41. Gladys Lobo (1921) 

42. Kanehanamala (1921-1981) 

43. Srirajyam Sinha (1923) 

44. Vinjamuri Seeta Devi (1924) 

45. Malladi Subbamma (1924) 

46. Zeenat Sajida (1924) 

47. Moturi Udayam (1924) 

48. Bano Tahira Sayeed (1924) 

49. Suryakantham (1924-1996) 

50. Bhanumathi Ramakrishna (1925) 

51. Shanta Rameshwar Rao (1925) 

52. Abburi Kamala Devi (1925) 

53. Vanaja lyengar (1926-1999) 

54. Anjali Devi (1927) 

55. Sarojini Regani (1927) 

56. Yeruva Ignatius (1928) 

57. T. N. Sadalakshmi (1928) 

58. Snehalatha Bhoopal (1928) 

59. Ravu Balasaraswati Devi (1929) 

60. K. Amareswari (1929) 



61. (1930) 

62. (1930) 

63. Ip^o^ (1931-1997) 

64. 25j=oi (1932) 

65. fee5°^S (1932) 

66. es3DJ°^6 £?°diF>SS) (1933) 

67. aoii) <Do^^ (1933) 

68. 6& (1934) 

69. S.eSi)^. (1934) 

70. 5oSPe 3°83 apS)£§ (1934) 

71. '3°dcp (1935) 

72. cp^6o s5oor(e)°d5pdo (1935) 

73. h. S5o-§o (1936) 

74. e5o6rp ep;5iD°£S (1936) 

75. eSepS sp:5o (1936) 

76. ■&°aoo0° 0^330 (1937) 

77. i5°3L3 (1937-1981) 

78. d3o5. 8P?6§ (1938) 

79. 4^or(o ffd=o6^^o (1939-1993) 

80. (1940) 

81. ep^^aSo & (1941) 

82. ^pSS D°ap°6^5 (1941) 

83. i^tsp 3e5'iri°So (1943) 

84. g°o^eop6 j6^dpS5D°£S (1943) 

85. J6p^ ePdo (1943) 

86. €°da (1945) 

87. S5o£pa »6^0 (1947-1969) 

88. ^aa :6oS^6&^ (1948) 

89. oog es:^S^6 (1950) 

90. so. (1950) 

91. -poe^ (1951) 

03® 

92. £i°aep -P^sSoo (1951) 

93. 5°&'^^6 83oc?°^o (1951) 

94. 83^1)5 §°5 (1952) 

95. §. o0e5 (1953) 

96. AeP d°s5o^_^So (1953) 

97. ^ap^S (1953) 

98. ^ao:6 ^:6o^o|^ (1953) 

99. g°oaSd3 :6^gs5S (1954) 

100. ■g®£iPSPd6ooao 

101. dSoo. Soe^^ (1955) 

102. ealbep (1955) 

103. LSj3^ (1956) 

104. R°(6 :6el^^S (1956) 

105. esSoea SlSo. soSS'orbsa (1957) 

106. SsEs^sSS (1957) 

107. §°o^Sya SS^o (1958) 

108. .g®^o^ (1958) 

109. SoKas (1959-1999) 

110. $°S&° I) ( 1960) 

111. SsSoo (1960) 

112. (1962-1992) 

113. toS (1963) 

113. S®6o :6_^6 p^ ( 1966-1992) 

115. ^SSsooa deaSl (1966) 

116. (1967) 

117. §6880 ^&-g^6 (1975) 

118. g®^So SPolo (1987) 


61. Malati Ghandur (1930) 

62. Mallu Swarajyam (1930) 

63. Tenneti Hemalatha (1931-1997) 

64. Malathi Padmanabha Rao (1932) 

65. Vasireddy Seetha Devi (1932) 

66 . Abburi Ghaya Devi (1933) 

67. ehindu Yellamma (1933) 

68 . Yinodini Reddy (1934) 

69. V.S. Rama Devi (1934) 

70. Mahtab S. Bamji (1934) 

71. Sharada Srinivasan (1935) 

72. Dwaram Mangathayaru (1935) 

73. P. Susheela (1936) 

74. Turaga Janaki Rani (1936) 

75. Jeelani Bano (1936) 

76. Hemalatha Lavanam (1937) 

77. Savitri (1937-1981) 

78. S. Janald (1938) 

79. Srirangam Gopalaratnam (1939-1993) 

80. Rama S. Melkote (1940) 

81. Daphne M. de Rebello (1941) 

82. Malini Rajurkar (1941) 

83. Uzra Bilgrami (1943) 

84. Kolakaluri Swarupa Rani (1943) 

85. SusieTharu (1943) 

86 . Sarada(1945) 

87. Panehadi Nirmala (1947-1969) 

88 . ehoudhary Sampurnamma (1948) 

89. Lanka Annapurna Devi (1950) 

90. Rosamma (1950) 

91. Shantha Sinha (1951) 

92. Pavala Syamala (1951) 

93. Kameshwari Jandhyala (1951) 

94. Jasbeer Kaur (1952) 

95. K. Lalita (1953) 

96. Gita Ramaswamy (1953) 

97. Uma Devi (1953) 

98. Vemana Vasanthalakshmi (1953) 

9 9. Kondaveeti Satyavathi (1954) 

100. SobhaNaidu 

101 . U. Vindhya (1955) 

102. JameelaNishat (1955) 

103. Prathibha Bharathi (1956) 

104. Gorre Satyavathi (1956) 

105. Aruna M. Bahuguna (1957) 

106. e. Punyavathi (1957) 

107. Kondepudi Nirmala (1958) 

108. Shobhalatha (1958) 

109. Rangavalli (1959-1999) 

110. Pathima Bee (1960) 

111. Vimala (1960) 

112. Bhagyalakshmi (1962-1992) 

113. Suvartha (1963) 

114. Borlam Swarupa (1966-1992) 

115. Patibandla Raj ani (1966) 

116. Purnima Rau (1967) 

117. Karnam Malleswari (1975) 

118. Koneru Humpy (1987) 



Akshara Jyoti 

Anganwadi 

Anjuman-e-Khawateen 

Annadurai 

Arjuna Award 

Arraek 

Arya Samaj 

Asbtayadhani 

Atma Gauraua Puraskaram 
Baehawat Award 
Banamati 

Banda Kanakalingestuar Rao 

Bellary Raghaoa 
Bezawada 

BottulMangalasutram 
Burugula Ramakrishna Rao 
Burra Katha 
ehakali 

ehindu Bhagaoatam 
eiTU 

D KPattammal 

Dakshin Bharat Hindi Pi-aehar Sabha 

Dalam 

Dalit 

Deeean Radio 

Deeeani 

Den 

Deoadasi 

Deuarakonda Balgangadhar Tilak 

Deoulapalli Krishna Sastri 

Doordarshan 

Dowry 

Dwaram Yenkataswami Naidu 

DWGRA 

Euripides 

Gangubai HangaUBhim Sen Joshi 

George Reddy 

Gharana 

"Gora” 

Grihalakshmi Swamakankanam 

Gurram Joshua 

Gurukula Pathasala 

Gwalior Gharana 

Hamsa 

Harijan 

Hindu Sundari 

Hitakarini Samajam 

HMV 

Inam lands 

Jagadguru 

Janapada Sahitya Parishad 
Jo^ni 

Kalaimamani Award 
Kalamkari 

Kalaprapuma 

Kanyasulkam 


Govemment sponsored adult literaey programme. 

Ghild eare eentre. 

A national movement for edueation of muslim women that started in the 1920s. 

Dravidian leader and first DMK Chief Minister ofTamilnadu. 

Govemment award for excellence in sport. 

Liquor from sugareane extracts. 

Movement for revival of Vedic Dharma, founded by Dayananda Saraswati in the 19‘^ eentury. Basie tenets eontained 
in Satyarthaprakash. 

A seholar who demonstrates ability to answer eight questions at onee, spontaneously and without prior preparation. 
A demonstration of literar)' prowess. 

Self Respeet Award 

4'*’Joumalists’ Wage Board, set up in 1985, submitted report in 1989. 

Witchcraft, generally believed to be with evil intent. 

1907-1968, lawyer who beeame an aetor, started a eollege of aeting in 1938 and worked for the promotion of 
Kuehipudi danee. 

Renowned aetor and rheatre personality. 

Now Vijayawada 

Symbol of marriage worn by women around the neek. 

The first Chief Minisrer of Andhra Pradesh. 

Folk narrative in song and verse. 

A easte, tradirionally washerfolk. 

A folk narrative ballet on the life of Krishna. 

Gongress of IndianTrade Unions. 

Born 1919, renowned Garnatie vocalist. 

Assoeiation for the propagation of Hindi in South India. 

Armed Squad 

Ambedkar’s term for seheduled and baekward eastes. 

First radio station in Hyderabad state, taken over by AIR in 1950. 

Dialeet of Urdu spoken in the Deeean. 

A hideout of underground politieal activists. 

A woman dedieated to service to God - traditionally daneers and performing artists. 

Modern Telugu poet whose “Amrutam Kurisina Ratri’’ is eonsidered a bridge between romanrie and progressive 
poetry. Also author of “Suptasila” based on the story of Alialya. 

Pioneer of modern romantie poetry in Telugu. 

Stare owned television in India. 

Marriage prestation from bride’s family to bridegroom. 

1893-1964, renowned Carnatic violinist. 

Development of Women and Children in Rural Areas, a government programme. 

The last of the three great Greek tragedy poets, author of Medea. 

Leading eontemporary vocalists of Kirana gharana in the Hindustani tradition. 

A radieal student leader in Osmania University killed by rival students in 1975. 

Method/ sehool of embellishment and improvisation of elassieal ragas. 

Goparaju Ramaehandra Rao, 1902-1975, founder of the Atheist Movement in Andhra Pradesh and the Atheist 
Gentre in Vijayawada. 

An annual award of the magazine Grihalakshmi to eminent poets, writers, musieians and artists. 

1895-1971, modern poet inTelugu, nationalist and humanist. 

A sehool based on the master-diseiple tradition. 

Pormed by renowned musieians, Hassu Klian and Natthu Khan. 

Award of the A.P. Gultural Aeademy to artists of eminenee. 
ehildren of God. Gandhi’s name for “untouehable” eastes. 

Magazine started by Sattiraju Seetaramaiah in 1902 as an instrument of soeial reform. 

Set up by Kandukuri Veerasalingam in 1908 to maintain widow’s houses, orphanages, sehool ete. 

His Masters Yoiee, now the Gramophone Gompany of India. 

Gihs of land/endowments by temple/king. 

A world teaeher, spiritual leader. 

Organisation for the promotion of folk literature and art. 

Woman dedieated to God, traditionally from most disadvantaged eastes forced into prostitution. 

Annual award given to performing artists by the Tamilnadu government. 

Handprinting of fabric using natural dyes, traditionally depieting mythologieal stories, native to Maehilipatnam and 
Kalahasti regions of Andhra Pradesh. 

Honorary doerorate of Andhra University. 

Play on bridepriee (1897) by Gurajada Appa Rao, 1861-1915, the father of modern Telugu Literature. 



Khaddar 

King Edward’s Memorial Hospital 

Keertanla 

Kondapalli 

Laya 

M.L. Yasantha Kumari 
Madiga 

Maqdoom Mohiuddin 
Musiri Subramania Ayyar 
Muthulakshmi Reddy 

Nadasuaram 

Naxalbari 

Nirmal 

Nizam 

Pandit Rajabhaiyya Poonehwale 
Patta 

Peethadhipati 
Pothana 
Prasar Bharati 
Puranas 

Raghupati Yenkayya Naidu Award 

Ravi Narayan Reddy 

Razakar 

Republiean Party 

Sahitya Aeademy 

Samsthanam 

Sangeet Natak Aeademy 

Sangeeta Kalanidhi 

Sarpaneh 

Saoitri 

Sawai Gandharua 

Seuagram 
Shanti Niketan 
Siddhendra Kala Kshetram 
Sringara Rasa 
Sri Sri 

Swami Sivananda 
T.y.Subba Rao 
Tala 

Tanguturi Prakasam 

Telangana Praja Samiti 

Telangana 

Thanda 

Toddy 

Tripuraneni Gopiehand 
Tyagaraja Aradhana 
Upputeru 
Urvashi Award 
Yeena Dhanammal 
Yempati Ghinna Satyam 
Yetti 

Yietoria Zenana Hospital 

Vidwan 

Vinoba Bhave 

Virasam 

VisharadlSahitilVidushi 

Yakshagana 

Zari 


Handspun eotton, a symbol of Gandhian self-reliance. 

Started in 1851, now Gandhi Hospital. 

Devotional song 

A small yillage near Vijayawada in Andhra Pradesh famous for its hand made wooden toys. 

Rliythm, tempo in musie. 

1928-1990, renowned Garnatie vocalist. 

A seheduled easte in Andhra Pradesh, traditionally leather workers. 

1908-1969, leading Communisr and progressive poet in Hyderabad. 

1889-1975, renowned Garnatie vocalist. 

Doetor, reform activist, legislator in Madras Presideney in the early rwentieth eentury, eampaigned actively for 
Devadasi Abolition. 

Wind instrument of musie used in South India. 

Village in West Bengal where the armed insurreetionary movement the Naxalite movement was born. 

A town in Nizamabad distriet in Andhra Pradesh, famous for its unique stylistie paintings on wood. 

Muslim rulers of the Hyderabad State prior to independenee. 

Leading exponent of the Gwalior Gharana in Hindustani musie. 

Title to land 

Head of an organised religious seet or peetham. 

15* eentury Telugu poet who wrote the story of Krishna. 

Autonomous body set up by the government to oversee radio and television. 

Hindu religious texts. 

Lifetime achievement award in honour of the Eather ofTelugu einema, R. Venkayya Naidu. 

1908-1991, Leader of Gommunist Party in Andhra and the Telangana Peasant Struggle, later MP for ten years. 
Private army established by Kasim Rizvi during Nizam’s rule to fight for a Rmdamentalist islamie state. 

Pounded by B R Ambedkar, to proteet rights of depressed seetions. 

Government institution for the promotion of literature. 

Peudal estate. 

Gentral Government institution to promote the performing arts. 

Award of Madras Musie Aeademy for artists of eminenee. 

Eleeted head of loeal body at village level. 

Magazine started by Pulugurthi Laltshminarasamamba, erusader for women’s edueation. 

Leading exponent of Kirana Gharana in Hindustani musie, in whose honour an annual musie festival is held in 
Pune. 

Gandhi’s ashram. 

Set up by Rabindranath Tagore in Viswa Bharati University West Bengal. 

Gentre in Telugu University set up to promote Kuehipudi danee. 

Mood depieting beauty and erotieism in the performing arts. 

Srirangam Srinivas Rao, 1910-1983, revolutionary Telugu poet, reeipient of the Soviet Land Nehru Award in 1966, 
author of Khadga Shrusti, and first President of AP Civil Liberties Committee. 

A religious leader, head of a seet. 

A founder of Musie Aeademy, Madras, and widely known musieologist. 

Rhythmie eyelie beats in musie. 

Preedom fighter, first Chief Minister of Andhra Pradesh. 

Pormed in 1969 to demand a separate Telangana State. 

One of the three regions in Andhra Pradesh, originally the Nizam’s Dominions. 

Tribal hamlet. 

Palm liquor. 

A popular eontemporary novellist. 

Annual homage in musie to Tyagaraja on his death. anniversary in January. 

Canal whieh earries water from Lake Kolleru to Bay of Bengal. 

National Award for Excellence in Aeting. 

1868-1938, renowned exponent of Veena in CarnaticTradition. 

Contemeporary Master in Kuehipudi danee. 

Eoreed labour. 

Now Government Maternity Hospital. 

Seholar, Maestro, both title and formal qualification. 

Eounder of Sarvodaya Movement, redistributing land among poor, as part of Bhoodan, where landlords were urged 
to donate excess land. 

Revolutionary Writers’ Assoeiation. 

Certificates of proBeieney in Hindi. 

Form of Kuehipudi, a danee native to Andhra 

Embroidery using gold thread. 
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Aruna 

Bal Deshpande 

Bueehamma 

e. Mrinalini 

e. S. Lakshmi 

Ch. V. P. Uma Sankar 

Ghalasani Prasad Rao 

Ghekuri Rama Rao 
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Manjula 
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Nagasuri Venugopal 

Nutakki Venkateshwar Rao 

Ommi Ramesh Babu 

P. Saryavathi 

Parakala Pattabhi Rama Rao 

Raj Bahadur Gour 

Raj Mohan Tella 

Ram Mohan Naidu 

Ravi Maruth 

Renuka Naidu 

S. R. Sankaran 

S. V. Rama Rao 

Sanjay Kishore 

Sriramaehandramurthy 

Sudhakar Undurthi 

Tenneti Sudha 
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U. Vindhya 
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Bliara.tll Blllisliail’s lens has focussed eonsistently 
through the years on people and their struggle for survival, 
eapturing the extraordinary dignity and splendour of everyday 
life with a realistie detail that ean mask the sheer virtuosity of 
his art. Gudimella Bharath Bhushan is a free lanee photo 
journalist who has won several awards in State and National 
level eompetitions. Born in Warangal in 1956 he graduated 
from Osmania University and studied photography at the 
Jawaharlal Nehru Teehnologieal University winning a gold 
medal in 1977. He has written extensively in Telugu on visual 
and performing arts and worked as a still photographer for four 
award winning feature films. He has worked on the eultural 
aspeets of rural Telangana and maintains an exhaustive archive 
on people, plaees and important events. 








